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Hrani¢ni zkuSenosti a prfekracovani hranic |ze povazovat za kulturni techniky. V dobé
velkych objevu se nejen prekreslovaly mapy, ale zasadné se pfeformuloval cely pohled
na svét. Hranice vyznacuiji vnitini a vnéjsi prostor a vytvareji kontury existencialniho
chovani. Hranice jsou dynamické, a proto nikdy nejsou kone¢né — konecnou hranici
predstavuje pouze smrt. Podle Karla Jasperse vedou zazitky v meznich situacich

k vnitfnim zménam, které upfednostiuji ,byti mozné existence v nas“. Rozvijime zpUsoby,
které prospivaji nasi vlastni suverenité.

The experience of borders and the overcoming of borders can be understood as cultural
techniques, which, for example, in the times of great discoveries, led to the fact that not
only maps had to be redrawn but also entire views of the world had to be fundamentally
reformulated. Borders mark an inside and an outside, they are formative contours for
existential facts. Boundaries are dynamic and therefore never final, only death represents
an ultimate boundary. According to Karl Jaspers, experiences of borderline situations lead
to inner transformations that promote "the becoming of an existence possible within us".
We develop manners that are beneficial to our own sovereignty.



O umélkynich a umélcich | About Artists
Silvia Beck (DE)

je vizualni umélkyné a Zije v Berliné. Vyucuje jako profesorka ilustrace a pohyblivych
obrazkl na univerzité v Berliné. Hochschule Niederrhein v Krefeldu. Ve své praci

se zameéfuje na struktury a mechanismy mocenskych systéma v kultufe a spolecnosti,
zkouma neviditelné koédy a funkci uméni a uméleckych dél. vzorl v pfechodné spolecnosti.
Jako soucast tohoto systému se zaroven pokousi rozlousknout jeho fixace tim,

Ze konstruuje dvoji identity a vynaléza nové moznosti vyjadreni. Jeji vypravéni o tajnych
agentech a superumélcich stiraji hranice mezi fikci a realitou. Pomoci riznych médii —
jako je video, performance, text a fotografie — Cerpa z historie, ktera se v jejim zivoté
odehrava, a to jak na poli vystavni prostor v podobé site-specific konfiguraci a aranzma.
Jeji prace byla pfedstavena na mnoha samostatnych i skupinovych vystavach, vcetné
projektd Global Loop (2000-2005), Komplex 200X (2006—2010), Superlabel (2011-2015)
a Complicity Report (2016—2018). Silvia Beck byla ocenéna Forderpreis des Landes
Rheinland-Pfalz a ziskala pracovni stipendia od berlinského senatniho odboru pro kulturu
a Berlinské kulturni nadace. V roce 2015 byla reziden¢ni umélkyni v Q21 International
Museumsquartier ve Vidni. www.silviabeck.de

is a visual artist and lives in Berlin. She teaches as a professor of illustration and moving
images at the Hochschule Niederrhein in Krefeld. Her work focuses on the structures
and mechanisms of power systems in culture and society, exploring invisible codes and
the function of art and artistic role models in a transitional society. As part of the system,
she simultaneously attempts to crack its fixations by constructing double identities and
inventing new possibilities of expression. Her narratives of undercover agents and super
artists blur the boundaries between fiction and reality. Using a variety of media —

such as video, performance, text and photography - she draws on the exhibition space
in question in the form of site-specific configurations and arrangements. Her work

has been shown in numerous solo and group exhibitions, including the projects Global
Loop (2000-2005), Komplex 200X (2006—2010), Superlabel (2011-2015) and Complicity
Report (2016—-2018). Silvia Beck was awarded the Forderpreis des Landes Rheinland-
-Pfalz and she received working scholarships from the Berlin Senate Department for
Culture and the Berlin Cultural Foundation. In 2015 she was artist-in-residence at Q21
International Museumsquartier in Vienna. www.silviabeck.de

Chan Sook Choi (KOR)

ziskala diplom v oboru vizualni komunikace a medialniho uméni a magistersky titul

na Berlinské univerzité uméni. V roce 2008 ziskala Choi hlavni cenu na mezinarodni
soutézi medialniho uméni. Bibliart a berlinského muzea Pergamon a v roce 2009 byla
vybrana jako autorka Nafdég Award, programu podpory pro mladé umélce financovaného
méstem Berlin. V roce 2017 obdrzela cenu Nadace llse Augustin v berlinském
Stadtmuseu. V Koreji pfedstavila Choi své dilo v soukromé sbirce jako vybrana umélkyné
NArT, programu podpory pro mladé umélce, ktery v roce 2010 nabidla Nadace pro uméni
a kulturu v Soulu. V roce 2012 byla Choi vybrana jako umélkyné zitrka Sungok Art
Museum a ziskala cenu pro mladé umélce na festivalu Loop Gallery v roce 2015

a Program podpory mladych umélci v Soulském muzeu uméni v roce 2017. Choi provadi
své narativni experimenty na téma psychologické migrace a lidské paméti s vyuzitim
ruznych metod. médii a interdisciplinarniho pfistupu, jak je vidét na pfedstavenich
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v Korejském narodnim divadle, Humbolt Forum Berlin, Galaxy Museum of Contemporary
Art Sacheon, REAL DMZ PROJECT, Grimm Museum Berlin a Art Sonje Center Seoul.
www.chansookchoi.com

received her diploma in visual communication and media art and her master's degree
from the Berlin University of the Arts. In 2008, Choi won the top prize at the international
media art competition of the Bibliart and Berlin Pergamon museums, and she was chosen
as the 2009 artist of the Nafog Award, a support programme for young artists funded by
the city of Berlin. In 2017, she received an award from the llse Augustin Foundation at the
Stadtmuseum Berlin. In Korea, Choi presented her work in a private collection as

a selected artist of NArT, a support programme for young artists offered by the Seoul
Foundation for Arts and Culture in 2010. In 2012, Choi was selected as Tomorrow's Artist
by Sungok Art Museum and received the Young Artist Prize at Loop Gallery in 2015

and the Young Artist Support Programme at Seoul Museum of Art in 2017. Choi conducts
her narrative experiments on psychological migration and human memory using different
media and an interdisciplinary approach, as seen in performances at the National Theatre
of Korea, Humbolt Forum Berlin, Galaxy Museum of Contemporary Art Sacheon, REAL
DMZ PROJECT, Grimm Museum Berlin and Art Sonje Center Seoul.
www.chansookchoi.com

Nadine Fecht (DE)

Zije a pracuje v Berliné. Vystudovala vytvarné uméni na Berlinské univerzité uméni, jazyky
a archeologickou kresbu na Humboldtové univerzité v Berliné. Jeji velkoformatové kresby
a instalace, které zahrnuji i Casosbérna média, byly mj. vystaveny v Kunstmuseum Basel,
Museum fur Konkrete Kunst, Hamburger Kunsthalle, Kupferstichkabinett SMB Berlin,
Museum fur Konkrete Kunst, Museum fur Kunst, Hamburger Kunsthalle,
Kupferstichkabinett SMB Berlin, Museum fur Konkrete Kunst Kunstverein Harburger
Bahnhof Hamburg,Akademie der Kunste Berlin a Golden Pudelclub. Hamburg. Kromé
ruznych stipendii (napf. Villa Aurora, Stiftung Kunstfonds, Dorothea Erxleben, berlinské
stipendium Junge Akademie der AdK), ziskala v roce 2014 Cenu Willa Grohmanna
Akademie der Kunste v Berliné. Jeji dila jsou také soucasti vefejnych sbirek, jako jsou
Kunstmuseum Basel, Hamburger Kunsthalle, Hamburger Kunsthalle, Kupferstichkabinett
Berlin, Berlinische Galerie, Neuer Berliner Kunstverein, Kunsthalle Mannheim a Herzog
Anton Ulrich Museum a dalSi. Kromé vyuky kresby v HBK Braunschweig vyu€ovala kresbu
a socharstvi v Mozarteu v Salcburku. www.nadinefecht.com

lives and works in Berlin. She studied Fine Arts at the Berlin University of the Arts,
Languages and Archaeological Drawing at the Humboldt University Berlin. Her large-
format drawings and installations, which also include time-based media, have been
exhibited at the Kunstmuseum Basel, the Museum fur Konkrete Kunst, the Hamburger
Kunsthalle, the Kupferstichkabinett SMB Berlin, the Kunstverein Harburger Bahnhof
Hamburg, theAkademie der Kunste Berlin and the Golden Pudelclub Hamburg, among
others. In addition to various scholarships such as the Villa Aurora, Stiftung Kunstfonds,
Dorothea Erxleben or the Berlin Scholarship of the Junge Akademie der AdK, she was
awarded the Will Grohmann Prize of the Akademie der Kiunste Berlin in 2014. Her works
are also part of public collections such as the Kunstmuseum Basel, the Hamburger
Kunsthalle, the Kupferstichkabinett Berlin, the Berlinische Galerie, the Neuer Berliner
Kunstverein, the Kunsthalle Mannheim and the Herzog Anton Ulrich Museum. Beyond her
teaching of extended drawing at the HBK Braunschweig, she taught drawing
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at the interface with sculpture at the Mozarteum in Salzburg. From 2018-2019, she was
the administrator of the professorship Basic Drawing at the HBK Braunschweig.
www.nadinefecht.com

