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Modal Adverbs — a Means
for Conveying Judgements

Alena Kaémarova

Abstract

The paper deals with modal adverbs and aims to justify their being a means for conveying

Judgments. It consists of two parts — a theoretical overview and a sample of research into
modal adverbs as modality markers. The theoretical part is an informative text aiming to
delineate the notion of modal adverbs. The research part presents a study on their func-
tioning as modality markers communicating confidence in the truth value of the proposi-
tion and offers an inventory of such adverbs.

Keywords: modality, narrow and broad modality, modality markers, modal adverbs,
emphasizers, disjuncts

1 Introduction

Czech/Slovak linguistic research has included studies on modality (and/or modal mea-
ning) since the middle of the last century. Their focus, however, has for the most part
been on syntactic constructions and the expression of verbal mood. In the search for a
comprehensive taxonomy of the phenomenon of modality I observed a gap in this kind of
information. This prompted me to do desk research and, in doing so, to explore the nature,
typology and inventory of modality with special focus on modality markers other than the
category of mood. In the survey, | draw on past achievements of Czech/Slovak and non-
-Czech/Slovak linguists rather than on current trends. A truly thorough study by a Slovak
linguist is that by Durovi¢ (1956). Since there has been no Czech/Slovak publication that
outweighs its significance to date, I believe that Durovié’s achievements and findings are
still valid, even fifty years later. Other Czech and Slovak authors with contributions rele-
vant for the intentions of this paper are Erhart (1984) and Niznikova (1994); non-Czech/
Slovak authors providing ideas relevant for the intended taxonomy include Huddleston
(1988), Palmer (1986), Siewierska (1991) and Coates (1983).
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Matthews (2005: 228) defines modality as “[a] category covering either a kind of
speech act or the degree of certainty with which something is said.” The semantic trait of
confidence in the truth value of the proposition is an illustration of the subjective character
of an utterance; it can be present in sentence structuring, vocabulary choice, or stylistic
differentiation. Based on anecdotal evidence, the speech of a speaker of English, at least
in comparison with a Slovak, exhibits more involvement, and is much richer in subjec-
tiveness markers. The inference that English is a language with a fascinating incidence of
modality adverbs and evaluative words is supported by a comparative study carried out
to examine the expression of epistemic modality (Panocova, 2008). Panocova came to the
conclusion that the total number of modality markers was remarkably higher in the pro-
duction of native speakers of English than in non-native speakers’ production. The wealth
of modality adverbs in English makes it possible for comprehensive research into modality
markers to be undertaken. Paradis carried out a study (1994) on the lexical forms ‘quite’,
‘rather’, ‘fairly’ and ‘pretty’ in contemporary spoken British English and she claims that
they form a notional paradigm, namely that of compromisers within the category of degree
modifiers. She defines them as “cognitive synonyms that occupy the middle of an abstract
intensity scale, approximating a mean degree of another word” (1994, 157). Her study
served as the impetus for studying the usage of modal adverbs and proposing a notional
paradigm of modal adverbs.

Research on markers of broad modality necessitates suitable discourse. Communica-
tive situations marked with modality occur in both spoken and written modes of inter-
action, though they differ in frequency and intensity of occurrence. The principle that
governed the choice of source material for the purposes of this study was the need for an
insight into the common standard currently in use by speakers of English. This is faith-
fully observable in conversation, the most natural form of communication. Conversation
implies the involvement of several parties; in this way several speaker styles are available,
which adds to the authenticity and truth value of the data obtained. Consequently, internet
chatting was chosen as the target discourse and the language of synchronous chatrooms
was chosen as the target source for research purposes. The research corpus was composed
of chat sessions, the transcripts of which were downloaded from www.lycos.com in April
2003.

In section 1, it is my aim to examine the definition of modality, discuss modality in nar-
row and broad senses, and explore the inventory of broadly defined modality. Section 2 is
a brief insight into chat discourse, the type of discourse that served as the research corpus.
Section 3 presents research into modal adverbs communicating the meaning of confidence
in the truth value of the proposition expressed; the aim is to arrive at notional paradigms
of modal adverbs and introductory words and to produce an inventory of target modality
markers for each grammatical function and phrase in which they occur.

2 Theorizing about Modality and Modality markers

Modality is commonly referred to as modal meaning present in the deep sentence struc-
ture. Its omnipresence derives from a natural desire to encode the speaker’s subjective
perception of the reality in the sentence and/or utterance. One way of treating a modal
meaning is to consider objective and subjective modalities (the innermost facets of moda-
lity). As these terms suggest, objective modality is inherent to predication and reflects
the relationship between the proposition of the utterance and the extra-linguistic reality;
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subjective modality reveals the involvement of a speaker, hence the relationship concerned
is that between the speaker and the proposition of the utterance (Encyklopédia jazykovedy
1993: 278-279). Modality is generally defined as a means of expressing a relationship
between a speaker and an utterance, in a stricter sense a speaker and the truth-value of an
utterance. Hence it is neither objective (reflecting the relationship between the proposition
of the utterance and the extra-linguistic reality) nor subjective (reflecting the relationship
between the speaker and the proposition of the utterance), but resembles a triad consisting
of a speaker with a subjective stance on the extra-linguistic reality utilizing means objec-
tively existing in the language.

As Durovi¢ (1956: 14) asserts, modality is the essential ‘predication-building’ con-
stituent since it determines the sentence type and structure. The attitude of a speaker
(subjectiveness) is revealed through the application of attitudinal, persuasive and voli-
tional modalities that respectively take the form of a statement, an order, or a question
(Niznikova, 1994). The speaker, the key element in the modality triad, can either present
understanding/knowledge or contribute assessment of the situation. Modality is also pre-
sent in how the speaker expresses the truthfulness of the proposition of the utterance. It
seems that identifying verbal and other-than-verbal indicators (i.e. those of predication
and those of proposition) yields, respectively, narrow and broad definitions of modality.
This is outlined in the following references, which aim to offer, in basic terms, a concept
of narrow and broad modality.

Modality, in the narrow sense, for Erhart (1984: 117), is a context-sensitive selection
of one of three gramemes — a statement, a question, and a wish. The norm is that the utter-
ance composed of the grameme ‘statement’ is formally realized as a declarative; the pres-
ence of the grameme ‘question’ is paralleled with the syntactic type of an interrogative;
the grameme ‘wish’ is assigned to either imperatives or exclamatives. Some semblance of
a mismatch can occur consistent with the communicative intentions. Whatever the case, it
is obvious that we are dealing with modalities operating on a predication; hence bona fide
modal forms are given prominence over other language means. This can be supported by
quoting Lock (1996: 193): “A narrow definition of modality encompasses only the modal
auxiliaries ... and their uses, and sometimes also adverbs functioning as Modal Adjuncts,
such as possibly, probably, and certainly” [his italics and caps]. ‘Narrow’ modality can be
equated with the modality of the predication center.

Modality, in the broad sense, in Erhart’s view (1984: 117), comprises ‘nuances’ in
the formal realization of the utterance. A statement can be meant as a fact, a possibility, a
subjective obligation (and/or request), an objective necessity, etc. Lock’s view is similar
in that (1996: 193) “[a] broad definition would encompass all expressions of interpersonal
meanings that lie between if is so and it is not so or between do it and don t do if” [his ital-
ics]. The desired illocutionary force can also or primarily be arrived at by means other than
those in a verbal complex, i.e. modal adverbs/adjectives/nouns, and the like. The language
has at its disposal means not necessarily participating in forming the predication center, yet
contributing to communicating the speaker’s stance toward the truth-value of the whole
utterance or its part, i.e. communicating modal meaning (Durovi¢ 1956: 25). Accordingly,
‘broad modality’ means more than the modal meaning of the predication core. Its scope is
expanded so as to include all possible manifestations of the subjective attitude of a speaker.

Lexical items like modal adjectives and modal adverbs, evaluative and modal intro-
ductory words, and hedges are modality markers that do not belong in the predication
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center. They do not take part in forming the grammatical predicate; this, however, does
not exclude them from being in a relationship with the logical predicate (Durovi¢ 1956:
30). They operate on the proposition level in that they do not alter the propositional con-
tent; they merely modify it (deny, question, or confirm it). Huddleston’s (1988: 80) list
of modal adjectives and modal adverbs includes “... modal adjectives, such as possible,
likely, probable, certain, sure, necessary, and modal adverbs, such as perhaps, maybe, pos-
sibly and other derivatives from the adjectives™ [his italics]. In Lock’s (1996: 193) view,
expressions such as possibly, probably, and certainly (modal adjuncts, as he calls them)
can sometimes be attributed to modality in the narrow sense; though he does not make it
clear what ‘sometimes’ refers to. Lock (1996: 203) further maintains, “[m]odal Adjuncts
are the second system of the grammar dedicated to the expression of modality. They are
usually realized by adverbs such as certainly and possibly, but may also be realized by
prepositional phrases such as without doubt and in all probability” [his italics]. Irrespec-
tive of how these expressions are labeled, the projected modal meaning derives from their
lexical meaning (certainty, possibility, necessity, etc).

Durovi¢ (1956) pays meticulous attention to evaluative and modal introductory words.
Although his study focuses on inflectional languages, it can also serve as the impetus for
considering such expressions to be modality bearers in English, an analytical language.
Interestingly enough, they compare well with what are termed ‘disjuncts’ in English.
Durovi¢ distinguishes between the two groups, suggesting that they are different in nature.
What unites them, he claims, is that they map on an utterance that has already been ascribed
modal meaning. What distinguishes them is that evaluative introductory words are indif-
ferent to the modality of the utterance, as opposed to modal introductory words. These
can be easily located on a scale with the outermost points ‘yes’ and ‘no’, with ‘maybe’ in
between. In other words, its position is somewhere between affirmation and negation. The
result of its combination with the modal meaning of the predication center is the ultimate
modality of the utterance (Durovi¢ 1956: 27). The expressions in question are formally
identical with modal adverbs. What makes them different is the position they take; they
keep a distance from the predication center, expressing the stance of the speaker towards
the utterance. Durovi¢’s examples can be translated in the following way: Unfortunately, 1
did not manage it. /'m really sorry I did not manage it (evaluative introductory words are
in italics); Pavel must be back (the modal introductory word is in italics).

Modal meanings are necessarily linked with a particular set of modal markers; hence
it is thanks to the appropriate modal markers that the addressee succeeds in identifying
what a speaker intends to mean. Some utterances are overt manifestations of modal mean-
ing; others carry modal meaning with no explicit marker present. Either way, the predica-
tion and/or utterance are marked by modality; the different degree of a speaker’s commit-
ment to the truth-value of the utterance can be communicated. Many modal meanings are
marked lexically, through modal markers residing in the lexicon, rather than grammati-
cally, by means of the grammatical category of mood.

3 A Brief Insight into the Target Discourse

Recent years have provided evidence that communication systems increasingly change the
possibilities of verbal interaction and greatly affect the way in which people communicate.
The internet provides a variety of ways to engage in virtual reality. Computer-mediated
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communication comprises e-mail, synchronous chatgroups, asynchronous chatgroups,
the Web, and virtual worlds, as outlined by Crystal (2001). Although he delimits the five
situation types, Crystal admits a possible, and sometimes even unavoidable, overlap; for
instance, we need to log onto a particular website to become a member of a discussion
group. Each of the situation types exploits a distinctive set of language means, which is
determined by its user/s.

The discourse of the internet represents a novel interaction, for most part on the bound-
ary between speech and writing. Internet chatting, in many respects, bears a resemblance
to conversational language. Synchronous chatgroups available on the internet offer multi-
party interaction and connect people of different ages, interests, or intentions; this, together
with the medium used, predetermines the choice of language means. Synchronous chat is
a proving ground for considering a parallel between computer-mediated chat and face-to-
face conversation in terms of a rhetorical channel. Chat discourse, being in essence written
language, is likely to be marked with ambiguity. In such a setting, the choice of lexis is
made on the informal-neutral-colloquial scale; grammatical precision ranges from stand-
ard to slightly careless. Vocality, facial expressions, gestures, body posture, or proxemics
are substituted by a vast array of symbols, acronyms, or other graphic conventions that
aim to disambiguate the transmitted meaning and help the chat discourse approximate oral
communication.

The linkage between synchronous chat and face-to-face conversation provides a foun-
dation for the successful description of chatroom participants’ interaction. Essentially writ-
ten communication is established among those wishing to converse. What is at the very
core here is either two-party or multiparty interaction which takes place between speaker/s
— hearer/s; technically speaking between writer/s — reader/s. Two-party interaction applies
in the case of private chat; multiparty interaction exists in public chatrooms/chatgroups.
In the subsequent discussion, I focus on the interaction in chatgroups, the research corpus,
and provide answers to the following questions: Who are the participants? What is their
status? How is their interaction organized?

