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V samotném uvodu je nutné upozornit na skuteCnost, Ze tato kniha si
v zadném ptipadé¢ neklade za cil z literarn€historického hlediska podrobné
zmapovat vyvoj ceské a ruske literatury konce 19. a pocatku 20. stoleti, vyklad
je spiSe nesen snahou upozornit na nékteré jejich spole€né estetické otazky
s dirazem na reflexi filozofického mySleni v literarnim procesu a nalézt v obou
literaturach jejich spole¢né evropské duchovni kotfeny. Hlavnim cilem
monografie je pokus o interpretaci estetického kodu ceského a ruského
symbolizmu v jeho postupném vyvoji, prezentaci koexistence dobového ¢eskeho
a rusk€ho uménovédného mysleni a o komplexnégjsi a komparativni pohled na
zékladni estetick¢ konstanty Ceského a ruského symbolizmu, kdy budou
postupné vedle sebe postaveny a uvedeny do analogie esteticko-filozoficke
koncepce ptfednich Ceskych a ruskych teoretikii moderniho uméni, ptedstavitell
dekadentné-symbolistick¢é a po ni ndsledujici symbolisticko-teurgické umélecke
generace. Sledovan bude predevSim postupny a plynuly vyvoj danych estetickych
programil od koncepce autonomniho modelu krasy k principu teurgie, ktery chape
uméni jako kosmogonickou silu, tj. proces jejich ,,zduchoviiovani®.

Publikace sestava ze tfi kapitol. Prvni dvé sleduji cesty k modernimu uméni
v Ceské a ruskeé literatufe, zaméfuji se na formovani dekadentné-symbolistické
estetiky a na jeji postupné tviirci a mySlenkoveé promény. Pozornost je vénovana
predeviim esteticko-filozofickym koncepcim J. Zeyera, F. X. Saldy, A. Prochazky,
J. Karaska ze Lvovic, M. Martena a v ruském prostfedi pak zejména esejistické
tvorbé D. S. Merezkovskeho, V. Brjusova a F. Sologuba. Diliraz je zde, vedle
hledani paralel v esteticko-filozofickych koncepcich téchto tviir€ich osobnosti,
kladen 1 na dil¢i promény dekadentné-symbolistické estetiky. Je sledovana
evoluce nazord zminénych tvir¢ich osobnosti na moderni uméni od obhajoby
Cistych uméleckych hodnot k ndznaklim snah o piekondni ryze dekadentnich
postojii a cestam k integralnéjSimu uchopovani problematiky, kterou plné
vymezila aZz dal§i uméleckd generace, jeZ zaCala uméleckou tvorbu chapat
v §ir§im slova smyslu jako teurgii. Na tomto misté je nutné upozornit i1 na fakt,
ze vyklad je sméfovan ve snaze prekonat tradi¢ni statické chapani Ceské a ruské
dekadence jako uméni uzavieného do modelu autonomni krasy a vypjatého
estetizmu, predstavit komplexnéjsi pohled na urc€ity pohyb a otevienost uvnitt
dil¢ich esteticko-filozofickych teorii.

Pravé treti kapitola mapuje evoluci teurgického symbolizmu v Ceské
a ruské literatufe, provazaného ponejvice se solovjovovskou filozofii.



V esteticko-filozofickych postojich pfedstavitelll této vyvojové faze symbolizmu
(O. Bfezina, A. Bélyj, A. Blok a Vjac. Ivanov) postupné sili pohled na uméni
jako na skute€nou Zivouci tvorbu, jiz dominuje pfedstava celostného nazirdni na
uméni. Jde o proménu, kdy se uméni stava filozoficko-mystickou cestou
k celostnosti a psychologické plnosti ¢lovéka a civilizace a kdy je v ném
realizovana solovjovovska idea syntézy. Umélecka tvorba zacinid byt nazirana
jako uceleny systém, kde se zrcadli koncepce mysticko-religiézni geneze svéta
a lidstva. Naptiklad pro esejistiku O. Bifeziny a A. Béleho je symptomatické
usili o ptekonani krizovych procest v religiozni, filozofické a uméleckeé sfete
prostiednictvim ducha syntézy, kterd vytvari predpoklady pro transcendenci
v moderni kultute.