Pavel Forman (CZ)

studoval mezi lety 1997-2001 v Olomouci na Univerzité Palackého. Od roku 2002
navstévoval pfednasky o nové némecké literatufe a kultufe jizni Asie na Humboldtové
univerzité. Sva berlinska studia uspésné ukoncCil na prestizni berlinské Universitat der
Kinste v roce 2006. V roce 2015 ziskal titul Ph.D. na KVV Univerzity Palackého

v Olomouci. V sou€asné dobé pusobi jako pedagog na Katedfe vytvarné vychovy
Pedagogické fakulty Ostravské univerzity, kde vyuéuje malbu. Zije a tvofi v Ostravé.
Pro Formanovo dilo je charakteristické tvarové bohatstvi a sofistikovana barevna
agresivita jeho obrazl. Jeho motivicky rejstfik je rozsahly. Nachazeji se v ném ikonické
i bezejmenné figury Ceskych i evropskych déjin, traktované jako velkoformatova vizualni
pragmatika Ci parafraze kompozic a gest vSemoznych znakovych systémda, inspirované
umeénim pop artu a street artu.www.pavelforman.freepage.cz

studied at Palacky University in Olomouc, Czech Republic from 1997 to 2001. In 2002 he
attended lectures on new German literature and South Asian culture at the Humboldt
University in Berlin. In 2006, he received a Master's degree from the Department of Art
in Context at the Berlin University of the Arts. He successfully completed his PhD studies
at the University in Olomouc in 2015. He currently teaches painting at the University

in Ostrava. A variety of forms and a refined, aggressive colourfulness are characteristic
of Forman's visual work, which is inspired by pop art and street art. His subjects are
extensive and include iconic and nameless characters from Czech and European history,
which are incorporated into his large-format paintings as visual paraphrases of a diverse
system of signs. Forman lives and works in Ostrava. www.pavelforman.freepage.cz

Viktor FreSo (SK)

studoval mezi léty 1999-2001 v ateliéru socharstvi u Jozefa JankoviCe a Jana
Hoffstadtera na bratislavské Vysoké Skole vytvarnych uméni. Pozdéji (v letech
2001-2005) presel do Prahy na Akademii vytvarnych uméni, kde studoval nejdfive malbu
u Vladimira Skrepla a nasledné nova média u Michaela Bielického. Autor zije a tvofi

v Bratislavé, ¢asto pobyva i v Ceské republice. Fre$o patfi mezi nejvyraznéjsi postavy
sougasného uméni po roce 2000 v regionu byvalého Ceskoslovenska. Jeho celkovy
pristup k uméni je velmi netypicky, avSak zaroven silné reflektujici spoleCenskou a kulturni
situaci. Umélec vytvafi rafinované koncepty a projekty, které prezentuje jako zdanlivé
jednoducha, ukon¢ena umeélecka dila ,Piece of Art“. Ve své tvorbé je Casto kriticky

a agresivné vyjadfuje pohrdani samotnou vytvarnou scénou a jejimi procesy, avsak

s podténem lehkosti, humoru a hry. Jednim z nejzajimavéjSich prvku jeho tvarciho
procesu je zdanlivy kontrapunkt dirazu na obrovské, grandiézni Ego spojené s Gestem

v kombinaci s odzbrojujici sebeironickou pokorou. www.viktorfreso.com

Between 1999 and 2001, he studied at the Studio of sculpture under the guidance

of Professor Jozef Jankovi€ and Jan Hoffstadtera at the Academy of Fine Arts and Design
in Bratislava. Later (between 2001 and 2005) he moved to Prague where he studied

at the Academy of Fine Arts. First he studied painting at the Studio of Vladimir Skrepl and
then new media at the Studio of Michael Bielicky. The author lives and works in Bratislava.
He often resides in Ostrava, the Czech Republic. FreSo is one of the most prominent
figures of contemporary art after 2000 in the region of former Czechoslovakia. His overall
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approach to art is very atypical, but at the same time he strongly reflects the social and
cultural situation. The artist creates refined concept and projects, which he represents

as seemingly simple, finished works of art ,Piece of art®. In his work, he is often critical
and aggressively expresses contempt for the art scene itself and its processes, but with
an undertone of lightness, humour and play. One of the most interesting elements of his
creative process is the apparent counterpoint of the emphasis on the huge, grandiose Ego
associated with Gesture combined with disarming self-ironic humbleness.
www.Viktorfreso.com

Alexandra Holownia (PL)

se narodil ve Wrzesni/Polsku. Vystudovala design na Univerzité uméni v Poznani

a scénografii a divadelni védu. kostymni vytvarnictvi na Akademii uméni ve VarSavé.

V roce 2006 dokoncila postgradualni studium program Uméni v kontextu na berlinské
Univerzité uméni. Pracuje jako nezavisla vytvarnice a filmova vytvarnice. pro riizné polské
noviny a Casopisy a byla spoluzakladatelkou polského uméleckého €asopisu Arteon v roce
1999. V letech 2009-2014 vyuCovala kostymni vytvarnictvi a performance na Divadelni
fakulté AMU v Praze. Academy Berlin. V letech 2015 az 2017 byla ¢lenkou souboru
francouzskeého choreografa Jerome Bela v berlinském divadle HAU 1. Jako umélkyné,
politicka aktivistka a kuratorka vede kampané. za prava Zen a sexualni sebeurceni.
Spolupracuje s britskym zenskym projektem Biddy a britskou Zenskou organizaci Filia.

Na svou uméleckou €innost ziskala nékolik grantd grantd. Od roku 2008 vystupovala

na mezinarodni scéné jako performerka se zastavkami v Argentiné, Bangladési, Belgii,
Bolivii, Cin&, Némecku, Anglii, Finsku, Francii, Ghan&, Madarsku, Indii, Irsku, Loty$sku,
Nizozemsku, Norsku, Polsku, Srbsku, Singapuru, Svycarsku, Tchaj-wanu, Ceské
republice, Togu, USA, Vietnamu a na Kypru. https://alexandraholowniaperformance.com/

was born in Wrzesnia/Poland. She studied design at the University of Arts in Poznan

and stage and costume design at the Academy of Arts in Warsaw. In 2006 she completed
the postgraduate programme Art in Context at the Berlin University of the Arts. She works
as a freelance art and film critic for various Polish newspapers and magazines and was
co-founder of the Polish art magazine Arteon in 1999. From 2009 to 2014 she taught
costume design and performance at the Theatre Academy Berlin. From 2015 to 2017 she
was a member of the ensemble of French choreographer Jerome Bel at the HAU 1 theatre
in Berlin. As an artist, political activist and curator, she campaigns for women's rights

and sexual self-determination. She cooperates with the British women's project Biddy
and the British women's organisation Filia. She has received several grants for her artistic
work. Since 2008, she has performed internationally as a performance artist with stops

in Argentina, Bangladesh, Belgium, Bolivia, China, Germany, England, Finland, France,
Ghana, Hungary, India, Ireland, Latvia, Netherlands, Norway, Poland, Serbia, Singapore,
Switzerland, Taiwan, Czech Republic, Togo, USA, Vietnam and Cyprus.
https://alexandraholowniaperformance.com/

Martin Juef (DE)

se narodil v roce 1966 v Berliné. Studoval malbu a uméni v kontextu na Universitat

der Klnste v Berliné. Ve své umélecké tvorbé se zamysli nad pouzivanim obrazi
reinterpretaci fotografickych aspekt( reality. Cerpa z fotografii riznych zanra, které
pouziva jako citace udalosti v Case a prostoru. S odkazem na koncepty kulturni filosofie

a neurovédecké poznatky o vyznamotvorné funkci paméti, zkouma vztah mezi individualni
a kolektivni paméti. Jeho prace byly vystavovany na mnoha samostatnych a skupinovych
vystavach po celém svété. Jeho prace jsou zastoupeny v mnoha vefejnych i soukromych
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sbirkach (napf. Museu Nacional da Republica, Brasilia; Collection Chagas Freitas, Brazil,
Collection Deutsche Bank). Od roku 2011 pUsobi taktéz jako kurator. www.martinjuef.de

was born in Berlin in 1966. He studied painting and art in context at the Berlin University
of the Arts. In his artistic work, he reflects on the use of images by reinterpreting
photographic aspects of reality. He draws on photographs of different genres, which

he uses like quotations of events in time and space. With reference to concepts of cultural
philosophy and neuroscientific findings on the meaning-giving function of memory,

he examines the relationship between individual and collective memory. Martin Juef's
paintings have been shown internationally in many solo and group exhibitions and he

is represented with his works in many public and private collections (e.g. in the collection
of the Museu Nacional da Republica in Brasilia, Brazil, the Chagas Freitas Collection
and the Deutsche Bank Collection). Since 2011 he has also worked as a curator.
www.martinjuef.de