Who are the participants? The studied corpus consists of chat sessions taking place
in real time and to a certain extent taking the form of an interview. These are moder-
ated events, in which the moderator serves as a mediator between the person interviewed
and those submitting questions and comments. The moderator is the Lycos website staff
member assigned particular power to control the course of the ‘conversation’. The person
interviewed is a celebrity pursuing a career in arts and entertainment (to name some, W.
Valderama — That 70’s Show, A. Davoli — The Sopranos, R.D. Anderson — Stargate SG-1,
J. Gray — Men are from Mars..., C. Aguilera). People with computer access to the site, crav-
ing to have the interviewee answer their questions, or merely wishing to contribute their
views, moral support or expressions of affection, represent the third party. Access to the
internet from any place in the world and the phenomenon of anonymity (see below) might
raise the question of who the participants are in terms of nationality. The interviewers, in
a way, form a virtual community. What connects them is a shared interest in pursuing a
discussion on shared issues; hence mutual knowledge is a prerequisite for an engagement.
Moreover, what binds them together and makes them members of such a community is the
awareness of the comparative distinctiveness and the ability to abide by the stereotypes of
the generated text.

11
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What is their status? In the triadic participant structure of the chat, an uneven balance
can be noticed among the three parties in that their status is not equally identifiable. The
discourse concerned is a paragon of discrepancy in self-identification on the parts of an
interviewee and interviewers. The latter form an in-group audience whose real identity
cannot be traced, as opposed to the former whose presence is the very impetus for the
chat to take place; and this implies general familiarity with the interviewee’s background.
The events moderator has, in this respect, a special position originating in his/her rela-
tive anonymity and compliance with the linguistic or other behavior in accord with the
assigned role. The issue of anonymity vs. identifiability is one of the features peculiar to
public synchronous chat. CMC is a situation where people choose to make themselves
either anonymous or identifiable to others. The participants’ social status is typically left
unrevealed unless one chooses to expose such information. The revelation can be made
during an exchange of messages, or some nicks might serve as prompts; however, this
information cannot be taken for granted. Such disclosure, as exemplified below, might
make available information on the participant’s name, geographical location, age, or pref-
erence in entertainment options.

anna_miles: Do you miss anything when you are on tour (or anyone :)

Sblover: Do you know anything about Sweden? Have you been there? It's a nice
country!

Pamela0: Susan, we still have SB in Ireland and I think you did such a great job.

Minneapolis_Mighty: Can you talk about your new song ‘Safe’ a little? I love it.
Keep chillin’.

billabong101: What did your parents think of the movie [Aus word]

Events Moderator: | have a 14-year-old daughter. Do you think this film’s
appropriate for that age level?

survivorlover: Who was your favorite teammate?

Public chat, because it provides a chance to be unidentified, endows the interactants
with space for equitable communication and allows for a lesser degree of conformity to
norms and expectations. The participants do not feel intimidated (as might sometimes be
the case in face-to-face conversation), and they engage in a keen fashion, irrespective of
possible cultural differences.

How is their interaction organized? As already mentioned, the chat analyzed here is a
moderated event bearing a resemblance to a conversation or an interview. The person to be
interviewed is announced in advance in a calendar of events provided by the Lycos web-
site. Those who wish to be members of a chatgroup submit their contributions; these come
to the moderator before they are passed on to the guest. Control over the conversation is
undertaken by the moderator, whose role Crystal (2001: 133) particularizes in the follow-
ing way: “Moderators exercise varying amounts of power — for example, deciding whether
a message to appear or not. Other groups allow their moderator to have editing as well
as filtering powers...” The conversational nature of the interaction within the chatgroup
entails a dialogic structure. The three parties are engaged in an exchange of meanings in a
turn-taking pattern. “Turn-taking is determined through a dynamic collaboration between
the participants” (Freiermuth, 2001: 170). In computer-mediated chats, however, turn-
taking is fixed by the channel, not handled by speakers. In face-to-face conversation this
is natural, and hence takes place unconsciously. In communication through a computer,

12
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however, it is administered by the system and controlled by the moderator (if a moderator
is present). In both domains, logical organization requires adjacency pairs, i.e. questions
are followed by answers, comments by appreciation or refusal, etc.; “... adjacency pairs
are seen as sequentially implicative because this is how they are treated in talk” (Schiffrin,
1988: 268-9). The ways speakers indicate a turn exchange in traditional communication
can range from eye contact through remaining silent to directly addressing the addressee.
In the chat analyzed here, turn-taking cues are in the hands of the moderator who receives
the contribution, has the guest reply, and relays that to all logged-in users.

By virtue of its distinctiveness, computer-mediated communication has established a
noteworthy position in the communication system. Its possibilities merit linguistic con-
templation, and its language material represents invaluable evidence of language dynam-
ics. I consider this kind of discourse suitable for analysis owing to its being informal, often
emotive, and providing a forum for an unlimited number of interactants. The moderator
has control over the event but not over the actual language utilized by ‘speakers’, which
adds to its value as a source for the present study. The linguistic means of the chat analyzed
here are influenced by and derived from oral forms of communication, which has certain
characteristic features. These are associated with vocality, conversationality, familiarity,
contextuality and expressiveness, five features proposed by Mistrik (1997: 502—7). A brief
commentary on each of them, supplemented with examples, is provided below.

Vocality is a defining feature of oral communication; yet, as Mistrik admits, its mani-
festation through the written mode is also possible. Vocality is linked with prosodic fea-
tures that have a significant share in communicating meaning. The vocality projected in
the written form automatically brings about wordiness, capitalization, or successive recur-
rent usage of graphemes or punctuation marks in order to substitute for the indication of
prominent units or emotion-laden intonation patterns.

The Band Travis: I’m absolutely, definitely psyched!

shoter350: Leigh Nash, I am a HUGE fan of the song you sing INNOCENTE..

GoOdChArLoTtE_826: OK PEACE OUT................... I LOVE YOU Gguys!im!
SOO00000 MUCH!

Conversationality implies the dialogic mode of a conversation, which is inherently
associated with contact-establishing means, such as address (hypocoristic addressing of
guests being very common) [1], evaluation comments [2], politeness strategies [3], dis-
course markers [4], as well as those providing feedback [5].

ukkev5: Peter [1], do you appear on British television?

Events Moderator: | hate to say it [3], but we have to wrap this up in a few
minutes We’ll take just a few more questions and comments.

Events_Moderator: Well [4], folks, it’s time to wrap up the chat! Thanks, J.C...

left_philly: Will you do a promotion tour in Germany?

Lisa_Lopes: Absolutely! [2/5]

Familiarity is linked with a private setting which tolerates lexical and grammatical
slips. Though this is not the case in the chat analyzed here, such discourse supplies many
instances of such imprecision. Crystal (2001: 165) provides the following observation:
“Grammar is chiefly characterized by highly colloquial constructions and non-standard
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usage, often following patterns known in other dialects or genres ... Nonce formations are
common — running words together into a compound, or linking several words by hyphens.
Word play is ubiquitous. New jargon emerges.”
Sherrie_Austin: I’ve managed to have a career doing what I love to do. Get up
everyday and sing and write songs. | can’t think of anything | love to do
more. [missing ‘that]
Corbin_Bernsen: ... I had different role models. My mother on a professional
level, Walt Disney on a creative level, and the Beatles on a musical level
[missing a copular verb]
Evan_Dorkin: ... [ thought the book would be more well received by them than the
Harvey’s, but you never know about these things. [‘better’]
AJs_sis_69: ... I have this one big question that’s been eating me since the day ...
[slang]

Contextuality in the discourse entails the participants’ awareness of the situation and
the issues talked about, and is clearly exhibited by their relevant contributions. A single
utterance like exgoose2: And then some into the ‘80s! does not say much about the
topic and/or standpoint discussed. The involvement of the speaker and the shared knowl-
edge allows for successful interpretation of elliptical structures, or deixis.

lilGouki: How many episodes of Batman Beyond did you do? Evan_Dorkin: Just
one. And Sarah and co-wrote Splicers. ... [ellipsis]
Brandy: ... I just can’t wait to hold her in my arms. [deixis]

Expressiveness mirrors the speaker’s attitude toward the communicated idea. The pos-
sibility to act without any feelings of apprehension and inhibition frees the interactants to
express their attitudes or emotions. Diminutives, augmentatives, interjections, emphatic
expressions, multiple use of a grapheme within a lexical unit — these are some of the lan-
guage devices included in the inventory of expressive means.

con-artistry: I would love to see you in concert! You are absolutely fantastic.
Love, Helen.

Karri_Ann_Allrich: Wow! I love that symbol! You must feel stuck.

Jennifer_Blanc: Never give up! Perseverance is *the* most important.

Eartha_Kitt: ... so all I can say now is . . . RRRRRROWWWWWW!

The five features capturing the essence of private, spontaneous conversation prove to
be, with some adaptation, quite relevant in chat discourse. This is becoming more of an
issue nowadays, as the arrival of new communication technology has cast doubt upon tra-
ditional approaches to language-in-use description. The rhetorical mode of the discourse
echoes the verbal performance that is traceable to oral communication.

14
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4 Research on Modality Adverbs
4.1 The Background of the Research
The Target Modal Meaning

Communication comprises different communicative situations in which the information
presented reflects the speaker’s evaluation of the extra-linguistic reality. Ideas are by no
means meant to be equal as to the validity, persuasiveness, or emotions conveyed. Spea-
kers subconsciously interrelate what they say with how they feel about it; that is to say the
evaluation of the extra-linguistic reality reveals our feelings and attitudes. The markers
present in the surface structure mark the utterance as subjective and evaluative and at the
same time carry certain modal meanings. Various modal meanings can be expressed in
an utterance (inference, confidence, judgment, possibility, necessity, likelihood, require-
ment, or ability, etc.). I carried out a study to observe the expression of epistemic modality
focusing on modal adverbs carrying the meaning of confidence in the truth value of the
proposition.

Target Modality Markers

Mere sentence building is governed by the speaker’s attitude to the core information. Nar-
rowly viewed modality can be equated with the modality of the predication center, and
thus is expressed by means of modal verbs, each bringing a particular modal meaning, e.g.
can (the meaning of possibility or permission), must (that of obligation), should (obliga-
tion or advisability), etc. Broadly defined modality means more than the modal meaning
of the predication core. Its scope is expanded so as to include all possible manifestations
of the subjective attitude of a speaker; it can be expressed through interrogatives, impera-
tives, negation, modal adverbs, evaluative and modal introductory words, or hedges. This
research focuses on modal adverbs and evaluative and modal introductory words.

Modal adverbs (¢f Huddleston 1988) and evaluative and modal introductory words
(cf Durovi¢ 1956) are lexical devices functioning as markers of modality. They represent
notions which in English grammar are termed emphasizers and disjuncts (cf Greenbaum et
al 1990). In order to bridge the two terminological approaches, the following lines briefly
describe the grammatical position and justify my decision to identify modal adverbs with
emphasizers and introductory words with disjuncts.

The grammatical position (based on Greenbaum et al 1990, Quirk et al 1985) treats
adverbials with respect to the grammatical function that they fulfill in a clause. Generally,
four grammatical functions of adverbials are identified — adjuncts, subjuncts, disjuncts and
conjuncts. Though both adjuncts and subjuncts are elements typified by being integrated
into the structure of a sentence, they are different in nature. The former seem to be equal to
other sentence elements, while the latter are seen to have a subordinate role, that of adding
further information, explanation or ideas into a passage that would be complete without
this extra information. Disjuncts and conjuncts, by contrast, occupy a more peripheral
position in the sentence. Disjuncts are superordinate to the rest of the sentence. Position-
wise, they are detached from the other elements, and they provide an observation, a per-
sonal comment on the content and truth value of what has been said. Conjuncts serve at
once to connect two separate utterances and to express the semantic relationship obtaining
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between them (e.g. that of time or contingency) (Quirk et al 1985: 501-647). The lexical
units presently under focus are subjuncts, strictly speaking emphasizers and disjuncts.

Lexical units referred to as emphasizers can be attributed to subjuncts with the seman-
tic role of modality. As Quirk et al (ibid) put it, adverbials of modality can change the truth
value of a sentence, and they can do so in three ways: they can emphasize, approximate,
or restrict, which can be respectively exemplified by ‘certainly’, ‘probably’ and ‘only’.
Emphasizers enter into a partnership with non-gradable expressions. In a way, they are
similar to intensifiers in that they add to the force of their partner expressions. They are
even similar to disjuncts in that they comment on the utterance. The alteration of the truth
value of a sentence is a consequence of their presence, largely in mid-position. Disjuncts
are distinguished from other adverbials by their superiority over the other sentence ele-
ments. As Quirk et al (1985) put it, it is not their form which makes them different from
adjuncts or even from subjuncts, nor is it the positions in which they are placed — it is their
ability and/or inability to operate as the focus of a cleft sentence, to become the focus
of focusing subjuncts, to come within the scope of predication or pro-forms, and to be
elicited by question forms, i.e. the four features defining an adjunct and not applicable to
disjuncts. By making an observation on the actual content of an utterance and on its truth
value, disjuncts serve as a means of communicating certainty or evaluation. For most part
they appear in the initial position, clearly detached from the rest of the sentence, but the
mid-position is not rare either (Quirk et al 1985: 504, 612).