Z hlediska konkrétnich analyz esejistiky jednotlivych tviré¢ich osobnosti je
vénovana pozornost ndsledujicim otazkdm a tematickym okruhiim:
1) Jaké jsou v obou literaturach pfedpoklady pro vznik moderniho uméni
vystupujiciho proti realisticko-naturalistické tradici, jakymi cestami postupné
dochazi ke ,,zduchovnéni* uméni v ¢eském a ruském kontextu.
2)  Jaké jsou zédkladni konstanty Ceské a ruské dekadentné-symbolisticke
estetiky proklamujici myslenku antitradicionalizmu a autonomniho estetizmu
a jakymi cestami dochazi v jejich vyvoji k postupné obhajobé estetickych
postojii kladoucich postupné stile vétSi diiraz na prohloubeni a rozSiteni
koncepce smyslu a cilii uméleckého tvotfeni dotykajici se principu teurgie, diky
niZ je uméni chapano jako tvofiva a svét pretvarejici Cinnost majici hluboke
religidzni zaklady a nazirajici uméni jako celostny systém hodnot.

Myslenkovou oporou pro sledovani téchto vyznamnych zmén v Ceské

a ruské dekadentné-symbolistické literatufe bude zaméteni se na dil¢i problémove
okruhy tvotici kompaktni esteticky systém u jednotlivych tviir¢ich osobnosti, ktere
se vobou slovanskych literaturach podilely na vytvofeni dan¢ho estetického
kanonu. Proto v ramci sledovani tohoto prohloubeni jejich esteticko-filozofickych
postojit bude pozornost zamétena na oblasti uvaZzovani o smyslu uméni, pojmech
syntézy a syntetizmu a pohledu na fenomén symbolizmu a symbolu.
3) Zda existuji mySlenkové a tvir¢i analogie mezi vySSim vyvojovym
stddiem ceského a ruského symbolizmu, ktery je mozZné oznacit slovy
vyznamného ruského filozofa V. Solovjova za symbolizmus teurgicky, nebot’
pravé pocatkem nového stoleti dochdzi k vyraznym zménam v esteticko-

filozofickém konceptu symbolizmu. V zdkladech tohoto pojeti symbolizmu se



zaCal  odrazet vyrazny posun od  subjektivné-individualistickych
k objektivisticko-idealistickym koncepcim chéapani svéta, kdy zacalo byt uméni
nazirdno jako jednota duchovni podstaty a materidlni existence, kdy doslo
k prohloubeni mySlenky syntézy a plnohodnotna idea a krasa zacaly byt
vymezovany jako ,,svoboda dil¢ich ¢asti v dokonalé jednoté celku®. Zasadni
diraz zacal byt rovnéz kladen na teurgickou podstatu umélecké tvorby, jejiz
ukolem je komplexné pretvofit stavajici modus byti svéta a Eloveka. V umélecke
tvorbé je vSemi moznymi prosttedky hledana jeji schopnost navazat komunikaci
mezi profannim a sakralnim svétem a prostifednictvim jeho vyssi tvofive energie
kvalitativné proménit samotnou podstatu vSeho jsouciho.

V jadru teurgického uméni byl tedy ukryt poZzadavek, aby estetické krasno
pozitivné pusobilo na realitu, aby bylo schopno realitu ovladnout a prohloubit.
Cilem takové umélecké koncepce vyznamné presahujici vyhranény estetizmus
prvni faze ve vyvoji symbolizmu byla tedy proména stivajiciho byti ve
svobodny duchovni Zivot, nesouci vsob¢ slovo jako ,,zjeveni®, a schopny
navenek sdm sebe vyjadfovat a vnitiné pretvaret a oduSevilovat materidlni svét.
I zde budou po uvedeni do kontextu Ceské a ruské literatury tohoto obdobi
postupné sledovany pftistupy dil¢ich tvir¢ich osobnosti ke smyslu a urceni
uméni, k poymim syntézy, teurgie, tvorivé osobnosti, symbolizmu a symbolu
a smyslu a vyvoje kultury. Nejvice pozornosti bude ovSem vénovano, tvir¢im
osobnostem O. Breziny a A. Bélého, v jejichz esteticko-filozofickych systémech
doslo k nejvyraznéjSimu sméfovani a prohloubeni umélecké tvorby smérem
k teurgii.