Francisco Klinger Carvalho (BR)

was born in Obidos, Brazil, in 1966. Today he lives and works in Mannheim. He studied
fine arts at the Universidade Federal do Para in Belém/Brazil from 1993 to 1997

and at the Kunstakademie Dusseldorf with Prof. Tony Cragg from 1997 to 1999

on a DAAD scholarship. In 2001 he was Artist in Residence at the Kunstverein Bellevue
Saal in Wiesbaden. In 2001 he received the working scholarship of the Instituto de Arte
do Para for the project "Ajuri: a estética utilitaria da Amazonia". From 2009 to 2011,

he was a visiting professor at the Universidad Nacional de Bogota in Colombia. In 2012
he received the scholarship of the Sparkasse Jockgrim/Kandel, Rhineland-Palatinate,
and in 2013 an award from the Premio ltamaraty de Arte in Brasilia. He is currently

a lecturer at the Mannheim Art Academy. www.franciscoklingercarvalho.com

Martin Kocourek (CZ)

je €esky sochafr, tvofici a zijici v Praze. Je absolventem sochaiského ateliéru Kurta
Gebauera na VSUP v Praze. Kocourek ve svych sochach tematizuje a rozviji hlubokou
transcendentalni zkuSenost, avSak zaroven se snazi byt ve svém sochafském vyrazu
maximalné usporny. Rozpoznavacim prvkem Kocourkovy tvorby je kontrast mezi
materialem, ¢asto odpadovym s hlubokym myslenkovym obsahem. Sochaf z odpadovych
nebo prumyslové vyuzivanych material( vytvaii minimalisticky Cisté objekty s vyrazné
symbolickym pfesahem. www.martinkocourek.com

is a Czech sculptor who lives and works in Prague. He studied sculpture with Kurt
Gebauer at the Academy of Arts in Prague. In his sculptures he takes up transcendental
experiences and develops them further. In doing so, he tries to be formal and maximally
economical at the same time. His works usually have a metaphorical meaning, but

the message is always topical and clear. Kocourek works mainly with metal and uses
the principle of post-production, giving new meaning to old things, be it an empty can,

a rubbish bin, a fire extinguisher or a piece of rusted metal.

www.martinkocourek.com

Tomas Koudela (CZ)

mezi léty 2009-2019 studoval dé&jiny umeéni a kulturni déjiny na Filozofické fakulté
Ostravske univerzity, kde taktéz ziskal titul Ph.D. z kulturnich dé&jin. Pracuje jako nezavisly
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kurator a jako prodékan na Pedagogické fakulté Ostravské univerzity, kde taktéz pasobi
jako odborny asistent na Katedfe vytvarné vychovy. V sou€asné dobé Zije a tvofi

v Ostravé a Ostravici. Basnik, prozaik, kurator, teoretik sou¢asného uméni a vytvarny
autodidakt — Tomas Koudela (nékdy piSici pod pseudonymem Jan Vrak) na pfelomu
80. a 90. let minulého stoleti pusobil jako redaktor v havifovské revue, posléze edici

a nakonec nakladatelstvi M.U.K.L. V roce 1992 se podilel na zaloZeni olomouckého
nakladatelstvi Votobia, v némz plsobil na vedouci pozici do roku 2005. Ve své vytvarné
tvorbé se mj. vénuje vizualni poezii. Text se v jeho praci stava vizualni matérii
readjustovanou z puvodnich obsaht do novych vyznamovych kontextu.
https://cs.wikipedia.org/wiki/Tomas Koudela

Between 2009 and 2019, he studied Art History and Cultural History at the Faculty of Arts
of the University of Ostrava (PhD). He works as an assistant professor at the Department
of Art Education at the Faculty of Education of the University of Ostrava and as an
independent curator of Czech contemporary art. He currently lives and works in Ostrava
and Ostravice. Koudela is a poet, prose writer, curator, contemporary art theorist and art
autodidact. He (sometimes using the pseudonym Jan Vrak) at the turn of the 1980s

and 1990s worked as an editor in the Havifov Revue, then he worked for M.U.K.L,

a publishing house. In 1992, he participated in founding the Votobia publishing house

in Olomouc, where he held a leading position until 2005. In his fine art work he devotes
himself to visual poetry. Text becomes a visual material readjusted from original contents
to new meaning contexts. https://cs.wikipedia.org/wiki/Tomas Koudela

FrantiSek Kowolowski (CZ)

studoval mezi lety 1986—-1991 na Akademii vytvarnych uméni ve Varsavé (ateliér malby:
J. Tarasin, R. Winiarski). V sou€asné dobé pusobi jako vedouci Ateliéru malby 2

na Fakulté uméni Ostravské univerzity. Autor zije a tvofi v Brné a Ostravé. Kowolowski
je vSestranny umélec, ktery se mimo jiné vénuje i kuratorské a kritické Cinnosti. Typickym
odvétvim umélecke tvorby, kterou se Kowolowski zabyva, je akéni tvorba, uskutenovana
skrze performance a happeningy, v nichz je konfrontovan angazovany umélecky vykon

s aktualnim sociokulturnim kontextem. Kowolowského dilo se €asto kriticky vymezuje

i vuci aktualnim politickym fenoménum, akcentuje i specifické profesni problémy, m;j. roli
umélce ve spole€nosti. Autor nevaha doslova nastavovat i viastni kizi, do niz si napf.

pfi performanci This Body Belongs to Art nechal vyfezat text nozem.
www.artlist.cz/frantisek-kowolowski-3186/

He studied at the Academy of Fine Arts in Warsaw (painting studio of J. Tarasin and

R. Winiarski) between 1986 and 1991. He is currently the head of the Painting Studio 2
at the Faculty of Fine Arts and Music, University of Ostrava. The author lives and works
in Brno and Ostrava. Kowolowski is a versatile performer who is involved in a curatorial
as well as critical aktivity. Kowolowski is engaged in active creation undertaken through
performances and happenings, in which Kowolowski explores the boundaries

of commitment to art and its authors in contemporary society. Kowolowski's work is very
critical, even against political structures and role of the artist in society. He does not
hesitate to go out on a limb. During the performance This Body Belongs to Art he had
his skin carved into with a knife.

www.artlist.cz/frantisek-kowolowski-3186/
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Zorka Lednarova (SK, DE)

se narodila v Bratislavé na Slovensku. Studovala sochafrstvi na Vysokeé Skole vytvarnych
uméni v Bratislavé, ateliér J. MeliSa a J. Hoffstadtera (1995-2000), na Muthesius
Hochschule fur Kunst und Gestaltung v Kielu, Némecko (1997-2002) v oboru socharstvi
a projekty u prof. H. Brunnera a R. WeiRledera a na Cinské narodni akademii v Hangzhou
(1998-1999). Postgradualni studium (2002—2007) uspésné absolvovala na Institutu pro
uméni v kontextu na Universitat der Kiunste v Berliné. Od roku 2007 vedla osm let
Okk/Raum 29 (Organ kritischer Kunst) — interdisciplinarni dialog politického uméni

a aktivizmu v Kolonie Wedding v Berliné. Zorka Lednarova jako umélkyné, aktivistka

a kuratorka vnima umeéni a jeho instituce v kontextualnich vztazich, pracuje s napétim
mezi globalnim a mistnim. Od roku 1994 pravidelné vystavuje doma i v zahranici.
www.lednarova.com

was born in Bratislava, Slovakia. She has lived and worked in Berlin since 1997. She
studied sculpture at the Academy of Arts in Bratislava (diploma), at the National Academy
of Arts in Hangzhou, China, and at the Muthesius Academy of Arts in Kiel (diploma).

In 2005, she completed her postgraduate studies at the Institute for Art in Context

at the UdK Berlin on a DAAD scholarship. From 2007 to 2015, she directed the project
space Okk/Raum 29 (Organ kritischer Kunst) in the Kolonie Wedding, which
programmatically represents an interdisciplinary dialogue between art and political
engagement. As an artist, political activist and curator, she addresses the contextual
relationships of art and the institutions linked to it. Geopolitical issues form an important
point of reference in her artistic work. Since 1994, she has exhibited internationally

in Germany, Slovakia, the Czech Republic, Switzerland, Poland, Russia, Croatia, Japan,
China, Macedonia, Slovenia, Lithuania, Austria and Brazil. www.lednarova.com