Discussion of target modality markers is typically associated with positive contexts,
i.e. a positive predication. Negation, being a modality marker itself, is not included in the
corpus analysis. Negative contexts, or negative predications, bring about a shift in the
meaning of the utterance. Typically, if an emphasizer accompanies a negative verb form,
the achieved effect is different from what it would be otherwise. It seems that negation
rests upon a specific set of language means serving the purpose of emphasis. Celce-Murcia,
Larsen-Freeman (1983: 101) maintain that “[s]entences with a ‘no determiner’ in the verb
phrase such as ‘We had no rain since March’ or an indefinite pronoun beginning with ‘no-’
in the verb phrase such as ‘I saw no one’ function semantically as emphatic counterparts of
sentences ... with NOT or N’T and some form of ‘any’ in the verb phrase” [their small caps].
Bearing in mind the complexity of the semantic change that accompanies a shift from a
positive to a negative linguistic environment; negative predications were not included in
this research. Even so, negative structures are marginally commented on where relevant.

Research Aims

The research draws on corpus-based observations and aims to survey lexical modality
markers and to observe their collocational range and the valence patterns within which
they occur in order to propose a tentative notional paradigm of modality adverbs and eva-
luative and modal introductory words. Since postulating a paradigm necessitates defining
the linguistic features that delineate the members of a paradigm, the primary aim is to
define the features on both paradigmatic and syntagmatic axes' (¢f Paradis 1994).

Data collecting and processing

The paper presents findings on the use of emphasizers and disjuncts expressing the mea-
ning of confidence in the truth value of the proposition. The corpus material (297 606
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words) was studied to collect structures with the target adverbs. The study of the corpus
provided 25 lexical items:

absolutely clearly literally precisely surprisingly
actually definitely naturally purely totally
appropriately essentially obviously really truly
basically interestingly perfectly seriously unusually
certainly largely possibly simply virtually

These were considered in accordance with the criteria set for forming a notional para-
digm of modal adverbials. The corpus was studied to collect examples of emphasizers
and disjuncts, which were subsequently grouped according to the phrases in which they
occurred. The following phrases were considered: adverbial phrase, adjectival phrase, noun
phrase, prepositional phrase, and verb phrase. The research attempted to identify possible
properties shared by adverbials (adverbs) on both paradigmatic and syntagmatic axes, i.e.
respectively semantic traits and positional characteristics. The goal was set to delineate a
notional paradigm for (1) modal adverbs and (2) evaluative and modal introductory words.

1. The paradigm of modal adverbs is to be formed based on the shared semantic trait
of confidence in the truth value of the proposition, and the grammatical function
of emphasizer.

2. The paradigm of evaluative and modal introductory words is to be formed based
on the shared semantic trait of confidence in the truth value of the proposition, and
the grammatical function of disjunct.

The following section consists of five subsections each devoted to a particular phrase
(adverbial/adjectival/noun/prepositional/verb phrase). The subsections follow the same
structure; they consist of corpus findings and samples. If useful, a remark on negative
structures is added. The occurrence of modality markers in the corpus material is presented
in graphs. The effect projected by them is specified by referring to the semantic roles
defined for adverbials, i.e. emphasizer (E) and disjunct (D), and is presented in tables.

4.2 Research Findings
4.2.1 Adverbial Phrase

Findings

An adverbial phrase is composed of head and modifier; both functions are performed by an
adverbial. The classic position that an adverbial phrase occupies is within a verb phrase;
the adverb affects the lexical unit that directly follows it. The study of the corpus provided
adverbial phrases with 4 emphasizers (modal adverbials) and 3 disjuncts (introductory
words).
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Graph 1 The occurrence of modality markers in an adverbial phrase
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Table 1 The inventory of modality markers in an adverbial phrase

EMPHASIZERS absolutely, actually, certainly, really

DISJUNCTS basically, essentially, obviously

Corpus samples

Emphasizers
The Band_ Fuel: Inspiration can come from absolutely anywhere.
colobos0: ... The sound really blow me away. ['¥*"Duncan_Sheik: It’s actually just
the vocal that’s running through a Leslie...
Glenn_Close: It’s certainly very different from being an actor {laughs}...
Daniel Quinn: ... And this is really almost beyond their control ...

Disjuncts
Ricky Manning: ... The title basically just means, that they like me . . I guess.
William_Gazecki: Yes, there have been a small number of reports, again, mostly 10
or 15 years ago, of people being essentially very near or in the circle.
The Outer Limits: Pen: It would be MGM’s choice and we would obviously only
do it if we had a story that we felt worked as well in that medium as our
shows work on the small screen.

4.2.2 Adjectival Phrase

Findings

An adjectival phrase involves an adjective and an adverb functioning as head and modifier
respectively. The phrase typically occurs within a verb phrase, yet the position in a subject
phrase is also possible. The adverb keeps the immediate company of a right-hand partner,
an adjective. The study of the corpus provided adjectival phrases with 15 emphasizers
(modal adverbs) and 6 disjuncts (introductory words).
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Graph 2 The occurrence of modality markers in an adjectival phrase
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Table 2 The inventory of modality markers in an adjectival phrase

EMPHASIZERS actuglly, certainly, clearly? definitely, largely, litera'lly, perfectly, possibly,
precisely, purely, really, simply, truly, unusually, virtually

DISJUNCTS approlp.riately, arguably, basically, essentially, interestingly, obviously,
surprisingly

Corpus Samples

Emphasizers

jack citie: Lmao.. Chevelle.. you guys are actually good for a new band, so I won’t
mock you.. but.. Can I ask you who you are touring with?

Leonard Maltin: I don’t think they’ve been shy in the slightest. But they are
certainly aware that other, large scale movies are opening before then...

Stephen E Brock: Let me say this about faith. A resilient belief system, or faith, is
clearly powerful in helping any individual cope with adversity. ...

ym_Prom_Fashion: YES!! African-American skin looks beautiful with primary
colors. Red is definitely the perfect choice for you. And again, don’t forget
the red lipstick! :)

enter_the zone: ... the band was largely ignored by the commercial vulture?

John Gray: ... The pace of life is so stressful today, women by nature tend to be
more considerate of the needs of others. They are literally more aware of
what’s going on around them, particularly in terms of other’s personal needs.

YM Prom Beauty and Hair: ... and either one is perfectly appropriate for prom
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ASKPearlJam Ed_vacuation-guest says: What do you guys enjoy most about being

Rob_Brezsny: An excellent question is one that by definition is precisely appropriate
for the woman that you’re talking to. ...

Duncan_Sheik: I think these days I’ve been trying to write lyrics that are just purely
descriptive of certain sets of experiences that may happen to me in a given
day or a given hour...

O-TOWN Chat - Dan: I play WAY too much XBox nowdays! It can get really
addictive.

saturn_78: ... Are you simply handed the script and embellish it with your own
ideas...?

LMNT-Bryan: That was truly an amazing experience. ..

Dirk Been: ... and it’s well documented for its unusually high population of
snakes...

Morty Lefkoe: It is virtually impossible to change your behavior permanently if
you don’t change your beliefs first.

Disjuncts

ym_Prom_Fashion: ... Try a white strappy sandle and a bright white handbag, and
maybe even a white floral corsage. It will lighten up the black dress and
make it look appropriately summery.

SunsetHals: Do you ever feel like you missed out on your childhood or on being a
typical kid, or were you able to live a basically normal teenage life?

ChuckNevitt: Isn’t the parody genre tired? Wasn’t the film you’re essentially
spoofing - Scream - a parody itself?

Eartha Kitt: Yes, I'm very glad to do this, it’s very interestingly funny to me. It’s
something NEW in my life. It’s convinced me that I should have learned
technology! ...

zorg Se: If they are aliens, are they obviously way smarter than us, and ?

Rob_Schneider: A lot of these animals were surprisingly easy to work with. ...

Negative structures

The following examples exhibit structures which have a negative element as part of the
predication, yet are classified as evaluation-providing. The adverb occurs within the verb
phrase immediately before the negative element. Such a position of an adverb reveals the
speaker’s intention to give emphasis and call attention to the opposite of what is being
said, and earns the adverb the tag of emphasizer.

Events_Moderator: True. He was definitely not a warm and friendly kind of guy.
Michael Reaves: ... In fact, I'm really not *qualified* for any other type of job! ...

4.2.3 Noun Phrase

Findings

The head-and-modifier structure of a noun phrase has various realizations. In the noun
phrases analyzed here, the function of a modifier is taken by an adverb; the head can be a
single-word lexical unit, i.e. a noun (a pronoun or a determiner), a multiple-word expres-
sion, or a noun group with modifier—head—qualifier structure. Some structures are on the
boundary with those classified as adjectival phrases. Nevertheless they are included in this
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section, because in effect the modifiers relate to the whole group rather than to the unit
immediately following it. The study of the corpus provided noun phrases with 11 empha-
sizers (modal adverbs) and 3 disjuncts (introductory words).

Graph 3 The occurrence of modality markers in a noun phrase
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Table 3 The inventory of modality markers in a noun phrase

EMPHASIZERS absolutely, act.ually, certainly, clearly, definitely, literally, possibly, purely,
really, truly, virtually
DISJUNCTS basically, essentially , obviously

Corpus Samples

Emphasizers

Ronnie Marmo: It was actually the summer that the Dodger’s left Brooklyn. ...

Sean_Gibbon: ... and you should be able to find it online, certainly all the chain
bookstores.
Daniel Quinn: ... As such, it was clearly a novel of education or a teaching novel.

Leigh Nash: ... and it was definitely the band’s choice as well. ...
James_Patterson: ... I’ve had this come to me literally 1000s of times since the story.

Eric_Levin: ... That was possibly a backlash against 70s political correctness.

jasonsstormx: ...Under the hockey mask, is it purely makeup, another mask or
what?

Vanessa_Angel: It was a blast! They are really fun guys...

xfilegrl42 : Hello Mr. Patterson: This is truly an honor. I absolutely love your novels.
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Morty Lefkoe: ... Virtually everybody who goes through all the steps of the process

will eliminate the belief ...
Disjuncts

wilmer valderrama: Actually, the 70’s Show and bascially any sitcom has probably
the best schedule in the industry.

Barry Pepper: ... But that’s essentially the problem with the judicial system ...

Darnell M. Hunt: Well, obviously all of us who are considered citizens of this
nation are ...

Negative structures

The following structures exemplify an adverb directly affecting a negative pronoun or
determiner. The impact communicated is that of emphasizing or providing evaluation. The
prevailing order of elements is such that a negative element follows an adverb, though this
is not necessarily so. With a pronoun or determiner as a head, the adverb keeps its function
of emphasizer and disjunct irrespective of its position in relation to the negative element.

Daniel Quinn: The renaissance transformed Europe, but there was absolutely no
plan there, no program.

Andrew_Davoli: Yes, it’s actually not this film.

Yehuda Berg: ...Create a robot from basically nothing,...

Vanessa_Angel: I'm not a BAD cook. {laughs} But I’'m certainly not a chef. ...

Sarah Tomczak: Kelly is speechless! Justin is definitely no loser, though. Both
performers were amazing!

SPEAKER SoapOperaGuest: Most people will be very cool about it, so there are
really not a lot of downsides.

Daniel Quinn: ... But at the moment, there is simply no place for them in the system.

Stargate SG1-Richard: ... there are virtually no limits to what can be done.

4.2.4 Prepositional Phrase

Findings

In the studied prepositional phrases, the functions of modifier and head are performed
respectively by an adverb and a prepositional group — the latter consisting of a preposition
and a noun group. The study of the corpus provided prepositional phrases with 5 empha-
sizers (modal adverbs) and 2 disjuncts (introductory words). The sample within negative
phrases exemplifies ‘absolutely’ in the prepositional phrase functioning as an emphasizer
when preceding a negative element.
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Graph 4 The occurrence of modality markers in a prepositional phrase
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Table 4 The inventory of modality markers in a prepositional phrase
EMPHASIZERS | actually, certainly, definitely, literally, really
DISJUNCTS basically, surprisingly

Corpus Samples

Emphasizers

Janusz_Kaminski: ... No delays whatsoever. We actually finished ahead of schedule.

Tom_Loreto: I’'m certainly in contact with all my colleagues, techniques. ...

wilmer valderrama: Well, I’'m definitely into the process of lighting a lot. ...

BlessidUnionOfSouls: Jeff: Wausau, Wisconsin was off the hook; completely,
literally, off the hook.

zpiel: Are homeless people really “beyond civilization” if they still depend on
civilization’s spillover for their survival?

Disjuncts._
Ronnie Marmo: ... It was basically like high school, but we all got paid for being
there...
Chuck Campbell: You’re right on that one! I got into acting surprisingly by mistake.

Negative structures
michael37110: Did he kill himself because of the argument or was it more?
Suzane Northrop: Absolutely not because of the argument...