Zavér predstavuje pokus o komplexnéjsi shrnuti dil¢ich esteticko-
filozofickych systémi a, i kdyZ je zfejmé, Ze ve vyvoji Ceské a ruské dekadence
a symbolizmu nikdy nedochazelo k pfimé komunikaci mezi obéma narodnimi
literaturami, je také hlavnim cilem této publikace poukdzat na vnitini souvislosti
mez1 danymi esteticko-filozofickymi systémy a na kontinuitu v jejich dalSim
sméfovani. A tak jednim z cili monografie je proto také poukazat na jisté
spolecné evolu¢ni tendence v obou slovanskych literaturdch dan¢ho obdobi
a dil¢i estetické programy integrovat do SirSiho kulturniho celku.

Jako materidl pro samotnou komparaci poslouZily ptedevsim esteticko-
filozofickée stati, eseje a nakonec i basné v proze a umélecka dila vyznamnych
ceskych a ruskych ptedstavitelii tohoto uméleckého sméru. Tato kniha, vedle
snadno dostupnych materialéi (jde zejména o esejistiku F. X. Saldy, ,,Moderni



revue a O. Bfeziny), ptiblizuje ¢eskému ¢tendfi 1 materidly v Ceském kontextu
znamé pomérné malo, a nebo prakticky vibec neznamé. To se tykd zejména
tvorby ruskych symbolistl, s jejichz uméleckymi dily se Cesky Ctenaf ma
moznost seznamit prostrednictvim piekladi (MereZkovskij, Brjusov, Sologub,
Bélyj, Ivanov, Blok), nicméné jejich esejistickd tvorba ziistala az na né€kolik
vyjimek doposud nepielozena. I proto byly dil¢i ukazky zni ponechany

v ruském originale.



Summary

In this book we are showing inner connections in genesis of Czech and Russian
literature at the end of 19™ and beginning of 20™ century. Our interest was
focused mainly on metamorphoses of aesthetic-philosophical approaches of the
most important representatives whose work presents gradual heading for modern
art, from decadent — symbolist focus. The interest was fixed on metamorphoses
of modern art, from decadent-symbolist one to evolutionary and at the same
time high phase of symbolism, which can be called theurgic, using the words of
the Russian philosopher Vladimir Solovjov.

From the literary-historical viewpoint it is not possible to find much
evidence of direct mutual contacts between Czech and Russian representatives
of this stream. In fact, it was rather on the basis of distant mutual acquainting
with literary traditions of both cultural entities. Nevertheless at the very
beginning of their development, the inner relation of these art groups was
conditioned by sticking to the same philosophical and aesthetic bases and to
European literatures where the turn to the modern art streams — that overcame
the realistic-naturalistic school — had already been done.

In the first decadent-symbolist phase of its development, both Czech and
Russian literature were carried by an effort to overcome the reality by the way to
spiritual places of visions and dream, by refusal of materialistic existence. In the
new art there stood two worlds in fatal discretion — the world of concrete and
abstract, material and spiritual, outer and inner, objective and subjective; the
worlds out of the individual, and worlds existing only in the soul of an
individual.

Thus the world of art had become a passionate defense of clear artistic
values, noble culture, transcendent desire and metaphysical dream with its
sharpened sense of secret of human life, found in extra-sensual sphere; there was
proceeding a fight for spiritual world of human. It can be reached through the
ways of dream and imagination as the essential sources of art. At the beginning
of the evolution of Czech and Russian symbolism there stood a radical refusal of
realistic-naturalistic model of art. Therefore the representatives of arising Czech
and Russian art generation (ArnoSt Prochazka, Jiti Karasek ze Lvovic, D. S.
Merezhkovsky, V. Brjusov F. Sologub and others) rejected the linking of art

with democratic mass and aesthetization of issues with low importance,



collectivity and banality. In opposition aesthetization gained absolutely different
connotations. Art that must not lead to satisfying of vital needs becomes for
them totally autonomous world with its laws, and its constant creative force and
immortality are hidden exactly in the fact that “it is life in life, world in world
and cosmos in cosmos”. In their opinion, art cannot have anything in common
with ethic, social and national norms and suppositions. Thus a real artist must
strive for presenting the ideal of beauty and the work of art must extract
everything from reality, as its most precious form, what is in direct relation to
artist’s individuality or soul. Therefore the character of modern art that was
affected by a strong flashover of spiritualism influences also its relationship to
the real world, which is gradually becoming directly dependent on inside states
of human soul.