Luciana Magno (BR)

se narodil v roce 1987 v Belém do Para v Brazilii. Vystudovala vytvarné umeéni

a technologii obrazu na Universidade da Amazénia a Universidade Federal do Para

v Belému. V souc€asné dobé se vénuje doktorat na Univerzité v Sdo Paulu (USP). Luciana
Magno pracuje v oblasti performance, fotografie, videa, objektového uméni a webovych
stranek. Jeji vyzkum se zamérfuje na body art a akéni uméni a zabyva se politickymi,
socialnimi a antropologickymi otazkami souvisejicimi s rozvojem Amazonie. regionu.
Integrace jejiho téla do krajiny je urCujicim a opakujicim se prvkem jejich praci. ve své
praci. Jeji dila byla v roce 2013 vystavena v Muzeu uméni v Rio de Janeiru (MAR),

v Centro Cultural Banco do Nordeste ve Fortaleze v roce 2014 a v Museu do Estado

do Para v Belému v roce 2013. 2014, kde obdrzela cenu pro umélce. Stala se vitézkou
10. roCniku soutéze Rede Nacional Funarte Artes Visuais s projektem "Telefone sem fio"
("BezSnarovy telefon"), ktery pfekracuje hranice v ramci z Oiapoque na severu Brazilie

do Chui na jihu po dalnicich a vodnich cestach. Vznikl tak video a audio archiv
dokumentujici kulturni rozmanitost pod specifickych historickych a geografickych
podminkach zemé. Jeji dila jsou ve sbirkach Museu de Arte do Rio (MAR), Museu de Arte
Contemporanea do Rio Grande do Sul, Museu da Universidade Federal do Para,
Fundacdo Romulo Maiorana a Associagao Cultural Video do Brasil.
https://www.pipaprize.com/artists/luciana-magno/

was born in 1987 in Belém do Para, Brazil. She studied Fine Arts and Image Technology
at the Universidade da Amazoénia and the Universidade Federal do Para in Belém. She
is currently doing her PhD at the University of Sdo Paulo (USP). Luciana Magno works
in the fields of performance, photography, video, object art and websites. Her research
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focuses on body and action art and she addresses political, social and anthropological
issues related to the development of the Amazon region. The integration of her body into
the landscape is a defining and recurring element of her work. Her works were exhibited
at the Rio de Janeiro Art Museum (MAR) in 2013, at the Centro Cultural Banco do
Nordeste in Fortaleza in 2014 and at the Museu do Estado do Para in Belém in 2014,
where she received an artist's award. She was the winner of the 10th edition of the Rede
Nacional Funarte Artes Visuais with the project "Telefone sem fio"("Cordless Telephone"),
crossing the country from Oiapoque in the north of Brazil to Chui in the south via highways
and waterways. This has resulted in a video and audio archive documenting the cultural
diversity under the country's particular historical and geographical conditions. Her works
are in the collections of the Museu de Arte do Rio (MAR), the Museu de Arte
Contemporanea do Rio Grande do Sul, the Museu da Universidade Federal do Para,

the Fundagcdo Romulo Maiorana and the Associagao Cultural Video do Brasil.
https://www.pipaprize.com/artists/luciana-magno/

Matthias Mayer (DE)

pracuje jako vytvarnik od pocatku 90. let. Jeho umélecka tvorba zahrnuje malbu,
socharstvi, instalace, video, performance a fotografie. V roce 2012 zalozil hudebni projekt
Sporty Jesus spolec¢né s Jensem Christianem Madsenem. Jeho umélecky pfistup spociva
ve zpochybnovani spoleCenskych pravidel a reality na pozadi popkultury. Zabyva

se zejména interakci vizualniho uméni a hudby. Matthias Mayer pracoval a vystavoval

na mezinarodni urovni, mimo jiné jako u€astnik ISCP v New Yorku (1996/1997), jako vitéz
soutéze Muzea historie Petrohradu v Rusku (1995) a jako uc€astnik projektu Zendai
Museum of Modern Art v Sanghaji (2008). Od berlinského senatniho kancléfstvi ziskal
mimo jiné financni podporu na projekt "Let the Rhythm Hit 'Em" v Kunstraum
Kreuzberg/Bethanien (2011) a na projekt "Porte de Berlin" od Kunstlerhaus Schloss
Balmoral (2005). V roce 2003 zalozil Matthias Mayer projektovy prostor Spor Klubu jako
Clen sité projektovych prostorti Kolonie Wedding v Berliné. Od té doby zde realizoval vice
nez 100 vystav. BEhem tohoto obdobi byla jeho projektovému prostoru dvakrat udélena
Cena pro umélecké projektovée prostory a iniciativy (2014 a 2019), kterou udéluje berlinsky
senatni odbor pro kulturu a Evropu. www.matthiasmayer.org

has been working as an artist since the early 1990s. His artistic work includes painting,
sculpture, installation, video, performance and photography. In 2012, he founded

the music project Sporty Jesus together with Jens Christian Madsen. His artistic approach
is a questioning of social rules and realities against the background of pop culture.

In particular, he is concerned with the interaction of visual art and music. Matthias Mayer
has worked and exhibited internationally, among others as a participant of the ISCP

in New York (1996/1997), as a competition winner of the Museum of History of St.
Petersburg in Russia (1995) and as a project participant of the Zendai Museum of Modern
Art in Shanghai (2008). He has received project funding from the Berlin Senate
Chancellery, among others, for the project "Let the Rhythm Hit 'Em" at Kunstraum
Kreuzberg/Bethanien (2011) and for the project "Porte de Berlin" from Kunstlerhaus
Schloss Balmoral (2005). In 2003 Matthias Mayer founded the project space Spor Klubu
as a member of the project space network Kolonie Wedding in Berlin. Since then he has
realised more than 100 exhibitions there. During this period, his project space was twice
awarded the Prize for Artistic Project Spaces and Initiatives (2014 and 2019), which

is awarded by the Berlin Senate Department for Culture and Europe.
www.matthiasmayer.org
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Falk Nordmann (DE)

se narodil v roce 1965 v Sélestatu (Alsasko, Francie), dnes zije v Berliné. V 17 letech
slozil pfijimaci zkousky na Fachhochschule Hamburg, dnesni HAW (Univerzita
aplikovanych véd). Zde v letech 1983-1986 studoval ilustraci a komunikacni design. V roce
1987 se prestéhoval do Hagenu v Severnim Poryni-Vestfalsku, kde zalozil "Kooperative K"
spoleCné se sochafem a vytvarnikem prateli malifi, ktera sehrala rozhodujici roli pfi
utvareni uméleckého zZivota mésta na konci 80. let. a 90. letech 20. stoleti. Od svych
uméleckych zacatku pracoval Falk Nordmann predevsim jako kreslif; od roku 1990

se vénoval kresleni a pusobi take jako ilustrator. Kromé kreseb se v devadesatych letech
vénoval také malbé. a sochafstvim, grafikou a grafickymi romany. V roce 2012 spole¢né

s Dieterem Judtem a Andreasem Rauthem vytvoril v roce 2012 tzv. zaloZili vystavni,
udalostni a diskusni spolecenstvi "Wunderblock", které se v poslednich letech vyvinulo

v zanroveé rozsahlé berlinské forum pro teorii vizualni komunikace a ilustrace.
www.falknordmann.de

was born in 1965 in Sélestat (Alsace, France), today he lives in Berlin. At the age of 17,
he passed the entrance exam at the Fachhochschule Hamburg, today's HAW (University
of Applied Sciences). There he studied illustration and communication design from 1983
to 1986. In 1987, he moved to Hagen, North Rhine-Westphalia, where he founded the
"Kooperative K" together with sculptor and painter friends, which played a decisive role
in shaping the artistic life of the city in the late 1980s and 1990s. Since his artistic
beginnings, Falk Nordmann has worked primarily as a draughtsman; he is also active

as an illustrator. In addition to his drawings, in the 1990s he also worked with painting
and sculpture, prints and graphic novels. In 2012, together with Dieter Judt and Andreas
Rauth, he founded the exhibition, event and discussion community "Wunderblock", which
in recent years has developed into a genre-spanning Berlin forum for the theory of visual
communication and illustration. www.falknordmann.de

Armando de Queiroz Santos Junior (BR)

absolvoval bakalarské studium vytvarnych uméni na Institutu véd o uméni (ICA)

na Universidade Federal do Para a postgradualni studium vytvarného umeéni v Minas
Gerais v Brazilii. Od roku 2008 do 2011 pusobil jako koordinator a kurator sdruzeni osmi
muzejnich jednotek ve staté Para. Na adrese 2012 byl feditelem Muzea obrazu a zvuku —
MIS-PA a v letech 2013 az 2015 byl feditelem Muzea obrazu a zvuku — MIS-PA. feditelem
muzea Casa das Onze Janelas v Belém do Para. Je ¢lenem Kuratoria Rady asociace
Photoactiva (PA). Od roku 1993 vystavuje sva dila na mezinarodnich vystavach, napf.
mnoha skupinovych i samostatnych vystavach. Zije a pracuje v Belému, Rondon do Para
a v Belo Horizonte. www.pipaprize.com/pag/artist/armando-queiroz/

graduated (Bachelor of Visual Arts) from the Institute of Art Sciences (ICA)

ofthe Universidade Federal do Para and from the Graduate School of Fine Arts in Minas
Gerais, Brazil. From 2008 to 2011, he was coordinator and curator of an association

of 8 museum units in the state of Para. In 2012, he was director of the Museum of Image
and Sound — MIS-PA and from 2013 to 2015, he was director of the Casa das Onze
Janelas Museum in Belém do Para. He is a member of the Curative Council of the
Photoactiva Association (PA). Since 1993, he has shown his work internationally in many
group and solo exhibitions. He lives and works in Belém, Rondon do Para and in Belo
Horizonte. www.pipaprize.com/pag/artist/armando-queiroz/
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Monika Rechsteiner (CH)

se narodila ve Svycarsku a pracuje jako vizualni umélkyné v oblasti fotografie, videa

a instalace. Absolvovala studium na Skole uméni a designu v Lucernu a na berlinské
Univerzité uméni na katedfe uméni v kontextu. Dnes vyucuje vizualni design na Vysoké
Skole pedagogické v Curychu. Ustfednim tématem jejich videi a instalaci je méstsky
prostor. Jeji adaptace avantgardnich strategii pfi pouziti kamery a montaze ma za cil
zostfit a zaroven zpochybnit vnimani. Soucasti jejiho Zivotopisu jsou rezidencni pobyty