4.2.5 Verb Phrase

Findings

A verb phrase necessitates a different treatment than that given to the phrases discussed
so far, since it consists of a head and its component, but not necessarily a modifier. The
head is realized by a verb form (single or complex); a whole range of syntactic partners
occupies the position of components — noun phrase, adjectival phrase, adverbial phrase,
or prepositional phrase. The typical position of modal adverbs is next to the word that
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they qualify. The study provided verb phrases with 12 emphasizers (modal adverbs) and 4
disjuncts (introductory words).

Graph 5 The occurrence of modality markers in a verb phrase
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Table 5 The inventory of modality markers in a verb phrase

actually, certainly, clearly, definitely, literally, possibly, really, seriously,

EMPHASIZERS simply, totally, truly, virtually

DISJUNCTS basically, essentially, naturally, obviously

Corpus Samples

Emphasizers

Toby Keith: We actually are doing meet and greets, a lot of them are for radio and
some winners.

Ben_ FoldS: Well, that certainly is a great thing and a great compliment. ...

John_Gray: {laughs} I think you’re right, and in my lectures women clearly take a
lot more notes.

Ben_Gillies: I think not being able to tour for this album will definitely affect the
success of it...

Events_Moderator: I've literally grown up watching the MDA Telethon...

Ron_Perlman: I was trying to stay as lean as I possibly could. ...

Tom_Lenk: ... I have a great part that I love on a series that I really admire...

Wesley Jonathan: I seriously was watching Everwood the other day...

Pam_Spurr: ... Simply enjoy the moment of those dreams...

7on_McLean: That was the hardest thing I ever had to do. It totally frustrated me...

Michelle Williams: I liked it, you know, and then you know of course, I truly
missed my sisters.

Daniel Quinn: ... The industrial revolution has virtually taken over the world and it
too was not done with any plan...
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Disjuncts

SPEAKER SoapOperaGuest: (Josh) If you really don’t flaunt it, you can basically
sneak through anywhere.

Tracy Hogg: ... If you show emotion to the spitting, the child essentially observes
that as attention...

Stephen E Brock: ...Recognize that even though teens are naturally moving away
from their parent’s guidance...

Sasha: ... However, there are obviously some instances that I know work really,
really well.

Negative structures

The corpus provided the following negative structures. In a pre-negative-element position,
the function that the adverbs fulfill is that of an emphasizer and/or a disjunct. Two adverbs
(actually, really) occurred in a post-negative-element position; ‘actually’ keeps the same
function in both positions, ‘really’ performs the function of emphasizer vs. adjunct.

pre-negative-element position:

J.C._MacKenzie: God forbid, no! I’m absolutely not. I couldn’t be more different
from him. ...

James Patterson: ... I actually didn’t like to read in high school, and then when I
was around 19, I started reading everything ...

Peter Guralnick: I certainly have never heard that.

Michelle Williams: ... I definitely don’t want to impose my beliefs on everyone...

Mandy Moore: ... Gosh, ... I would just tell you, you know, obviously not to give

Lucy Woodward: ... I can’t comment about Rachel, because I really don’t know her.

John_Gray: ... He may simply not know how to respond or relate to this expression.

Brandy: ... If I could use another avenue to get my music heard, I would totally
not be in the business. I love doing what I do, but I don’t love being in this
business.

post-negative-element position:

Lucy Woodward: ... I really am glad we got the opportunity to do this. I’ve never
actually done this before, and I feel like we’re talking on the phone, so thank
you so much and keep in touch!

Evan Dorkin: I don’t really get to do much topical material owing to my schedule.

5 Conclusion

The research made it possible to arrive at a list of lexical items capable of operating as
modality markers. Table 6 presents notional paradigms of modal adverbs and evaluative
and modal introductory words, as well as adverbials functioning as both modal adverbials
and introductory words. Graph 6 presents their incidence in the studied corpus.
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Table 6 Notional paradigms of modal adverbs and introductory words

Modal adverbs Evaluative and modal Adverbials
(grammatical function introductory words functioning
of emphasizers) (grammatical function of disjuncts) | as both
absolutely precisely absolutely naturally absolutely
actually purely actually obviously actually certainly
certainly really appropriately really clearly definitely
clearly seriously basically seriously really seriously
definitely simply certainly surprisingly totally
literally totally clearly totally truly
perfectly truly definitely truly
possibly virtually essentially unusually

interestingly

Graph 6 The incidence of modal adverbs in the studied corpus
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Table 7 provides an inventory of adverbials for grammatical functions of emphasizers and
disjuncts and for a sentence unit. Graph 7 presents the overall frequency of modal markers
in particular phrases.
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Table 7 The inventory of the target modality markers for each grammatical function and
a valence pattern

by P Emphasizers actually, certainly, really
Disjuncts basically, essentially, obviously
Emphasizers actually, certainly, clearly, definitely, literally, perfectly, possibly,
P precisely, really, truly
Aps P - : : - .
Disiuncts appropriately, basically, essentially, obviously, surprisingly,
J unusually,
. absolutely, actually, certainly, clearly, definitely, literally, possibly,
NP Emphasizers purely, really, truly, virtually
Disjuncts essentially , obviously
PP Emphasizers actually, certainly, definitely, literally, really
Disjuncts basically, surprisingly
. actually, certainly, clearly, definitely, literally, possibly, really,
VP Emphasizers seriously, simply, totally, virtually
Disjuncts basically, essentially, naturally, obviously

Graph 7 The overall frequency of modal markers in particular phrases
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This paper addresses modal markers; drawing on the fact that each utterance is modal-
ized, it was considered what lexical means could participate in communicating modal
meaning. Whether or not a speaker chooses to refer to the reality by means of overtly
present modal markers, it does not impose any variation whatsoever on the status of the
extra-linguistic reality concerned. In utterances with modal markers we are presented with
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how a speaker perceives reality rather than the reality itself, for example He is there vs. He
is certainly there — the truth-value of the former is considered higher than that of the latter.
The communicative intention is a decisive factor that manifests a degree of commitment
to the truth value of a communicated idea. No matter what kind of modal meaning is to
be transmitted, by and large it carries information about a speaker and their attitudes and
feelings, and creates a spirit of genuine (or less genuine) involvement in a communicative
situation.

Notes

! Paradis (1994: 157) maintains that they form a paradigm on account of common features from both para-
digmatic and syntagmatic points of view. In her words, “They are all polysemous and polyfunctional words,
whose meanings are determined by a crucial semantic trait ‘to a moderate degree’ on the paradigmatic axis,
and by a semantic-syntactic, selection-licensing mechanism on the syntagmatic axis.”
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‘You love the open road...’:
Building identities and relationships
in car advertising discourse

Christopher Hopkinson

Abstract

This paper addresses the construction of identities and relationships as a manipulative
strategy in advertising discourse. Based on a corpus of British and Czech promotional
brochures, the study applies an approach grounded in Critical Discourse Analysis, iden-
tifying ways in which text-producers attempt to create simulated identities for themselves
and their readers. The author addresses the texts’ construction of virtual relationships
between the addresser and the addressee in terms of positive and negative ‘face’. The
study also discusses the extent to which the corpus reveals contrastive differences in strat-
egies and discourse preferences between the British and Czech texts.

Keywords: advertising discourse, manipulation, mental models, Critical Discourse Analy-
sis, communication strategies

1 Introduction and aims

Studies of advertising and media discourse grounded in the framework of Critical Dis-
course Analysis frequently focus on the ways in which these discourses create identities
for their participants (i.e. both the addresser and the addressee) and construct real and/or
virtual relationships between those participants. The present paper reports on a study of
advertising discourse from one specific market — the automotive industry.

Advertising discourse is essentially manipulative, as its primary communicative
intention is to positively influence the addressee’s perception of the products and companies
being promoted and thus to achieve commercial gain. Addressers (i.e. the producers of
advertising discourse) make use of a range of communication strategies in an attempt to
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manipulate the addressee’s perception; among the most effective are strategies of building
identities and relationships.

This study reports on an analysis of a corpus of texts consisting of British and Czech
commercial presentations by car manufacturers. The texts were taken from websites and
brochures downloadable from the internet.

The analysis represents a continuation of the author’s previous research — outlined
in Hopkinson — which examined communication strategies used in commercial websites
promoting food and drink producers. The aims of the present research were formulated in
response to some of the tentative conclusions arrived at in the previous study, which are
outlined in section 2. The primary aim of the present study was to map core strategies of
building identities and relationships in a new set of data from a different sector of the
economy (in this case, commercial presentations by carmakers). Secondly, the distribution
of these strategies throughout the corpus was analyzed and compared with the previous
(food and drink industry) data in order to determine whether any contrastive differences
exist between the British and Czech subcorpora which may reflect cross-cultural differences
in discourse preferences.

The present corpus was compiled in January 2010 and totals approximately 130,000
words. The data consists of 100 presentations of 50 cars produced by 13 European and
Asian manufacturers. Each presentation of a particular car exists in two versions — one for
the British market (on a UK website) and one for the Czech market — so the British and
Czech subcorpora are directly comparable. The automotive industry was chosen mainly
because of the international nature of the sector, which enables a direct comparison of two
different ways of presenting exactly the same product.

While being large enough to yield potentially generalizable results, the corpus is also
manageable enough in size to enable manual analysis to be undertaken. The analysis
was primarily qualitative. However, simple quantifiable indicators of certain discourse
tendencies were also taken into account wherever it proved to be practically possible. These
quantitative indicators cannot capture the full complexity of the analyzed phenomena;
nevertheless they represent a rough guide to certain properties of the discourse that are of
relevance to the aims of the research.

2 Theoretical framework of the analysis

It has already been mentioned that advertising discourse is essentially manipulative in its
intentions and strategies. Its ultimate goal is to manipulate the addressee’s perception of
the product, the producer, and the addressee him/herself.

Manipulative media discourse, and the strategies it uses to achieve its aims, have been
studied extensively by researchers working within the paradigm of Critical Discourse
Analysis — whether as part of research into media discourse in general (e.g. Fowler; Van
Dijk, Racism and the Press; Fairclough, Media Discourse; Reisigl & Wodak), in studies
of advertising discourse (e.g. Cmejrkova; Cook on advertising in Czech and English
respectively), or in studies devoted specifically to manipulation (e.g. two 2006 papers
by Van Dijk). The present study applies essentially the same conceptual framework
and analytical criteria as the research reported in Hopkinson. It draws on the concepts
introduced and developed by the researchers listed above, which in turn are grounded
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in a Hallidayan systemic-functional framework emphasizing the systemic and social
elements of language use (e.g. Halliday).

Van Dijk (Discourse and Manipulation) has developed a cognitive approach to
manipulative discourse based around the notion of mental models — that is, the models of
the communicated reality and the communicative situation which the discourse activates
(or attempts to activate) in the minds of its addressees. In order to manipulate their readers,
the producers of advertising texts attempt to ‘plant’ in the reader’s mind mental models
both of the product (emphasizing its positive qualities) and of the roles and identities
of the two main participants in the discourse — the producer of the product and/or the
text!, and the reader?. Producers thus attempt to align the reader’s mental models with
target mental models that are compatible with the producer’s interests. In Van Dijk’s
words: “Given the fundamental role of mental models in speaking and understanding,
manipulation may be expected to especially target the formation, activation and uses of
mental models [...] If manipulators are aiming for receivers to understand a discourse as
they see it, it is crucial that the receivers form the mental models the manipulators want
them to form [...]” (Discourse and Manipulation 367)

From the 1990s onwards, Van Dijk has developed a distinction between two types of
mental models. Firstly there are ‘semantic models’. Van Dijk defines a semantic model as
“a subjective representation of the events or situation that discourse is about.” (Discourse,
Context and Cognition 169) This type of mental model corresponds to Fairclough’s category
of ‘representations’ — the ways in which a discourse conceptualizes and represents the
reality it describes (Fairclough, Media Discourse 5). Secondly there are ‘context models’
(also termed ‘pragmatic models’ by Van Dijk), which are explained as ‘“‘subjective
definitions of events or situations, but in this case not of the situation we talk about but
the situation in which we now participate when we engage in talk or text. That is, contexts
are the participants’ mental models of communicative situations.” (Van Dijk, Discourse,
Context and Cognition 170) This type of mental model corresponds to Fairclough’s
concepts of ‘identities’ and ‘relationships’ (Media Discourse 5). Any discourse of this
type will attempt to shape the reader’s perception (i.e. the reader’s mental models) of his/
her own identity, as well as the identity of the producer. Inseparably connected with this
notion of identity is that of the (virtual) producer-reader relationship which the discourse
attempts to construct.