Nevertheless in aesthetic theories of both, Czech and Russian followers of
decadent-symbolist aesthetics, we can find marks of efforts to overcome clearly
decadent approaches to the integral understanding of the problem. However that
was fully defined later by next art generation who started understanding art
creating in its broader meaning as theurgy. Arnost Prochazka spoke about the art
that steps the farthest from the branches of human knowledge as it is gifted by
deep intuition, enabling it to unveil and infer the *“centers of spiritual lands,
hidden in reality”. Creating artists find unlimited richness of transcendent
reality, of metaphysical relevance and relations to eternity and infiniteness.

Also Jifi Karasek ze Lvovic applied similar approach. He was convinced
that by means of words-symbols it is possible to transcend reality and view it in
its purest spiritual form, in out-of-time empire of ideas, which can enable
connecting of “present moment with fluent line of eternity”. Thus the modern
artists change into thinkers whose work becomes an absolute aesthetization of
an idea; they can fix the purest ideas and synthesize everything in “the only one,
essential, original”.

These shifts are probably the most noticeable in decadent-symbolist
aesthetics of authors who were connected with “Moderni revue” magazine, they
can be traced in essayistic and art work of Milo§ Marten. Particularly in his
aesthetic approaches we can search and find new ways to the symbolism, seen as
the art that creates the organic creative order and that integrates our
understanding and learning about the world. Milo§ Marten strives for a new
synthesis when art, going beyond the reality, broadens the understanding of the



sense of world and existence. For Marten, art is emanation of “unified power”
that 1s the essence of life itself”.

In Russian context of literary history, similar tendencies can be seen in the
art work of D. S. Merezhkovsky. For him, art became a philosophic-mystic way
to completeness and psychological fullness of human and civilization, where he
realized “Solovjovian” idea of synthesis. His work of art makes a complex
system, reflecting the concept of mystic-religious genesis of world and
humankind.

Unlike Merezhovsky V. J. Brjusov was not so strongly oriented on
interconnection of art with mystic and religious truths. He had never accepted
the idea of heading of art towards a mystical and religious unity. Nevertheless in
his artistic development, he often deflected from extreme subjectivism of his
early poetic and essayistic works. Even in his famous essay «Kuarouu maiiny, he
sharply opposed the theory of “pure art”. Therefore in art there is hidden totally
different energy that makes it immortal and stable; a work of art becomes
beautiful because art gave it the life.

Similar shifts can be found in the works of F. Sologub. In his
understanding, symbol had become an exact representation of an object or
phenomenon, it was to be built in clear definition of relations with other objects
and anchored in
a suitable place in the complex picture of the world. Thus the work of art was to
be an organic connection of reality reflections, dream and noetic dimensions.
Sologub understood symbolism as an art stream where there co-existed its three
evolutionary stages: 1) cosmic symbolism — heading for understanding the sense
of all cosmic actions that is determined by the existence of “united global will”;
2) individualistic that is taken as the way to self-reflection, freeing; the most
important question is defining of people and their relation to the “united
global will”; 3) democratic — it connects both of the above mentioned ones;
it 1s dominated by the “Solovjovian” idea of “godmanhood” — synthesis of the
material and the spiritual that leads to love and respect to life; actually it
represents the connection of individualism with “united global will” which had
been a source for religious-philosophical strivings of the youngest symbolist
generation.

At the beginning of the new century we can notice significant changes in
aesthetic-philosophical concept of symbolism. Its further development continued



in the frame of shift from subjective-individualistic understanding of the world
to objective-idealistic concepts. As final result of this change we can see
understanding of artistic image as unity of spiritual essence and material
existence. We can also notice deepening of the idea of synthesis and the focus
turned to theurgic essence of art work, having been transforming original mode
of existence of world and human. In art creating there was, by unnumbered
means, searched for its ability to communicate between the profane and sacred
world, and — using its higher creative energy — to change qualitatively the
essence of everything existing. The art of this period — rich with many creative
experiments — started to be seen as mystic-religious art work going back to the
deepest bases of human culture. Therefore, in the frame of these efforts to
revitalize the complex human viewing of the world, there arose tendencies to
synthesis of art forms. The evolution of these aesthetic-philosophical concepts
was influenced by philosophical systems of the turn of the century, together with
the philosophy of A. Schopenhauer and F. Nietzsche, which had had its impact
also on the previous art generation. From philosophers of the turn of the century
we should mention mostly V. Solovjov, P. Florensky and antroposophy of R.
Steiner that obviously touched the art work of both, O. Btezina and A. Belyj.