v Helsinkach a Tokiu a nékolik ocenéni za jeji praci. Jeji prace byly vystaveny na mnoha
mezinarodnich vystavach ve Svycarsku, Némecku, Nizozemsku, Japonsku, Finsku,
Kanadé, Brazilii a v Turecku. Monika Rechsteiner pracuje pfevazné samostatné, ale také
ve spolupraci v oblasti performance, divadla, filmu a hudby. www.echtzeitverdichtung.org

was born in Switzerland and works as a visual artist in the fields of photography, video
and installation. She completed her studies at the Lucerne School of Art & Design

and at the Berlin University of the Arts in the department of Art in Context. Today she
teaches visual design at the Zurich University of Teacher Education. The central theme
of her videos and installations is urban space. Her adaptation of avant-garde strategies
in the use of the camera and montage aims to sharpen and at the same time question
perception. Residencies in Helsinki and Tokyo as well as several awards for her work
are part of her CV. Her work has been shown internationally in numerous exhibitions

in Switzerland, Germany, the Netherlands, Japan, Finland, Canada, Brazil and Turkey.
Monika Rechsteiner works mostly independently, but also in collaborations in the fields
of performance, theatre, film and music. www.echtzeitverdichtung.org

Nina E. Schonefeld (DE)

se narodila v Berliné. Studovala na Berlinské univerzité uméni a na Royal College of Art

v Londyné. Jiz nékolik let pfednasi v oblasti vytvarného uméni na soukromych vysokych
uméleckych Skolach a univerzitach. Je drzitelkou titulu magistra uméni a doktoratu v oboru
teorie uméni (Dr. Phil.). Scénare budoucnosti, které Nina E. Schonefeld ve svych filmech
vytvafri, jsou uzce spjaty se souCasnymi ekologickymi a geopolitickymi otazkami.

V projektech jako #femalehereos a #hackerontherun vypravi pfibéhy hackert, novinaru

a ekologickych aktivistl. Konstruuje svéty, v nichz jsou lidé nuceni bojovat za svou
svobodu a samotnou existenci. Pfitom si pohrava se stereotypnimi genderovymi rolemi

a stavi superhrdiny do centra déni. www.ninaeschoenefeld.com

was born in Berlin. She studied at the Berlin University of the Arts and the Royal College
of Art in London. She has been lecturing in the field of visual arts at private art colleges
and universities for several years. She holds a Master of Arts and a PhD in art theory

(Dr. Phil.). The future scenarios that Nina E. Schonefeld creates in her films are closely
linked to current ecological and geopolitical issues. In projects such as #femalehereos

and #hackerontherun, she tells stories of hackers, journalists and environmental activists.
She constructs worlds in which people are forced to fight for their freedom and very
existence. In doing so, she plays with stereotypical gender roles and places superheroines
at the centre of the action. www.ninaeschoenefeld.com
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Bignia Wehrli (CH)

se narodil v roce 1979 ve Svycarsku. Dnes Zije v Berliné a Sternenbergu (CH).
Vystudovala vytvarnou vychovu uméni na Hochschule fur Bildende Kinste Dresden
(magisterska studentka Moniky Brandmeier), na Ecole des Beaux-Arts v Pafizi

a na Cinské akademii uméni v Chang-cou. Ve své umélecké praxi se zabyva procesy
vizualizace a pfevadénim prchavych procest do podoby, v niz se odehravaji. obrazy.
Vyviji nastroje a metody notace, s jejichz pomoci zaznamenava efemérni udalosti

a performativni akce a umistuje je do novych referenénich siti. Casto je dilo zdanlivé jen
pozUstatkem néceho jiného, zakddovanou stopou, znakem nebo odkazem na néco jiného.
néfemu neviditelné skute¢nému. Bignia Wehrli pasobila na riznych pedagogickych
pozicich na HfBK v Drazdanech, na UdK Berlin a Mozarteu Salcburk a dalSich. Od roku
2015 vyucuje uméni na Fakulté architektury a krajiny na Leibnitzové univerzité

v Hannoveru. www.bigniawehrli.de

was born in Switzerland in 1979. Today she lives in Berlin and Sternenberg (CH).

She studied fine arts at the Hochschule fur Bildende Kunste Dresden (master student

of Monika Brandmeier), at the Ecole des Beaux-Arts Paris and at the China Academy

of Art in Hangzhou. In her artistic practice she is concerned with processes of visualisation
and with the translation of fleeting processes into images. She develops instruments

and methods of notation with the help of which she record ephemeral events

and performative actions and places them in new networks of references. Often a work

is seemingly only the remnant of something else, a coded trace, a sign or a reference

to something invisibly real. Bignia Wehrli has held various teaching positions at the HIBK
Dresden, the UdK Berlin and the Mozarteum Salzburg, among others. Since 2015 she has
been teaching art at the Faculty of Architecture and Landscape at Leibnitz University
Hanover. www.bigniawehrli.de

Markus Wirthmann (DE)

se narodil v roce 1963 v Aschaffenburgu nad Mohanem. Studoval na Kunstuniversitat

v Braunschweigu a na Akademii vytvarnych umeéni v Praze na Universitat der Kinste
Berlin. Sva dila konstruuje z efemérnich a amorfnich materiald. materiald. Voda, pisek,
svétlo a vzduch jsou usporadany v technickych experimentech, které pretvareji védeckée
védecké procesy v estetickém pojeti. Zatimco materialové podminky urCuje umélec, formu
je obvykle pfenechava strojum, které reprodukuji zdanlivé pfirodni jevy, jako je napf. vznik
pisecnych dun nebo zatméni Slunce. Na mnoha jeho vystavach jsou dila a pfistroje.

které je vytvofily, jsou vystaveny vedle sebe. Timto zpisobem se umélec vyhyba
metafyzickym nebo poetickym odkazy. Misto toho se Wirthmannovy sochy nachazeji

v permanentnim stavu pohybu a vytvareji dojem vzhled, ktery jakoby zarovern tematizoval
podminky jejich vzniku. Markus Wirthmann ziskal ocenéni jako Cuanuswerk, Worpswede,
Dixovu cenu a cenu Fondu uméni. Zije a pracuje v Berling. www.markus-wirthmann.de

was born in 1963 in Aschaffenburg am Main. He studied at the Kunstuniversitat
Braunschweig and at the Universitat der Kinste Berlin. He constructs his works from
ephemeral and amorphous materials. Water, sand, light and air are arranged in technical
experiments that reshape scientific processes in aesthetic terms. While the material
conditions are determined by the artist, the form they take is usually left to machines that
reproduce seemingly natural phenomena such as the formation of sand dunes or a solar
eclipse. In many of his exhibitions, the works and the apparatus that created them are
shown side by side. In this way, the artist eludes metaphysical or poetic references.
Instead, Wirthmann's sculptures are in a permanent state of flux and produce
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an appearance that, as it were, also thematises the conditions of their creation. Markus
Wirthmann has received awards such as the Cuanuswerk, Worpswede, the Dix Prize and
the Art Fund Scholarship. He lives and works in Berlin. www.markus-wirthmann.de
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Silvia Beck (DE)
The Viola Kamp File, 2023
Multimedia installation

Od roku 2011 provadi umélecka osobnost Viola Kamp nejen tajna vySetfovani jako
agentka, ale také se prezentuje jako umélkyné. Svym prvnim Zivym vystoupenim v sélové
show (Die Eroffnung, Berlin 2013) se jeji umélecka kariéra jako dvojnasobna zrychlila.
Pfitom se fidi performativni strategii, ktera definuje jeji uméleckou roli a identitu. OslIniva
osobnost hraje dvoji hru vaci obvyklym vzorcum prezentace v uméleckém svété — chuzi
po lané mezi inscenovanou spoluucasti a oSemetnym ustupem. Kategorie a fixace hravé
obchazi tim, Ze sou€asné napliuje a porusSuje oCekavani. Pro Silvii Beckovou se fikce
Viola Kamp stava projekcni plochou, ktera zpochybriuje mechanismy uméleckého
sebeinscenovani a marketingu.

Since 2011, the art figure Viola Kamp has not only been carrying out undercover
investigations as an agent, but has also been staging herself as an artist. With her first live
performance in a solo show (Die Eroffnung, Berlin 2013), her artistic career as a double
accelerated. In doing so, she follows a performative strategy to define her artistic role

and identity. The dazzling personality plays a double game vis-a-vis the usual patterns

of presentation in the art world — a tightrope walk between staged complicity and tricky
withdrawal. Categories and fixations are playfully circumvented by simultaneously fulfilling
and breaking expectations. For Silvia Beck, the fiction Viola Kamp becomes a projection
surface to question the mechanisms of artistic self-staging and marketing.