This study deals with mental models of two main types:

a) Mental models involving the identity of the producer — both in terms of the
persona adopted by the producer (e.g. an expert or a friendly advisor) and in terms of the
producer’s (virtual) relationship with the reader — a relationship that may be modelled as
being distant or close, formal or familiar. These are Van Dijk’s ‘context models’ — i.e.
mental models of the communicative situation in which the participants are involved — and
as such they correspond broadly with Halliday’s interpersonal component of language.

b) Mental models involving the identity of the reader in relation to the product.
The discourse frequently positions the reader not merely as the potential consumer of
the product, but as the actual owner of the car, constructing a potential identity for the
reader based on this (virtual) ownership. In this case, the mental models do not concern
the reader’s identity as a participant in the communicative situation; instead they construct
an identity based on the discourse’s representation of the reality described. As such, they
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correspond with Van Dijk’s ‘semantic models’ and primarily involve Halliday’s ideational
component of language.

The manipulation of these two types of mental models belongs among the core
communication strategies in advertising discourse, and forms the main subject of the
present paper. Previous research on this subject by the present author (focusing on internet
presentations from the food and drink industry) found that the Czech commercial websites
more often backgrounded the reader in the discourse, creating a more impersonal tenor,
whereas the British websites more frequently foregrounded the reader, attempting to
draw the reader into the discourse and simulate a relationship based on familiarity and
mutuality. As a potential explanation for this contrastive difference, it was suggested that
the observed difference may be due to the generic instability of commercial websites,
which may be drifting away from a more objective, informational type of discourse
towards the generic properties of advertising proper; it was hypothesized that this process
may be more advanced in the British discourse community than in the Czech community
(Hopkinson 32-33).

The present paper uses essentially the same conceptual framework and analytical
criteria as the author’s previous research outlined above, but applies them to discourse
from a different sector of the economy — the car industry. It aims to expand and build on the
previous research in an attempt to reveal similarities and differences between the discourse
preferences and manipulative strategies used in presentations from two different discourse
communities (the UK and the Czech Republic) and two different sectors of the economy.

The following three sections of this paper (sections 3—5) present the results of the
corpus analysis with regard to the two main types of mental models outlined above. The
construction of producer-identities is examined in section 4, while reader-identities form
the subject of section 5. However, before moving on to discuss these two core strategies of
manipulation, section 3 first deals with the producer’s options for the linguistic encoding
of the three main entities represented in the text (producer, product, reader), touching on
the strategic implications of the producer’s choices.

3 The linguistic encoding of entities in the discourse

At the heart of advertising discourse are three entities: the producer, the product, and the
reader (addressee). A key aspect of the manipulation outlined in the previous section is the
text-producer’s choice of how each of these three entities should be encoded in the dis-
course. This involves the decision as to which of the entities should be represented in the
text, and how they should be encoded linguistically.

3.1 Encoding the producer and the product

On one ‘side’ of the communicative situation are two closely related entities — the produ-
cer and the product. When constructing a presentation, the text-producer is faced with the
option of giving greater prominence to one or the other entity, or giving equal prominence
to both.

In some presentations, the producer is entirely or almost entirely backgrounded in
favour of the product, which is strongly foregrounded. The producer is thus implicitly
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present, though not explicitly encoded in the text. For example, one presentation consists
entirely of product descriptions such as

(D A car that combines refined elegance and top-flight performance with
impeccable control and unequalled safety [...] (Alfa Romeo GT)?

The only explicit mention of the producer in the presentation cited above is the brand
name attached to the product. In other presentations, the text foregrounds processes but
backgrounds agency. The producer is the implicit agent, concealed behind the process. In
both English and Czech texts, this is mainly realized via passive structures:

2) Inside, every piece of technology, every new feature, has been examined
and the learnings gleaned from a variety of different industries applied to
them. The result is a car that's as innovative as it is chic. (Ford Fiesta)

In strategic terms, this backgrounding of the producer may be explained as part of
an attempt to focus the reader’s attention entirely on the product, without the potential
distraction of the producer’s presence in the text.

However, other presentations choose to foreground both the product and the producer.
The producer is typically encoded in exclusive ‘we’ forms. This can be seen as the default
encoding option in the corpus:

3) Vorsprung durch Technik isn't a slogan. It'’s our way of seeing
the world. It is the driving force behind our history of innovation
that continues into the 21st century. Indeed, many technologies
that Audi pioneered remain in our cars today. (Audi A3)*

Occasionally, inclusive ‘we’ forms are used with the intention of drawing the reader
into the discourse and creating a bond between the producer and the reader based on shared
membership of an in-group. This represents an attempt to manipulate the reader’s mental
model of the producer’s identity, to position the producer as a partner of the reader, with
both participants involved in a relationship based on mutuality and sharing. In the fol-
lowing example, the text shifts from exclusive ‘we’ to the most universal type of inclusive
‘we’ — that based on membership of the same species:

4) We have continually strived to look at ways of making engines that are cleaner
and more efficient. But theres one piece of advanced machinery we all have
that can help with fuel economy, and that s our brains. (Honda Civic Hybrid)

Alternatively, the in-group membership may be based on shared lifestyle:

®)) As we spend more and more time in our cars, being
comfortable is essential. (Skoda Fabia)

The use of this inclusive ‘we’ encoding is entirely marginal in both the English and
Czech subcorpora; exclusive ‘we’ dominates throughout.

The foregrounding or backgrounding of the product and the producer does not always
remain stable throughout a single presentation. The text-producer may alternate between
product-orientation and producer-orientation to achieve certain strategic goals; this involves
not merely the selection of options from a paradigm, but also a syntagmatic dimension. A
particularly common strategic shift is from product-orientation to producer-orientation at
points in the text when potentially emotive issues — such as safety or the environment — are
discussed. All three of the following examples are taken from presentations in which the
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producer is otherwise entirely backgrounded in favour of the product. However, when an
emotive issue is raised, the producer seizes the opportunity to step into the discourse and
take centre stage:

(6a)  And we’ve thought of your children s safety too and provided a three-
point rear seat attachment for Isofix child seats. (Alfa Romeo 159)

(6b)  Child safety is as important to us as it is to you. (Citroén C3)

(6c) At Mitsubishi Motors we believe everyone can contribute to a
cleaner environment, including us. (Mitsubishi Colt)

This shift of orientation — suddenly drawing attention to the previously backgrounded
producer — represents an attempt to manipulate the reader’s mental models of the pro-
ducer’s identity by presenting the company as caring and considerate, thus promoting a
positive corporate image.

This syntagmatic strategy of orientation-shifting can not only be used to shift the rea-
der’s attention fo one of the entities in the discourse, but may also divert attention away
from an entity instead. The following example is taken from a presentation in which the
product is otherwise strongly foregrounded throughout. However, when the text turns to
the issue of breakdowns, the orientation suddenly shifts away from ‘it’ (the car) and instead
focuses on ‘you’ (the reader/consumer):

(7) Every Skoda is covered by Skoda Roadside Assistance. So if you break
down, even if you're on holiday or on business in Europe, you can use the
freephone number to call someone to come and help you. (Skoda Octavia)

In strategic terms, this represents a subtle attempt to divert the reader’s attention away
from the possibility that the product may be unreliable, by conceptualizing the central
entity in the breakdown situation not as the car (i.e. ‘if the car breaks down’) but as the
driver (‘if you break down’).

In some cases, the discourse co-opts other voices to speak on behalf of the producer.
Typically these third parties are the voices of customers (whether authentic or fictitious)
who have bought the product and are satisfied with their ownership experience:

(8a)  “I'm proud of my Colt. It's stylish, distinctive and
sporty — full of character!” (Mitsubishi Colt)

(8b)  “The interior is beautiful and original, more comfortable than
1 ever could have imagined.” (Alfa Romeo MiTo)

(8¢c)  “Its as if this little Alfa, glued to the road, showed me the
way, recovering in situations where I really thought it wasn 't
possible. Great! Nice one Alfa!” (Alfa Romeo MiTo)

These co-opted voices tend to be graphically separated from the main text, located on
the periphery of the page or screen and featuring different colours and fonts. They also
tend to adopt a more informal and expressive tenor than the main text (e.g. via the use of
exclamation marks, as in two of the examples above), providing a more emotional evalu-
ation of the product as a counterpoint to the main text’s more technical, expert discourse.
In strategic terms, the juxtaposition of two different voices — one more technical and one

36



Christopher Hopkinson « “You love the open road...”: Building identities and relationships in car advertising discourse

more emotional — represents an attempt to appeal to the reader on two different levels at
the same time.

3.2 Encoding the reader

On the other ‘side’ of the communicative situation, opposite the producer and the pro-
duct, is the reader (addressee). The reader is usually encoded in the text either explicitly
via second-person forms, or implicitly via speech acts implying the reader’s presence in
the discourse (challenges, recommendations, rhetorical questions, invitations, and so on).
Typically, the reader is positioned either as being the potential owner of the car, or as the
owner already:

) The Accord cockpit has been designed to enhance your driving experience.
1t’s the combination of comfort and ergonomic design that allows you
to concentrate on what's important — the road. (Honda Accord)

This encoding of the reader-as-consumer exemplifies the technique of synthetic per-
sonalization (e.g. Fairclough, Language and Power 52): although the addressee is a mass
audience, the producer attempts to create the illusion that each individual reader is being
addressed personally. In strategic terms, the foregrounding of the reader/consumer repre-
sents an attempt to draw the reader into the discourse by suggesting that he/she has a stake
in it — thus creating involvement and holding the reader’s interest.

It has been noted above (when discussing examples 6 and 7) that the text’s orientation
may shift from the product to the producer, or from the product to the reader/consumer,
in order to achieve certain strategic goals. This syntagmatic strategy also applies to the
text’s representation of the reader/consumer. For example, a second-person encoding of
the reader/consumer may shift to a third-person encoding when unpleasant or worrying
topics are discussed. This is shown in the following example, which is taken from a pre-
sentation consisting of a set of texts in which the reader/consumer is otherwise consistently
encoded as ‘you’. However, when the subject of accidents is broached, the encoding sud-
denly shifts to the third person:

(10)  In the event of an accident, the pedals retract to reduce potential injury to
the driver’s feet and ankles. [...] The steering column absorbs the impact
of any collision, and collapses away from the driver into the dashboard
which can substantially reduce the likelihood of injuries. (Ford Focus)

In strategic terms, this shift represents a subtle attempt not to draw the reader in to
the discourse, but rather to do the opposite: to temporarily distance the reader from the
worrying scenario described in the text and thus to prevent the reader from associating
ownership of the product with personal experience of such scenarios.

The distribution of these encoding choices throughout the corpus can be quantified by
counting the number of presentations (out of a total of 50 in each language) which feature
>2 explicit encodings of the three entities discussed above. This is admittedly quite a crude
measure, nevertheless it does provide a rough indication of which encoding strategies are
more universal and which are more culture-specific or peripheral.
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Table 1 Explicit encodings of entities in the discourse

number of presentations featuring >2
occurrences of the particular encoding type
encoding type British corpus Czech corpus
(N =50) (N =50)
explicit encoding of product 50 50
(‘it’-orientation)
explicit encoding of producer 30 23
(‘we’-orientation)
explicit encoding of reader/consumer | 48 42
(‘you’-orientation)

Unsurprisingly, all of the presentations featured explicit encoding of the product. The
explicit encoding of the reader/consumer in the discourse (“you’-orientation) was also
strongly represented, and can be viewed as a core strategy in the corpus examined here.
The explicit encoding of the producer (‘we’-orientation), though far from being a periphe-
ral phenomenon, is less frequent. The corpus also reveals a slight contrastive difference in
discourse preferences between the British presentations and their Czech counterparts; the
lower frequency of ‘we’ and ‘you’ encodings in the Czech texts suggests that the Czech
discourse is somewhat less pseudo-interactive and somewhat more impersonal in its tenor.
This tendency is in accordance with a similar tendency revealed in the author’s previous
research into promotional texts from the food and drink industry. Nevertheless, due to the
relatively small size of the sample in the present research, this should be regarded as a
tentative conclusion only.

4 Producer-identity and virtual producer-reader relationships

A central process in the manipulation of the reader’s mental models is the construction of
an identity for the producer — both in terms of the persona adopted by the producer and in
terms of the producer’s (virtual) relationship with the reader. The subject of manipulation
here are Van Dijk’s ‘context models’ — i.e. the reader’s ‘pragmatic’ mental models of the
communicative situation in which the participants are involved. As such, this type of mani-
pulation involves primarily Halliday’s interpersonal component of language use.

This section first examines the ways in which text-producers project their own identi-
ties (“voices’) into the discourse, and then moves on to discuss the text’s simulation of a
relationship between the producer and the reader.

4.1 Constructing a producer ‘voice’

The term ‘voice’ is used here in Fairclough’s sense, to refer to the persona of the text-
-producer as projected into the text and forming part of the producer’s self-representation.
Fairclough (Media Discourse 128 ff.) shows how radio presenters adopt a particular voice
or persona in order to achieve the strategic goals of their discourse. The persona may be
that of an expert, or the presenter may play the role of an ‘ordinary bloke’ (ibid. 137) in
order to position himself closer to his audience. The same principle applies to the pro-
ducers of commercial presentations. The present author’s previous research focusing on
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presentations from the food and drink industry found that the default voice of the producer
was simply that of the enthusiastic manufacturer, but that other voices were also adopted;
the producer may also play the role of a friend, an advisor, a guide, an expert, a host, and
so on (Hopkinson 34-37).