Their art and essayistic work is connected by the idea of art which
possesses mystic power, the idea of “all-human” art together with cognitive
act. Art is seen mostly as a complex way of thinking and understanding of
the world (modus cogitandi) and the way of existence there (modus vivendi). As
the most important thing it was operated with finding of new perceptive ways
and expressing and reaching the state of existence when the artistic images
would not only evoke the impression of beauty but, at the same time they would
work as the means of cognition. Thus for people, they would develop the ability
to see the “theurgic sense” of demonstrations of life.

In direct connection with the above mentioned, the theurgy was introduced
into the world of art — i.e. synergy of aesthetic and religious spheres as
conviction that artistic creation can take part in re-forming of the world. Biezina,
Belyj, Ivanov and Blok reached the conclusions speaking about the
metamorphosis of art into an activity understood as creative unveiling and re-
shaping of basic life forms, by means of aesthetic forms and deepened aesthetic
principals. Thus the idea of spiritual, psychical, physiological and physical re-
forming of contemporary human who would become the first step on the way to



the “Solovjovian godmanhood” became the aim and essence of theurgy. Then
the art could head for correlation of earthly dimensions with the cosmic ones. The
poets as the artists of life would reveal the hidden beauty of the world, they were
lead by the beauty and imagination that could set free and unite everything
around in the deep intuition of spiritual essence.

Aesthetic-philosophical concepts of “young generation symbolists” were
based on the conviction that art was made to understand the “secret spiritual
value” of phenomenal world and understand the immediate anchoring of human
in the Absolute which is the source of spiritual energy. In this frame the
symbolists touched connection of principals that formed western and eastern
civilization in a harmonic complex. We can speak about new reconciliation of
intuition of spiritual cosmos, deep understanding for illusive essence of things
with clear and powerful activity, reconciliation of science and religion, freedom
and law, sacredness and beauty which is the only aim of all arts and sciences.
O. Bfezina and A. Belyj were considering that point the most intensively of all.
They both strove for overcoming of the two extreme demonstrations of human
psychical life that isolate people from real complex consciousness. They defined
both the extremes as: 1) the extreme of inner (“brain”, rational) life of an
individual 2) life of subconscious physicality. To sum up, the art creation should
head for creative connection of rationalism and contemplation in a harmonic
complex which forms higher entity symbolizing perfect complexity and fullness.

As the followers of modern psychology, also the ‘“young symbolist
generation” considered the problems of human consciousness. As a rule the art
must originate from the same depths where the understanding of secret of all
things is realized. Therefore, equally to S. Freud and C. G. Jung, they were
convinced about the existence of collective psychological crucial base,
collective source, human spiritual being which leads to understanding of life
as a complex and spiritual powers hidden there; these powers are needed for
transformation and renewal of human and humankind as whole that remains
unchanged and independent on the time and space; we can find discover and
understand there “secret beginning of life” itself.

Finally all these aesthetic-philosophical concepts were projected in the
sphere of artistic idiom. This fact became the focus of many aesthetic-
philosophical essays O. Bfezina, A. Belyj, Vjac. Ivanov and A. Blok. The way

to renewal of culture was focusing on the phenomenon of word representing the



base of life unity. The important thing was to give the words back their esoteric
meaning and to create a word as a symbol going beyond its borders. They all
saw the symbol as interaction of its three components forming a symbolic image
of the observed reality as a living complex in the mind: 1) symbol as an image
of visible reality calling out a certain emotion in our mind, 2) symbol as an
allegory expressing ideological meaning of the image (philosophical, religious,
and social meaning) and 3) symbol as an appeal to the creation of real life.

The real symbolist art is based on reading and understanding the words,
images and symbols so that it could overcome the antinomy of “cosmic reality”
and “seemingly real world”. The necessary thing was to understand the essence
of words as a unity of sound, existence and bearer of sense. The word-symbol
made it possible to estimate hidden powers of universe, to recognize the
richness of the world, to see the most minor event as a “gesture of eternity”
and to discover “the secret of spiritual growth and unity”. Thanks to that the
art stepped into new relationships with universe and the art imagery became
one of methods of cognition.
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