Chan Sook Choi (KOR)
Myitkyina, 2019
2 Ch video installation, 4k on HD, 18:30 min

Video Myitkyina se zabyva pfibéhem korejskych Zen, které byly béhem druhé svétové
valky v Barmé (dnesSni Myanmar) nuceny japonskou armadou k prostituci jako takzvané
"Zeny Gtéchy". Zeny vystupujici ve videu predstavuii tyto "myitkyiny", jejichZ vypovédi
odkazuji na vysledky vyzkumu tykajiciho se "Zen pro utéchu" japonské armady.
zvlastni pfipad "myitkyinas" se tak stava univerzalnim pfikladem sexualizovaného nasili
jako rozsifené bojové zony valky.

The video work Myitkyina deals with the story of Korean women who were forced into
prostitution by the Japanese military as so-called "comfort women" during the Second
World War in Burma (now Myanmar). The women featured in the video represent these
"myitkyinas" whose testimonies refer to research findings related to the "comfort women"
of the Japanese military. In a subtle way, contradictions of earlier representations are
made clear. The historical special case of the "myitkyinas" thus becomes a universal
example of sexualised violence as a extended combat zone of war.



Nadine Fecht (DE)
Surplus, 2021
5-part picture series, found price label on paper

T

Pétidilny pfebytek praci ukazuje etikety nalezené na chodniku nebo odlepené z ulice,
Spinavé a poSkozené, jak je obvykle nachazime na zdrazeném spotfebnim zbozi. Jsou to
tedy pfedméty, které jsou soucasti ekonomického cyklu, protoze zviditelfiuji cenu vyrobku.
V této funkci jsou oznacCovateli sménné hodnoty. Odtrzeny od této funkce se vSak samy
stavaji relativné bezcennymi pfedméty. Jako pruseciky v mfiZzce chapané jako kresba
naopak ziskavaji estetickou hodnotu, ktera odkazuje k funkci ekonomického vyznamového
kontextu.

The 5-part work surplus shows labels found on the pavement or detached from the street,
dirty and damaged, as we usually find them on priced-out consumer goods. They are
therefore objects that are part of the economic cycle because they make the price of
products visible. In this function, they are the signifiers of an exchange value. But
detached from this function, they themselves become relatively worthless objects.

As intersections in a grid understood as a drawing, on the other hand, they acquire

an aesthetic value that refers to the function of an economic context of meaning.



Pavel Forman (CZ)
Evolution, 2019
Oil on canvas, 160x140 cm

Autor si pohrava s genetickym vztahem mezi opicemi a lidmi. Vytvafi spojeni mezi dvéma
mladaty pfisludnych druhu tim, Ze je nechava vzajemné komunikovat. Pfitom z(stava
oteviené, ktery z druhu se stal na na$i planeté dominantnim. Umélec se zabyva
odpovédnosti, ktera z tohoto vztahu vyplyva.

The artist plays with the genetic relationship between monkeys and humans. He creates
a connection between two babies of the respective species by letting them interact. In
the process, it remains open which of the species has become the dominant one on our
planet. The artist is concerned with the responsibility that arises from this relationship.



Viktor Freso (C2)
The Vase, 2016
Mixed media, 80 cm

Prezentované umélecké dilo slovenského umélce Viktora FreSa je silnym vyjadfenim
hrani¢nich a meznich situaci. Toto dilo akcentuje fenomén kiehkosti, vaza je nasilné
naruSena silou (maceta). Finalni artefakt je vibraci mezi torzem puvodni pfedmétnosti,
bolesti a zranénim. Fre3o reflektuje nejen pfekraCovani fyzickych hranic, ale také emocni
a psychologické limity, jez za urCitych okolnosti mizeme vnimat jako vektory novych
existencnich moznosti.

The presented artwork by Slovak artist Viktor Fres is a strong expression of border

and liminal situations. This work accentuates the phenomenon of fragility, the vase

is violently disrupted by force (machete). The final artefact is a vibration between the torso
of the original objecthood, pain and injury. FreSo reflects not only the crossing of physical
boundaries, but also emotional and psychological limits, which under certain
circumstances can be perceived as vectors of new existential possibilities.



Alexandra Holownia (PL)

Game, 2023
Live Performance, Idea and costume: Alexandra Holownia, Music: Anne Germanique

Pfedstaveni Hra je inspirovano fotografiemi japonského umélce Nobuyoshiho Arakiho.
Zabyva se pocity uspokojeni prostfednictvim sadistického bicovani vysokymi podpatky
a soucCasné konzumace ovoce a zeleniny ve tvaru penisu, jako jsou banany a mrkev.
Predstaveni ukazuje intimni hru dominantni zeny, ktera se snazi ovladnout svou
podvédomou sexualni touhu.

The performance Game is inspired by photographs by the Japanese artist Nobuyoshi
Araki. It deals with feelings of satisfaction through the sadistic whipping of high heels
and the simultaneous consumption of penis-shaped fruits and vegetables such

as bananas and carrots. The performance shows the intimate play of a dominant
woman trying to control her subconscious sexual desire.



Martin Juef (DE)
bodies and spirits — the community, 2018
5-part photo series in light boxes, each 90%x135 cm

V brfeznu 2018 mél autor moznost zucastnit se konspiracniho obfadu Candomblé

se svolenim k fotografovani. Akce se konala ve favele na pfedmeésti Belému, hlavniho
mésta statu Para na severu Brazilie. Candomblé je afrobrazilské pfirodni nabozenstvi,
které do Brazilie pfivezli otroci ze zapadni Afriky a které je dodnes rozSifené zejména mezi
chudSimi vrstvami obyvatelstva. BEhem obfadu Candomblé se tanecnici uvadéji do
transu, aby se jich mohlo zmocnit bozstvo uréené pro dany den. Timto zpusobem dochazi
k vyméné mezi lidmi a jejich bohy (orixas). Snimky z fotosérie téla a duchové — komunita
podavaji zivy dojem z nezbytnych ritualnich ukonl a vypovidaji o duchovni soudrznosti
komunity. Vypovidaji také o chudobé a hrdosti téchto lidi.

In March 2018, the artist had the opportunity to participate in a conspiratorial Candomblé
rite with permission to photograph. The event took place in a favela on the outskirts

of Belém, the capital of the state of Par4, in northern Brazil. Candomblé is an Afro-
-Brazilian natural religion that was introduced to Brazil by slaves from West Africa and

is still widespread today, especially among the poorer sections of the population. During
a Candomblé rite, dancers put themselves in a trance so that a deity designated for that
day can take possession of them. In this way, an exchange is established between

the people and their gods (orixas). The pictures of the photo series bodies and spirits —
the community give a vivid impression of the necessary ritual acts and tell of the spiritual
cohesion of a community. They also tell of the poverty and pride of these people.



Francisco Klinger Carvalho (BR)
Sem titulo: O Fundo do Pogo (Untitled: Absolute Low), 2020
Installation with iron grid

Kovova mfizka je Casto pouzivanou konstrukci v dile umélce Francisca Klingera Carvalha.
Znamena zménu perspektivy mezi vnittkem a vnéjSkem, mezi ochranou a izolaci, péci

a utlakem, azylem a exilem. Tvofi hranici, ktera je oteviena na obou stranach, a vytvari
tak spojeni mezi protiklady. V tomto ohledu nabyva konstrukce s kovovymi mfizemi
vyrazné politického vyznamu. Instalace Sem titulo: O Fundo do Pogo odkazuje

na politickou situaci v Brazilii od roku 2016. Jedna se o situaci, ktera zemi hluboce
rozdélila. Je v8ak také disledkem rozdéleni, které existuje od konce vojenské diktatury

v roce 1985. Tehdy byla v ramci nové ustavy o obCanskych pravech soucasné vydana
vSeobecna amnestie proti pachatelim vojenské diktatury. S diktaturou se nasledné nikdy
pravné nevyporadala. ZloCinci dodnes Zziji na svobodé a bydli v sousedstvi svych byvalych
obéti. A obé strany o sobé& navzajem védi.

The metal grid is a frequently used construction in the work of the artist Francisco Klinger
Carvalho. It signifies the change of perspective between inside and outside, between
protection and isolation, care and oppression, asylum and exile. It forms a border that

is open on both sides and thus creates a connection between opposites. In this respect,

a construction with metal grids takes on an emphatically political meaning. The installation
Sem titulo: O Fundo do Pogo refers to the political situation in Brazil since 2016.

It is a situation that has deeply divided the country. But it is also the result of a division
that has existed since the end of the military dictatorship in 1985. At that time, in the
course of a new civil rights constitution, a general amnesty against the perpetrators

of the military dictatorship was issued at the same time. The dictatorship was subsequently
never dealt with legally. Criminals still live in freedom today and they live next door to their
former victims. And both sides know about each other.



Martin Kocourek (C2)
Heart, 2011
Metal object, 50x48 cm

Stylizované srdce je vSeobecné srozumitelny znak. Srdce ve tvaru pilového kotouce

s ostrymi hranami se stava bojovym znamenim. Tento dojem v nas vyvolava obrys
pfedmétu. Tvar tedy oznaCuje pfedmét, tvarovany pfedmeét pfibéh a obrys jeho vyznam.
Ve své celistvosti oznaCuje odlou€eni od toho, co milujeme.

A stylised heart is a universally understood sign. Shaped from a sharp-edged saw blade,
this heart becomes a martial sign. It is the contour of the object that gives us this
impression. Therefore, the shape denotes the subject, the shaped object the story
andthe contour its meaning. In its entirety, it signifies the separation from what we love.