The range of producer-voices in the car industry texts examined here is narrower,
being essentially limited to two personas: a default voice and a more familiar voice posing
as a friend or acquaintance of the reader.

The default voice exists in isolation, making no reference to the existence of the rea-
der/consumer. As in the texts from the food and drink industry, here too the producer
simply plays the role of the enthusiastic and competent manufacturer creating the product:

(11)  We're working to use less fuel, release less CO2 and waste less energy. It’s why
we 've incorporated a number of more efficient technologies into the Audi A3.

In order to shape readers’ perception of the producer, the texts frequently persona-
lize or emotionalize this default producer-voice by presenting it as the the holder of opi-
nions or the experiencer of emotions. This may help to soften and humanize what might
otherwise be a rather faceless corporate image:

(12a)  Why reducing CO2 emissions makes us really happy [...] At Honda, we
see a challenge, where others see a problem. (Honda Civic Hybrid)
(12b) At Honda we love challenges. It makes us think differently and
it produces innovative solutions [ ...] (Honda Civic)

The other type of voice adopted by the producer in the corpus texts goes beyond this
default role and is more familiar in tenor, with the producer posing as an acquaintance
or friend of the reader. Unlike the default voice, this more familiar voice does not exist
independently; it always acknowledges or implies the presence of the other participant in
the discourse — the reader/consumer. The strategic goal of this voice is to ‘plant’ in the rea-
der’s mind the mental model of a reader-producer relationship based on trust, confidence
and good will. As part of this strategy, the producer may claim or imply knowledge of the
reader’s lifestyle:

(13)  When you arrive home after an enjoyable night out, flash
the left stalk and the headlights will stay on for a short while,
illuminating the way to your door. (Ford Fiesta)

The use of this familiar voice may also involve the implication that the producer and
the reader share a certain experience. In the following example, it is implied that the situ-
ation in question (i.e. not having enough room in your car to fit in everything you want to
take) is well known to both participants:

(14)  Imagine not having to decide what to leave behind. Colt has plenty of
space for you and everything you need to take with you. (Mitsubishi Colt)
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These two producer-voices frequently alternate within the text of a single presentation,
allowing the producer to project a dual persona — competent and professional, yet at the
same time approachable.

4.2 Constructing a virtual producer-reader relationship

The choice of the producer’s persona has clear implications for the nature of the virtual
producer-reader relationship that is simulated by the discourse. The construction of such
relationships is a central communication strategy employed by the producers of commer-
cial texts, who frequently attempt to manipulate the reader’s mental models in order to
‘plant’ the existence of a certain type of relationship in his/her mind. This strategy has two
main goals. Firstly it is part of the attempt to engage and hold the reader’s attention by
suggesting that the reader is genuinely involved in the discourse as a party in a potentially
reciprocal relationship with the producer. Secondly, the construction of a positive relation-
ship helps to reinforce the positive image of the producer in the reader’s mind, thus making
the reader more likely to accept the producer’s claims and suggestions.

Two key aspects of this relationship-constructing strategy will be discussed in the
following paragraphs: firstly producers’ attempts to simulate reciprocal communication
between the two participants, and secondly the way in which the discourse positions these
two participants in a relationship which is either close or distant, familiar or formal.

4.2.1 Simulating reciprocity

Commercial presentations involve one-way monologic communication from producer to
reader, with no direct face-to-face contact. However, as part of their attempt to construct a
virtual producer-reader relationship, text-producers employ a range of means to create the
illusion of interactive communication between the two participants. This corresponds with
Fairclough’s observation of a general trend towards conversationalization in mass media
discourse (Media Discourse 9 ft.).

A central means of suggesting that the reader is involved in personal communication
with the producer is the use of pseudo-reciprocal speech acts performed by the persona
of the producer and directed at the reader. These speech acts fall into two main types:
questions and invitations.

Rhetorical questions frequently play a text-structuring role, functioning as structu-
ral cues for the presentation of information which poses as the ‘answer’ to the question.
A form typically associated with interactivity (the question) is thus co-opted in order to
simulate a dialogic exchange:

(15)  So you’ve read a little about some of the Fabia’s features, but
what else do you need to know? Well, it’s available in hatchback,
estate and the fuel efficient, low CO, emitting GreenLine.
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This structural feature is often used to frame problem-solution patterns; the producer
first introduces the problem, then offers a solution:

(16a) So having all this space is great, but how are you going to load
it all in? How about doors that open almost 90 degrees for
easy access? At Honda we understand that answers sometimes
come from asking the right questions. (Honda Civic)

(16b) In a hurry? Put your trust in the Carminat TomTom
navigation system. (Renault Clio)

A second function of rhetorical questions is to imply that the producer and the reader
share the same views, to simulate consensus between the two participants. Often the
‘answer’ is left unstated, though it is clearly implicit in the discourse:

(17)  Would you put a part into your Audi that wasn t the same quality
as the factory fitted original? You can rest assured that only Audi
Genuine Parts will be used on your vehicle. (Audi A3)

However, the ‘answer’ may also be stated explicitly, confirming that the producer and
the reader are of the same mind:

(18)  Zda se Vam povrchni, je-li kladen duraz na zevnéjsek? Nam také.
Proto se pod plné pozinkovanou karoserii nového vozu Polo skryva
skutecny charakter. [Do you think that it s superficial when emphasis is
placed on external appearances? So do we. That'’s why real character
is hidden under the new Polo's fully galvanized body.] (VW Polo)

In addition to questions, invitations are the other main type of pseudo-reciprocal
speech act that is used in an attempt to simulate interaction between the producer and the
reader. These usually take the form of imperatives:

(19a)  Set change in motion. Drive the evolution. There are many
roads to the future. Choose yours. (Fiat Punto)

(19b) Feel every movement. Experience full-on performance. Measure
quality by attention to detail. Appreciate the bespoke craftsmanship.
See precision as a way of life. [...] (Renault Laguna)

Invitations may also be formulated as questions:

(20)  So now the introduction s over, wh)vz not have a look at
the Fabia in a little more detail? (Skoda Fabia)

The distribution of these pseudo-reciprocal speech acts throughout the corpus can be
quantified by counting the number of presentations (out of a total of 50 in each language)
which feature speech acts of the types outlined above (examples 15-20). Like the data in
Table 1, this too is a relatively crude measure, as the concentration of pseudo-reciprocal
features in texts varies between presentations, being denser in some and sparser in others.
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Nevertheless, even this simple count serves to provide a rough indication of the extent to
which the strategy is represented across the entire corpus:

Table 2 Number of presentations featuring pseudo-reciprocal speech acts

British corpus (N = 50) Czech corpus (N = 50)
37 29

Although the majority of both the British and Czech presentations make at least some
use of these rhetorical devices, their lower frequency in the Czech texts suggests that the
Czech discourse is somewhat less pseudo-interactive and more impersonal in its tenor.
This tendency accords with similar tendencies observed when discussing the data in Table
1. It also tallies with the results of the author’s previous research as outlined above.

4.2.2 Closeness or distance in virtual relationships: positive and negative ‘face’

The second main aspect of relationship-constructing strategies to be discussed at this point
is the way in which the discourse positions the two participants in a relationship which is
either close or distant, familiar or formal.

The producer-reader relationship can be conceptualized on the basis of the notion of
face, which has found wide application in pragmatic approaches to language (e.g. Brown
& Levinson, Scollon & Scollon). While some discourse attempts to construct a virtual
relationship based on the reader’s positive face wants (involving mutuality, closeness and
sharing), other discourse displays a preference for negative face (i.e. emotionally neutral
relationships based on non-intrusion into the private space of others); this distinction could
also be conceptualized (as by Scollon & Scollon) as involvement face and independence
face respectively. Both types of relationship have certain strategic advantages in commer-
cial presentations such as those examined in this study. A virtual relationship based on
negative face respects the reader’s privacy and avoids the intrusiveness of positive-face
discourse, which could potentially irritate the reader. However, a relationship based on
positive face can also offer potential advantages: it can ‘plant’ in the reader’s mind the
mental model of a reader-producer relationship based on trust, confidence and good will,
which may make the reader more predisposed to accept the producer’s claims.

The focus in the following paragraphs is on ways in which producers construct virtual
relationships based on positive face. (Negative-face discourse, by contrast, is based on
the non-use of the techniques and features discussed below.)

Text-producers use a variety of means to simulate relationships based on positive
face, mutuality and familiarity. Some of these means have been discussed above: e.g.
the pseudo-reciprocal speech acts (examples 15-20). In addition, producers may make
various claims which imply personal knowledge of and familiarity with the reader’s views,
experiences, reactions, desires, or personality.

Familiarity (and agreement) with the reader’s views is implied by the texts cited as
examples 17 and 18 above. These examples use rhetorical questions addressed to the reader
and prompting an answer that is in accordance with the producer’s stated or implied views.
Related to this technique are cases when the producer makes general value-statements that
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invite agreement from the reader; this is part of an attempt to bring the reader on-side and
create consensus between the two participants:

(21)  Driving should be a blast. Motoring is there to be enjoyed.
And in your Mazda MX-5, heart-racing excitement and wind-
in-your-hair exhilaration is all but guaranteed.

Producers also construct texts which imply that the two participants share the same
experiences — as in example 14 above. A frequent linguistic realization of this technique
is the use of demonstratives to signal that the experience described is well known to both
participants:

(22)  There'’s best-in-class visibility at both the front and rear, improving
general driving safety and making those awkward reverse parks
a thing of the past. [...] We’ve reduced road noise to a minimum,
so there’s no need to squirm and grit your teeth when faced with
that pending section of harsh motorway concrete. (Mazda 3)

The producer may also claim to know and be able to predict the reader’s reactions:

(23)  One glance at its impressive lines and the dynamic qualities
of the Focus are immediately apparent. Gaze at it for a few
seconds longer and you will appreciate the meticulously crafted
details and innovative design flourishes. (Ford Focus)

This technique is frequently realized via the use of ambiguous second-person forms
that could be interpreted either as a genuine mode of address aimed at the reader, or as
generic ‘you’ forms:

(24)  Something strange happens when you sit inside the Citroén C5 — you
feel excited and relaxed, all at once. [...] It’s a pleasantly thrilling
sensation. Controlled power. Your heart wants to pump. Your head
wants to control. So the Citroén C5 pays equal homage to both.

The producer may also claim to know the reader’s personal desires:

(25)  You've always wanted a roadster. A two-seater. The driving exhilaration
that goes with it. And now, you can experience it all with the convenience of
a power-folding hardtop. Introducing the Mazda MX-5 Roadster Coupe.

— or to know the reader’s personality:

(26)  On the one hand you relish adventure — you appreciate the joy of
an open road and the lure of an empty track. On the other hand you
acknowledge the practical side of life — the frequent, sometimes tedious
need to transport a number of people and varying amounts of kit from
point A to point B as safely as possible. (Mitsubishi Outlander)

In addition to pseudo-reciprocal speech acts and claims implying personal knowledge
of and familiarity with the reader’s life, text-producers may reinforce the simulation of a
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positive-face relationship by using stylistic features associated with orality or informal
face-to-face communication:

(27)  Whereas other cars of this size can feel, well, a bit dull, the
Mazda6 knows exactly what it means to have a great time.

Elements of humour can also be deployed in an attempt to simulate a relaxed, familiar
relationship. These may be based on wordplay, often involving a clash between literal and
metaphorical meanings:

(28a)  But what would these cutting-edge safety measures be without you having
an uninterrupted view of the road lying ahead? Our new windscreen
wiper system with three wash jets will make sure of that. Covering 20%
more of your windscreen and proven to work like clockwork at high
speeds and in temperatures below 0°C. All clear? Perfect. (Seat Ibiza)

(28b) Novy Golf saha po hvézddach a ziskal jich pét: V narazovém testu
EuroNCAP dosahuje nejlepsi Golf vsech dob prikladnych vysledku.
[The new Golf reaches for the stars and has won five of them: in the
EuroNCAP crash test the best Golf of all time achieved exemplary
results. —1.e. a ‘5-star’ rating in the crash test] (VW Golf)

Due to the complexity of the concepts of positive and negative face, the distribution
of positive vs. negative face-based relationships in the corpus cannot be reliably determ-
ined using objective and precise quantitative methods. Given the large number of contri-
butory factors, it is not methodologically viable simply to count and statistically analyze
selected linguistic indicators that determine, for example, whether a British presentation
displays a stronger orientation towards a positive-face relationship than its Czech counter-
part presentation. For this reason, any such comparative judgement necessarily involves a
degree of subjectivity. Nevertheless, this does not render a contrastive approach entirely
invalid; while acknowledging the methodological flaws and limitations outlined above,
a subjective but informed judgement is still capable of offering general insights and pro-
viding a rough indication of differences in discourse preferences between the British and
Czech presentations. Each of the 50 English presentations was therefore compared with
its Czech counterpart and a judgement was made in each case as to whether there was a
noticeable difference in the level of positivity or negativity of face.

Table 3: British vs. Czech presentations: positivity / negativity of face
in the relationship constructed by the discourse

N=50
British presentation no noticeable Czech presentation displays more
displays more positive difference in face positive face than its counterpart
face than its counterpart
16 31 3

In over half of the presentation pairs, there was no noticeable difference in the rela-
tionship constructed by the British and Czech discourse. Where there was a discernable
difference in face, it was mainly the British presentations that displayed a more positive
face-based relationship. These results are in accordance with the general tendency already
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observed in the present paper and in previous research (Hopkinson); namely that the Czech
discourse is more impersonal in tenor, whereas the British discourse displays a stronger
preference for pseudo-reciprocity and the construction of producer-reader relationships
based on simulated mutuality and closeness.

5 The identity of the reader/consumer

Whereas the previous section has examined strategies for constructing identities of the
producer (including the producer’s role in the virtual relationship between the two par-
ticipants), this section now turns to discuss the ways in which commercial presentations
attempt to manipulate the reader’s mental models of his/her own identity, shaping the
reader’s self-image.

In the commercial presentations examined here, the reader’s identity is primarily def-
ined by association with the product. For example, the discourse frequently positions the
reader not merely as the potential consumer of the product, but as the actual owner of the
car:

(29)  Take time to admire your new Polo.

— and attempts to plant in the reader’s mind a mental model of a potential identity based
on this virtual ownership. Alternatively, the discourse may characterize (in glowingly posi-
tive terms) the type of person who owns a particular car, explicitly or implicitly inviting
the reader to join the in-group of owners. This technique involves an appeal to the reader’s
ego: the reader can acquire a desirable potential identity by associating him/herself with
the product:

(30)  For those who love undiluted Italian spirit. For those who long to
travel for the pleasure of it. For those who are always looking for a
great deal. For those who hate compromises. For those who want to do
their bit for the environment. For those who fancy something uniquely
cool. For those with a weakness for beautiful things... (Fiat Panda)

As has been noted earlier, these mental models do not concern the reader’s identity
as a participant in the communicative situation — e.g. as a party in the producer-reader
relationship. Instead, they create an identity based on the discourse’s representation of the
reader/consumer as part of the reality described. As such, they correspond with Van Dijk’s
‘semantic models’ and primarily involve Halliday’s ideational component of language.

The construction of the reader/consumer’s identity involves two main mechanisms:
firstly the metonymic transfer of attributes between the product and the consumer, and
secondly the encoding of the product and the consumer in terms of their semantic roles.
Each of these mechanisms is now discussed in turn.

5.1 Metonymic transfer of attributes

A key technique for constructing reader/consumer-identity is the metonymic transfer of
attributes (in the semantic sense of the term ‘attribute’). Metonymy is based on a relation-
ship of contiguity between two entities — in this case the product and the reader/consu-
mer. Frequently in advertising discourse, positive associations or intangible attributes of
the product are symbolically transferred to its consumers, or vice versa. The consumer’s
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identity is thus defined by his/her choice of car, or the car is defined by the type of people
who drive it. This strategy is particularly prevalent in automotive industry advertising
because cars are frequently presented not merely as practical tools, but as lifestyle acces-
sories which reveal something about their owners’ personality.

The identity of the consumer may be expressed simply and overtly in the text, as in
example 30 above. In some cases, a parallel is drawn between a positive personality trait
of the car’s owners and a similarly positive attribute of the car (in the following example,
their understated style):

(31) Do you prefer the labels to be discreetly inside your clothes? Mondeo
drivers seldom rely on others for reassurance, they instinctively know
when something is right. The elegant, muscular exterior and well-
equipped interior are designed with uncompromising quality, but they
aren t designed to draw attention for attention s sake. (Ford Mondeo)

A related technique involves the personification of the product, which is described as
possessing human qualities that mirror those of its owners:

(32a) Fun and rebellious, this model is aimed at those who aren 't afraid
to stand out from the crowd and change the rules. (Fiat Punto)
(32b) A thoughtful vehicle. Designed for thoughtful people. (Honda CR-V)

Alternatively, the transfer of attributes may take place more covertly, without direct
reference to the identity of the consumer. Instead, the car is presented as the embodiment
of an abstract concept (such as sophistication or style), and this quality is then implicitly
transferred to its owners, setting up a desirable potential identity which the reader can ‘buy
into’. Again, the technique of personification is frequently used in order to reinforce the
potential transfer of human-like qualities from the car to its consumers:

(33a) A temperament already evident in the front-end with its bold
shield [...] The elegant personality of a luxury saloon is reflected
in the generous space available to the driver and passengers
[...] a refined sporting spirit [...] (Alfa Romeo GT)

(33b) Viewed from any direction, Lancer is broad-chested, low slung
and muscular. There is nothing superfluous, no design for
design’s sake, just an extremely purposeful and attractive car
that looks born for the open road. (Mitsubishi Lancer)

Whereas example 33a implicitly transfers personality features to the consumer of
the car, example 33b also focuses on physical features. This technique of personification
may also involve the construction of a gender identity for the product (and by extension,
for the reader/consumer). Example 33b clearly appeals to a male target readership with its
emphasis on macho qualities. By contrast, the following example (33c¢) is based on stere-
otypically feminine attributes. In both 33b and 33c, the personification of the product is
subtly underlined by the omission of the definite article. The unmarked form ‘the Lancer’
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or ‘the Clio’ becomes ‘Lancer’ or ‘Clio’, thus appropriating a form of naming typically
associated with animate referents:

(33c) Clio arrives, oozing class. A flash of sunlight outlines the elegant
silhouette, the purposeful shoulders, those streamlined headlights.
Clean contours cut through the air gracefully. (Renault Clio)

5.2 Encoding of the consumer and the product in terms of semantic roles

Another important mechanism for the construction of reader/consumer-identity is the
encoding of the consumer and the product in terms of their semantic roles. Both entities
can be conceptualized by the discourse as playing certain semantic roles in relation to each
other. Of particular relevance here are the roles of agent, patient and instrument, and the
linguistic encoding of these roles and their holders through the system of transitivity (in
the Hallidayan sense of the term). This assignation of semantic roles is related to the over-
all perspectivization of the text — i.e. the text-level decision to foreground or background
certain ways of encoding the described reality.

The text-producer essentially has a choice between two opposite poles, which may be
termed ‘strategic perspectivizations’: the agent role may be assigned either to the consumer
or to the product. If the consumer is encoded as the agent (typically realized as the subject
of the sentence), then the underlying ‘ideology’ (to apply a term from Critical Discourse
Analysis) is one in which the consumer has control over the situation described by the text.
This strategic choice of encoding can be termed ‘consumer-perspectivization’. At the
heart of this choice of encoding is an appeal to the reader/consumer’s desire for control.
It may subtly reinforce the reader/consumer’s positive self-image because the product is
represented as enabling the consumer to be more than just a passive recipient; instead, the
consumer is an active entity, achieving his/her goals with the help of the product, which is
assigned the semantic role of instrument or facilitator:

(34a) An audible warning helps you judge the distance between
your car and any obstacle behind you. (Ford Focus)

(34b) [a computer system] provides useful suggestions regarding acceleration
and gear changes that will allow you to optimise the car’s fuel
economy and minimise its environmental impact. (Fiat Punto)

A second type of perspectivization — halfway between the two opposite poles outli-
ned above — assigns the agent role jointly to the consumer and the product. This option
is relatively rare in the corpus examined here, and can be seen as a marginal choice. The
consumer and the product are represented as co-agents:

(35)  Select the setting that s perfect for you, and Fiesta will keep it
that way with its advanced air conditioning. (Ford Fiesta)

This option may involve a strategy of personification, in which the car is represented
as an entity with human emotions:

(36)  Sat at the wheel, you feel a sense of synergy with your car. You 're both
ready for a great time. And you look the part, too. (Mazda MX-5)
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At the opposite end of the scale from the consumer-perspectivization is an enco-
ding choice that can be termed ‘product-perspectivization’. The car is represented as the
agent, while the consumer (if represented at all) plays the patient role:

(37)  [...] you can trust our premium business saloon to get
you there, safely and in style. (VW Passat)

This perspectivization is frequently employed in connection with the product-personi-
fication strategies outlined above. For example:

(38a) The Alfa Brera wraps driver and passengers alike
in a warm, welcoming embrace.

(38b) Even when it s stopped, the Citroén C5 doesn t sleep. Its constantly on alert
for dangerous situations, with anti-theft alarm and deadlocks fitted as standard

The ideology of the car-as-agent encoding is based around the passivity of the consu-
mer; it is the product that dominates the situation described. The consumer is presented
as a passive vessel, whose only role is to be surprised or impressed, to be the recipient of
impressions, to have his/her senses satisfied:

(39a) From any angle, the Citroén C5 saloon inspires awe and desire.

(39b) New Citroén C3 will stir your senses on every trip. 360 degrees of
inspiration. You'll sense it the instant you get into a new Citroén C3 [...]

(39¢) The precision of its lines takes your breath away [...] (Renault Megane)

Another typical encoding within this product-perspectivization strategy involves the
de-agentization of the driving process; the driver/consumer and the act of driving are
frequently backgrounded, hidden behind nominal forms (in the following examples, drive
or journey):

(40a) Every journey is a special experience in the Passat,
thanks to Volkswagen s superb range of economical, high-
torque petrol and diesel engines [...] (VW Passat)
(40b) The Citroén C4 is also alive with technology that delivers a thrilling drive.

It is thus not the consumer who controls the car, but the car that provides the consumer
with an enjoyable experience. In strategic terms, product-perspectivizations can be seen as
part of advertisers’ attempts to subliminally break down readers’ resistance to manipula-
tion. This choice of encoding subtly attempts to build or reinforce a mental model in which
the reader/consumer is willingly subordinated to the product. In such cases, the discourse
can be said to symbolically legitimize the roles expressed in the text, including the consu-
mer’s submission to the power of the product. A similar strategy was found in the author’s
previous research analyzing presentations from the food and drink industry. Texts promo-
ting alcoholic drinks or high-fat, high-sugar foods — which may be potentially addictive
substances — frequently use product-perspectivization which symbolically legimitizes the
product’s potential control over its consumers (Hopkinson 57-58).

With regard to the strategies for constructing reader identities as discussed in this sec-
tion, the corpus under investigation reveals no significant contrastive differences between
the British and Czech presentations. Clearly the chosen strategies differ from product to
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product, but the goals and mechanisms of identity-construction appear to be universal, at
least in the corpus investigated here.

6 Conclusions

The primary aim of the present study was to map core strategies of building identities
and relationships in commercial presentations by carmarkers. These strategies belong
among the most important techniques of manipulation used in advertising discourse.
Through strategies of building identities and relationships, text-producers attempt to align
the reader’s mental models with target mental models that are compatible with the produ-
cer’s interests. Three core strategies were analyzed: firstly the encoding of three entities
(producer, product and reader) in the text; secondly the construction of an identity (voice)
for the producer and the way in which this voice helps to construct a virtual producer-rea-
der relationship; and thirdly the construction of an identity for the reader/consumer.

The second aim of the present study was to analyze the distribution of these strategies
throughout the corpus in order to determine whether any contrastive differences exist
between the British and Czech subcorpora which may reflect cross-cultural differences in
discourse preferences.

The corpus did indeed reveal a slight contrastive difference in discourse preferences
between the British presentations and their Czech counterparts. In terms of the encoding
of the three core entities (producer, product, reader) in the text, the lower frequency of
‘we’ and ‘you’ encodings (producer-orientation and reader-orientation respectively) in
the Czech texts suggests that the Czech discourse, viewed as a whole, is somewhat less
pseudo-interactive and more impersonal in its tenor than the British discourse. This
observation is also backed up by the distribution of two more parameters in the present
corpus. Firstly, the frequency of pseudo-reciprocal speech acts was lower in the Czech
texts. Secondly, there was a slight difference in preferences regarding the construction
of virtual producer-reader relationships on the basis of either positive or negative face:
in cases where there was a discernable difference in face between the British and Czech
presentations of the same product, it was mainly the British presentations that displayed a
more positive face-based relationship.

A similar tendency was observed in the author’s previous research into commercial
websites from the food and drink industry. In this previous research it was suggested that
the observed contrastive difference may be due to the generic instability of commercial
websites, which — as the internet becomes an increasingly important medium of commer-
cial communication — may be drifting away from a more objective, informational type of
discourse towards the generic properties of advertising proper. It was hypothesized that this
process of ‘generic drift’ may be more advanced in the British discourse community than
in the Czech community, which would account for the observed difference in discourse
properties (Hopkinson 33). However, the presentations analyzed for the present study
represent a different genre than the food and drink industry texts. The car presentations
are essentially promotional brochures, and as such they can be considered representatives
of a well-established and stable genre. An explanation based on generic ‘drifting’ does not
convincingly apply to the corpus analyzed in the present study. Therefore, it may instead
be hypothesized that the observed slight cross-cultural difference in discourse preferences
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is more widely present in British and Czech advertising and commercial discourse as a
whole.