Tomas Koudela (CZ)
You laughed, | was silent, 2023
3D letters, videos, variable dimensions

Umélecké dilo se sklada z trojice prvka, které se vzajemné doplriuji a obohacuiji.
Klicovymi prvky jsou dvé videa a jeden basnicky text. Na obou videich jsme svédky
zabéru, kde kamera sleduje tvare dvou lidi. Dlouhy zabér zprostfedkovava detail tvari
a zachycuje jejich drobné grimasy a expresivni nuance. Tvare se obraceji sami k sobé
a ne na divaka. Je to, jako by se divaly do zrcadla a divakovi se nabizi moznost
nahlédnout hranici obrazu. Paralelné s timto vizualnim prvkem je prezentovan basnicky
text, ktery vibruje mezi tvafemi jako potencialni akusticky reliéf obrazové slozky. Text
se vyznacuje metaforickym jazykem, prostfednictvim kterého se umélec snazi vyjadrit
rodové a personalni obsahy. Vykresluje tak dialog mezi obecnymi a individualnimi
vyznamovymi rovinami. Vizualni a textovou slozku Ize vnimat nezavisle na sobé, jejich
spojenim vznika synergie. Dvé tvare, které mICky pozoruji jedna druhou, a text, ktery
vyvolava otazky o naSem vlastnim vnimani sebe sama a druhych, se spojuji v jeden
kontext.

A work of art consists of a trio of elements that complement and enrich each other.

The key elements are two videos and one poetic text. In both videos we witness a shot
where the camera follows the faces of two people. The long take conveys the detail of the
faces and captures their small grimaces and expressive nuances. The faces turn towards
themselves and not the viewer. It is as if they are looking into a mirror and the viewer

is offered the opportunity to see the border of the image. Parallel to this visual element,

a poetic text is presented, vibrating between the faces as a potential aural relief of the
pictorial component. The text is characterized by a metaphorical language through which
the artist attempts to express gender and personal content. In this way, he portrays

a dialogue between general and individual levels of meaning. The visual and textual
components can be perceived independently of each other; their combination creates

a synergy. Two faces silently observing each other and a text that raises questions about
our own perception of ourselves and others come together in one context.



FrantiSek Kowolowski (CZ)
Head 22 11, 2010
Digital print, 145100 cm

>

The photograph is a document of a situation where a man is sticking his head into a bush
under unclear circumstances. With this unusual action we are confronted with a visual
expression of crossing existential or coexistential boundaries. The semantic context can
be understood as an artistic attempt to express new evolutionary paths or bioextensions,
where the boundaries between man and nature are not fixed, but instead intertwine

and enrich each other.

Fotografie je dokumentem situace, kde za nejasnych okolnosti strka muz hlavu do kefe.
Touto neobvyklou akci jsme konfrontovani s vizualnim vyjadifenim prekracovani
existencCnich, respektive koexistennich hranic. Vyznamovy kontext mize byt chapan
jako umélecky pokus o vyjadfeni novych evolu€nich cest €i bioextenzi, kde hranice mezi
Clovékem a pfirodou nejsou pevné dané, ale naopak se vzajemné prolinaji a obohacuiji.



Zorka Lednarova (SK)
Just a moment, 2020
Installation with railway beams and porcelain reliefs

Dilo Just a moment popisuje velmi osobni a intimni zazitek autorky. Je o kratkém
okamziku jejiho umirani. Zorka Lednarova svym dilem zachytila tento okamzik, aby nas
upozornila na pomijivost a kifehkost Zivota. Za timto u¢elem pfenesla kfivku EKG svého
srdce, ktera zaznamenala jeji klinickou smrt na jednotce intenzivni péce, na porcelanove
reliéfy a poté je instalovala v fadé na Zelezni¢ni tramy. Rytmus jejiho srde¢niho tepu

se spojuje s rytmem pomysiné lokomotivy. Kfivka EKG se stava symbolem Zivotni cesty,
ktera muze znamenat i pfechod do jiného stavu. Na této cesté by nam mél byt kazdy
okamzik drahy.

The work Just a moment describes a very personal and intimate experience of the artist.

It is about the brief moment of her dying. With her work, Zorka Lednarova has captured
this moment to make us aware of the fleetingness and fragility of life. For this, she
transferred the ECG curve of her heart, which recorded her clinical death in intensive care,
onto porcelain reliefs and then installed them in a row on railway beams. The rhythm of her
heartbeat connects with the rhythm of an imaginary locomotive. The ECG curve becomes
a symbol of a journey of life that can also mean the transition to another state. On this
journey, every moment should be precious to us.



Luciana Magno (BR)
Figueira Selvagem (The Wild Fig Tree), 2014
Video, 03:02 min
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Integrace vlastniho téla do krajiny je urCujicim a opakujicim se prvkem v dilech umélkyné
Luciany Magno. Podnika vyzkumné cesty a prostfednictvim performativnich akci vytvafri
vztah mezi politickymi, socialnimi a antropologickymi otazkami a probihajici kolonizaci
zejména amazonské oblasti. V pfimém kontaktu s krajinou umélkyné aktivuje fadu
procesu, které €ini neviditeIné mocenské struktury vnimatelnymi. Zaroven jeji prace svédci
o hlubokém porozuméni zivotum lidi v ase a prostoru.

The integration of one's own body into the landscape is a defining and recurring

element in the works of artist Luciana Magno. She undertakes research trips and,

through performative actions, establishes a relationship between political, social

and anthropological issues and the ongoing colonisation of the Amazon region

in particular. In direct contact with the landscape, the artist activates a series of processes
that make invisible power structures perceptible. At the same time, her work testifies

to a deep understanding of people's lives in time and space.



Matthias Mayer
SIXTT 01, 2015
Video, HD color, 14 min

Video SIX TT 01 ukazuje Matthiase Mayera pfi vystoupeni s "trojitym DJ setem"

se 6 gramofony a 3 DJskymi mixaznimi pulty. Trojity DJ set vytvaii multiplikovany zvuk,
ktery se zamérné liSi od melodického hudebniho mixu typického DJského dila. Béhem
vystoupeni se postupné pfidava nova hudba, ktera zustava v celkovém mixu. Tato
zdanlivé iracionalni akce zpochybnuje nase posluchacské navyky. Zaroven se otevira
noveé pole pro umélecké zvukové experimenty.

The video work SIX TT 01 shows Matthias Mayer at a performance with a "triple DJ set"
with 6 turntables and 3 DJ mixers. The triple DJ set produces a multiplied sound, which

is deliberately different from the melodious music mix of a typical DJ work. During the
performance, new music is gradually added and remains in the overall mix. This seemingly
irrational action challenges our listening habits. At the same time a new field for artistic
sound experiments is opened.



Falk Nordmann (DE)
Stereo, 2013
72 drawings, sepia ink and watercolour on paper, each 30%x21 cm

Odstfediva sila a gravitace, dvojnici a dvojnice, archetyp a obraz jsou pfredmétem
vicedilné série Stereo, kreslené sépiovou tusi a perem. Tyto odrazy, volné vychazejici

z feckého "stereos", které znamena prostorovy, vytvareji domnély prostor, hru s rozméry.
Na dvou listech ru¢niho papiru je tentyz motiv k vidéni ve dvou variantach: na jedné strané
"primarni" tuSova kresba, na druhé monotyp vytvofeny paralelné v prubéhu kresby. Osové
symetrickou kresbu, ktera je takto rozlozena na dvou listech, Ize rozlozit na obé svislé osy
listu. "Plvodni" kresba a jeji monotypicky odraz tak tvofi zaklad nejméné dvou obrazovych
podob. V ramci série praci pfevlada heterogenni kompozice: zdanlivé ilustrativni zobrazeni
se stfidaji s vyobrazenimi, ktera vice pfipominaji prostorové-architektonické motivy.
Dohromady vytvareji dynamicky fond obrazl. Vybérem, skladanim a seskupovanim vznika
nova komunikace v ramci zrcadlové obracenych

Centrifugal force and gravity, doubles and doppelgangers, archetype and image are

the subject of the multi-part series Stereo, drawn in sepia ink and pen. Loosely based

on the Greek "stereos", which stands for the spatial, these reflections create a supposed
space, a play with dimensions. On two sheets of handmade paper, the same motif can
be seen in two variations: on the one hand, the "primary" ink drawing, and on the other,
the monotype created in parallel during the drawing process. The axially symmetrical
drawing, which is distributed over two sheets in this way, can be laid out on both vertical
axes of the sheet. Thus, the "original" drawing and its monotypical reflection form the basis
for at least two pictorial appearances. Within the series of works, heterogeneous
composition dominates: ostensibly illustrative depictions alternate with depictions that are
more reminiscent of spatial-architectural motifs. Together they create a dynamic pool

of images. Through selection, compilation and grouping, new communication is created
within the mirrored individual sheets.



Armando Queiroz (BR)
MIDAS, 2009
Video, 10 min

Video MIDAS je alegorii na vesnici Serra Pelada v jihovychodni Para/Brazilii, kde bylo

v roce 1979 objeveno velké mnozstvi zlata. Tento objev vyvolal v 80. letech 20. stoleti
invazi 80 000 az pul milionu zlatokopu. Do Serra Pelada vtrhli hlavné bezzemci z chudych
severovychodnich statd Brazilie a vojaci Stéstény a vytvofili nekontrolované chatrné
osady. V tropickém destném pralese byla vyhloubena 120 metrd hluboka a 300 metrd
Siroka jama s jednoduchymi nastroji, jako jsou lopaty a krumpace, a zlato se tézilo
povrchovym zpasobem. Domnély chaos pfi tézbé zlata byl ve skute€nosti pfisné
organizovany.

Na pozemcich o rozmérech 2 x 3 metry pracovalo maximalné 10 hornikd a nadlozi pfes
krater tficetkrat denné prevazely tisice nekvalifikovanych délnikd v 30kilogramovych
pytlich. Dostavali ekvivalent 50 centu za partu, jidlo a misto na spani. Hranice pozemku
byly branény proti konkurenci silou zbrani. Praci kontrolovalo nékolik stovek hledacui zlata,
kterym patfilo asi 75 % povrchové jamy, zbytek tvofili nekvalifikovani délnici a pacholci

se statusem nevolnika.

The video MIDAS is an alegory to the village of Serra Pelada in south-eastern Para/Brazil,
where large quantities of gold were discovered in 1979. This discovery triggered

an invasion of 80,000 to half a million gold miners in the 1980s. Mainly landless peasants
from the poor northeastern states of Brazil and soldiers of fortune invaded the Serra
Pelada and formed uncontrolled shack settlements. A 120-metre-deep

and 300-metre-wide hole was dug in the tropical rainforest with simple tools like shovels
and pickaxes, and the gold was exploited in open-pit mining. The supposed chaos of gold
mining was in fact tightly organised. No more than 10 miners worked on the 2x3 metre
plots and the overburden was transported across the crater thirty times a day in 30 kg
sacks by thousands of unskilled workers. They received the equivalent of 50 cents

per gang, food and a place to sleep. The boundaries of the plots were defended against
competitors by force of arms. The work was controlled by a few hundred gold prospectors,
who owned about 75 % of the open pit, the rest were unskilled labourers and henchmen
with the status of serfs.



Monika Rechsteiner (CH)
WIE VON SELBST (AS IF BY ITSELF), 2009
HD video, 33:00 min.

Cesta z okraje Stérkové haldy vede chodbami a Sachtami, podél stén, vyklenki

a okrajl. Plynule, neuprosné a bez odhaleni logiky prostorové posloupnosti trva kamera
na zachyceni schranky jako obrazu. Nikdy nedokonéena jaderna elektrarna v zemi nikoho
je poznamenana vodou, nese stopy rzi, vzdoruje povétrnostnim vlivim jako ocel

na dennim svétle. Nehybna industrialni ruina Cini z kazdého pohybu, z kazdého zvuku
senzaci: Hlasy z obydlené Ctvrti, Susténi padajiciho listi, dést, rytmické buseni kladivem
do déravé zdi. Pohledy ve filmové eseji Moniky Rechsteinerové jsou trvalé. Nepretrzity
postup obrazl dosahuje mnohem vic nez jen dokumentovani neluspésné energetické
politiky. (Text: Isabel Zircher)

Coming from the edges of a gravel heap, the journey goes through corridors and shafts,
along walls, niches and edges. Seamlessly, inexorably and without revealing the logic

of the spatial sequence, the camera insists on capturing the shell as an image.

The never-completed nuclear power plant in no-man's land is marked by water, bears
traces of rust, defies weathering like steel in the daylight. The motionless industrial ruin
makes every movement, every sound a sensation: Voices from the inhabited
neighbourhood, rustling falling of blank leaves, rain, rhythmic hammering on a perforated
wall. The views in Monika Rechsteiner's film essay are permanent. The continuous
progression of the images achieves far more than documenting failed energy policy.
(Text: Isabel Zurcher)



Nina E. Schonefeld
B. T. R. (Born To Run), 2020
HD-Video, 20:03 min
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Pfibéh B. T. R. se odehrava v roce 2043 a zabyva se rostouci moci autoritarskych
systému a s tim souvisejicim omezovanim svobody tisku a svobody slova. Film vypravi
pfibéh hlavni hrdinky S. K. Y.. Ta pracuje v krajné pravicové vzdélavaci instituci a o svych
rodiCich nic nevi. Zacne patrat po svém pavodu. Aby nasla odpovédi na své otazky,
kontaktuje skupinu nezavislych novinafu a vydavateld. Ti ziji v neustalé hrozbé vézeni

a smrti. Video B. T. R. si bere na paskal estetiku riznych zanra - od blockbusterovych
seriall jako Cernobyl nebo klasik filmové historie jako Clockwork Orange aZ po navody
na pocitacové hry i kvalitni streetwearovou videoreklamu Gosha Rubchinskiy

& Balenciaga. Vznika tak vizualni jazyk s aktualnimi odkazy na globalni politiku, ktery

je svudny a zaroven divérné znamy, ¢imz jsou scénare o to znepokojivéjsi. Film B. T. R.
je o budoucnosti, ale ma kofeny v sou€asnosti. Vychazi z podrobného vyzkumu, napf.

o Julianu Assangeovi & Edwardu Snowdenovi, o spole¢nosti Cambridge Analytica,

o investigativni zurnalistice a krajné pravicovych hnutich.

The story of B. T. R. is set in the year 2043 and deals with the growing power

of authoritarian systems and the associated restriction of freedom of the press and
freedom of speech. The film tells the story of the heroine S.K.Y. She works in a far-right
educational institution and knows nothing about her parents. She begins to research her
origins. To find answers to her questions, she contacts a group of independent journalists
and publishers. These live with the constant threat of prison and death. The video B. T. R.
takes on the aesthetics of various genres — from blockbuster series like Chernobyl

or classics of film history like Clockwork Orange to computer game tutorials as well

as high-quality streetwear video advertising by Gosha Rubchinskiy & Balenciaga. In this
way, a visual language is created with current references to global politics that is seductive
and familiar at the same time, making the scenarios all the more disturbing. The film

B. T. R. is about the future, but has its roots in the present. It is based on detailed
research, e.g. on Julian Assange & Edward Snowden, on Cambridge Analytica,

on investigative journalism and far-right movements.



Bignia Wehrli (CH)
Sternenschrift (Star lettering), 2014
Starlight on 35 mm film, 5 pigment prints on Hahnemuhle paper, each 167x111 cm

Sternenschrift zobrazuje pét zemédélskych pracovnich cest pfi senoseci ve Svycarském
Sternenbergu, které otec Bignia Wehrli, vybaveny GPS, absolvoval na konci léta 2012.
Tyto pracovni cesty autorka sledovala v zimé 2014 pomoci fotoaparatu a specialné
vyvinutého pfistroje, hvézdného pera, a za svitu hvézdy. Diky dlouhé expozici vynikly
na negativu stopy hvézdy.

Sternenschrift shows five agricultural work routes while haymaking in Sternenberg
(Switzerland), which Bignia Wehrli's father, equipped with a GPS, covered in late summer
2012. The artist traced these working paths in winter 2014 with a camera and a specially
developed instrument, the star pen, and with the light of a star. Through long exposure,
the traces of the star stand out on the negative.



Markus Wirthmann (DE)
Tracht & Habitus — Salzsee (Costume & Habitus — Salt Lake), 2011
Installation with pond foil, water, copper sulphate and sodium chloride
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Markus Wirthmann vytvaii své instala¢ni sochy na zakladé pfirodnich jevu

a védecko-technickych pozorovani. V experimentalnich uspofadanich se interakce slozek,
jako je voda, pisek nebo sul, s faktory, jako je svétlo, teplota a vihkost, méni v estetické
procesy. Ramcové podminky jsou pro divaka viditelné a vznikaji dila, ktera tematizuji své
prostfedky a zaroven odhaluji svij umélecko-experimentalni postup. Solné jezero

ze skupiny dél Tracht & Habitus tvofi solny roztok rozprostieny na fdlii. Jak se voda b&hem
vystavni doby postupné odpafuje, puvodné tekuté latka se méni v krystalicky, tj. pevny
agregatni stav. V prubéhu tohoto procesu se také méni barva latky z modré na zelenou.
Touto dramaturgii autor vytvafi sit vztahu, ktera zahrnuje zkoumani pfislusného mista,
pouzitych prostfedku a zapojeni divaka.

Markus Wirthmann develops his installation sculptures on the basis of natural phenomena
and scientific-technical observations. In experimental arrangements, the interaction

of components such as water, sand or salt with factors such as light, temperature

and humidity is transformed into aesthetic processes. The framework conditions are visible
to the viewer and works are created that both thematise their means and reveal their
artistic-experimental procedure. The salt lake from the group of works Tracht & Habitus
consists of a salt solution spread out on a foil. As the water gradually evaporates during
the exhibition period, the initially liquid substance transforms into a crystalline, i.e. solid,
aggregate state. In the process, the colour of the substance also changes from blue

to green. With this dramaturgy, the artist establishes a network of relationships

that encompasses the examination of the respective location, the means used

and the involvement of the viewer.