This tentative hypothesis opens up a potential avenue for future research which
would verify its validity using different data sets. Specifically, comparable advertising
presentations of the same product aimed at the British and Czech markets could be gathered
from other sectors — not only the car industry, but also various other types of internationally
marketed consumer goods. From a methodological viewpoint, the toughest challenge will
evidently be to develop an objective and reliable way of capturing quantitative data in
order to enable a rigorous statistical analysis to be undertaken. It would also be instructive
to expand the contrastive element of the research by carrying out a similar analysis on a
data set including texts originating in a wider range of cultures; for example the English-
language part of the data set could include texts from Britain, the USA, Australia, South
Africa and so on. This would enable firmer conclusions to be reached as to possible cross-
cultural differences in discourse preferences.

Notes

! For the purposes of this analysis, the producer of the product and the producer of the text can
be telescoped together into a single analytical entity (on the ‘addresser’ side of the communicative
situation) without significant loss of conceptual clarity. The terms ‘producer’ and ‘text-producer’
are thus used interchangeably here.

2 Given that the discourse examined in this study is primarily written, the addressee is generally
referred to as the ‘reader’.

3 Where possible, illustrative examples are given in English. Czech examples are followed by a
working translation in square brackets.

4 In all cases, emphasis in the examples (in bold type) is added by the author.
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The primary sources below are listed by example number. All were accessed in Jan 2010.

(1

2)
3

“4)
)
(6a)

(6b)
(6¢)
(7

(8a)
(8b)

(8¢c)
€))

(10)
(11)

(12a)
(12b)
(13)
(14)
(15)
(16a)
(16b)

http://www.alfaromeo.co.uk/NEWALFA UK/download brochure/
GT%20Glossy%20Brochure%20APR%2008.pdf

http://www.ford.co.uk/Cars/Fiesta/Technicalhighlights
http://www.audi.co.uk/content/dam/audi/production/
PDF/PriceAndSpecGuides/a3-s3.pdf

http://www.honda.co.uk/cars/ assets/downloads/civichybrid/CivicHybrid.pdf
http://www.skoda.co.uk/pdf/brochure fabia.pdf
http://www.alfaromeo.co.uk/NEWALFA UK/download

brochure/159 & 159 SW_Glossy Brochure SEP 09.pdf
http://www.citroen.co.uk/Assets/pdf/new-cars/c3/brochure.pdf
http://www.mitsubishi-cars.co.uk/colt/colt-brochure.aspx
http://www.skoda.co.uk/pdf/brochure octavia.pdf
http://www.mitsubishi-cars.co.uk/colt/colt-brochure.aspx
http://www.alfaromeo.co.uk/NEWALFA UK/download
brochure/MiTo_Glossy Brochure NOV_08.pdf
http://www.alfaromeo.co.uk/NEWALFA UK/download
brochure/MiTo_Glossy Brochure NOV_08.pdf
http://www.honda.co.uk/cars/_assets/downloads/
accordsaloon/Accord_Saloon.pdf
http://www.ford.co.uk/Cars/Focus/Safetyandsecurity
http://www.audi.co.uk/content/dam/audi/production/
PDF/PriceAndSpecGuides/a3-s3.pdf

http://www.honda.co.uk/cars/ assets/downloads/civichybrid/CivicHybrid.pdf
http://www.honda.co.uk/cars/ assets/downloads/civic3door/Civic_TypeS.pdf
http://www.ford.co.uk/Cars/Fiesta/Technicalhighlights
http://www.mitsubishi-cars.co.uk/colt/colt-brochure.aspx
http://www.skoda.co.uk/pdf/brochure fabia.pdf
http://www.honda.co.uk/cars/ assets/downloads/civic3door/Civic_TypeS.pdf
http://www.renault.co.uk/Resources/PDF/Brochures/New_Clio.pdf
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(17)

(18)
(19a)

(19b)
(20)
21
(22)
(23)
24)
(25)
(26)
27)
(28a)

(28b)
(29)

(30)

(31)
(32a)

(32b)
(33a)

(33b)
(33¢)
(34a)
(34b)

(35)
(36)
(37)
(38a)

(38b)
(39a)
(39b)
(39¢)
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http://www.audi.co.uk/content/dam/audi/production/
PDF/PriceAndSpecGuides/a3-s3.pdf
http://www.volkswagen.cz/modely/nove polo/prednosti/design/
http://www.fiat.co.uk/contactconsole/requestbrochure.
aspx?mediaCode=106&hash=showroom/home
http://www.renault.co.uk/Resources/PDF/Brochures/New Laguna.pdf
http://www.skoda.co.uk/pdf/brochure fabia.pdf
http://www.mazda.co.uk/showroom/mx-5/
http://www.mazda.co.uk/showroom/mazda3/Unrivalled/
http://www.ford.co.uk/Cars/Focus/Exteriordesign
http://www.citroen.co.uk/Assets/pdf/new-cars/c5-saloon/brochure.pdf
http://www.mazda.co.uk/showroom/mx-5/mx-5_roadster/
http://www.mitsubishi-cars.co.uk/outlander/brochure.aspx
http://www.mazda.co.uk/showroom/mazda6/overview/
http://www.seat.co.uk/generator/su/com/newlbiza08/
site/highlights/safety/main.html

http://www.volkswagen.cz/modely/novy golf/
http://www.volkswagen.co.uk/assets/common/
pdf/brochures/polo-v-brochure.pdf
http://www.fiat.co.uk/contactconsole/requestbrochure.aspx?mediaCode=106&
hash=showroom/home

http://www.ford.co.uk/Cars/Mondeo
http://www.fiat.co.uk/contactconsole/requestbrochure.aspx?mediaCode=106&
hash=showroom/home

http://www.honda.co.uk/cars/ assets/downloads/cr-v/CR-V.pdf
http://www.alfaromeo.co.uk/NEWALFA UK/download brochure/GT%20
Glossy%20Brochure%20APR%2008.pdf
http://www.mitsubishi-cars.co.uk/lancer/lancer-brochure.aspx
http://www.renault.co.uk/Resources/PDF/Brochures/New_Clio.pdf
http://www.ford.co.uk/Cars/Focus/Technicalhighlights

http://www.fiat.co.uk/contactconsole/requestbrochure.aspx?mediaCode=106&
hash=showroom/home

http://www.ford.co.uk/Cars/Fiesta/Interiordesign
http://www.mazda.co.uk/showroom/mx-5/
http://www.volkswagen.co.uk/new/passat

http://www.alfaromeo.co.uk/NEWALFA UK/download brochure/Bera%20
Glossy%20Brochure%20APR%2008.pdf
http://www.citroen.co.uk/Assets/pdf/new-cars/c5-saloon/brochure.pdf
http://www.citroen.co.uk/Assets/pdf/new-cars/c5-saloon/brochure.pdf
http://www.citroen.co.uk/Assets/pdf/new-cars/c3/brochure.pdf
http://www.renault.co.uk/Resources/PDF/Brochures/Megane H SH.pdf



Christopher Hopkinson « “You love the open road...”: Building identities and relationships in car advertising discourse

(40a)  http://www.volkswagen.co.uk/assets/common/pdf/brochures/passat-brochure.
pdf

(40b)  http://www.citroen.co.uk/Assets/pdf/new-cars/c4-hatchback/brochure.pdf
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Gestures, English Spoken Discourse
and Czech Dubbed Text in an
American Feature Film

Lenka Sedlafova

Abstract

This paper presents the results of an interdisciplinary analysis in the fields of functional
sentence perspective and nonverbal communication, based on the English spoken text,
Czech dubbed text and gestures made by the actors in the American film American Beauty
(1999). The data for the analysis were taken from the multimodal database created by the
author of the paper. The interaction between the gestures and the English and the Czech
texts respectively is analyzed by means of the theory of functional sentence perspective.
Co-occurrences of the gestures and particular communicative units are presented. The
functions of particular gestures in relation to the spoken texts are also taken into account.
The way in which the gestures and the English text interact is contrasted with the interaction
of the Czech dubbing and gestures. The author describes the discrepancies between the
two language versions of the film.

Keywords: g estures, nonverbal communication, gesture-speech analysis, functional
sentence perspective, communicative units, multimodal corpus, dubbing, film.

This paper was produced as part of the Czech Science Foundation (GACR) project num-
ber 405/07/0176 Komunikativni a textové strategie v rozhlasové, casopisecke, komercni a
akademicke publicistice (kontrastivni analyza anglického a ceského diskurzu).

1 Introduction

When watching a feature film, the Czech audience can easily distinguish between cases
when there is an original Czech soundtrack and when the soundtrack has been dubbed into
the Czech language. The present paper addresses the question of the discrepancies ari-
sing between the Czech dubbed text and the original feature film American Beauty (1999)
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affecting the overall impression of the film on the audience, with the main focus on hand
gestures.

The approach used in the present paper presupposes that communication is a complex
process taking place through two channels — verbal and nonverbal. Some scholars state
that nonverbal means constitute 70% of all the means used in everyday spoken commu-
nication (Skvareninové 4). Contrary to Skvareninova’s claim, the present analysis was
expected to reveal that hand gestures merely support the spoken word in a feature film, and
are therefore more or less redundant.

The present study has an interdisciplinary character, which stems from the fact that the
analysis considers two aspects of the analyzed material — verbal and nonverbal. The ana-
lysis of the text will be approached by means of the theory of functional sentence perspec-
tive (e.g. Firbas Functional) as well as speech act theory (Austin; Searle). The analysis of
the gesture will exploit the results of the interdisciplinary analysis of gestures and speech
(Sedlarova Hand), and the classification of gestures presented by one of the world’s lea-
ding scholars investigating nonverbal communication in human interaction, Mark Knapp.

2 Theory of functional sentence perspective

Systematic research into the theory of FSP was begun by Vilém Mathesius (O takzvaném,
Obsahovy, Jazyk 174-179), and was later developed by Jan Firbas, who formulated the
pluripartitive approach (e.g. On defining, Functional, Text), and Svoboda (e.g. Diatheme,
Kapitoly, Encyklopedicky). More recent research has been carried out mainly by Chamo-
nikolasova, as well as by Hurtova, Adam and others.

In the early stages of the research into FSP, attention was paid to the issue of word
order (Mathesius Jazyk 174-179; Svoboda Kapitoly 9). Word order, or more precisely
linearity, is one of the four factors of FSP. It concerns ordering constituents carrying any
semantic content at the level of the sentence, text or phrase (Svoboda Kapitoly 11). In the
present paper linearity is considered at the level of the clause. In the Czech language, word
order is used to place the constituent which makes the greatest contribution to the deve-
lopment of the communication (carrying the highest degree of communicative dynamism
= CD) towards the end of the clause. It is a tool of rhematization. By contrast, the consti-
tuents carrying the lowest degrees of CD are placed at the clause beginning. This is only
possible due to the flexibility of word order in Czech. However, in the English language
word order is used to signal syntactic-semantic relations. Thus it is less flexible, and other
factors come into play.

The remaining three factors of FSP are semantics, context and intonation. Some con-
stituents in the sentence have semantic content which predestines them to carry less com-
municative importance than the others. Having analyzed several thousand sentences, Fir-
bas came to the conclusion that there exist semantic scales which reflect increasing degrees
of CD of the constituents within one distributional field of CD (Firbas A4 functional view).
The Presentation Scale and the Quality Scale order the constituents with particular dyna-
mic semantic functions as follows (Svoboda Kapitoly 12—15):

— Presentation Scale: * scene (setting) ¢ presentation on the scene ¢ phenomenon pre

sented on the scene

— Quality Scale: * scene * quality bearer ¢ quality * specification(s) ¢ further

specification(s)
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Sometimes Phenomenon on the Presentation Scale may become Quality Bearer on the
Quality Scale; this was the stimulus for designing the Combined Scale: ¢ scene (setting) ¢
presentation on the scene * phenomenon presented on the scene * quality bearer ¢ quality ¢
specification(s) ¢ further specification(s).

Context is regarded as another factor of FSP. There are three distinct types of con-
text according to Firbas (“A functional view”): a) immediately relevant textual context b)
immediately relevant situational context, and c) immediately relevant experiential context.
Constituents derivable from the context are labelled as context-dependent, while non-deri-
vable or new constituents are context-independent. Context-independent constituents are
more likely to carry higher degrees of CD than dependent ones.

The last factor of FSP is intonation, which is understood as the interplay of several
prosodic features. It has been proved that the places of prosodic prominence tend to carry
high communicative importance — i.e. the highest degrees of CD (Firbas Functional). The
result of the interplay of the above-mentioned four factors of FSP forms the relative degree
of CD carried by a particular constituent within a certain distributional field of CD.

The following communicative units have been determined in the database and consi-
dered in the analysis: Theme, Diatheme, Transition, Transition Proper, Rheme.

It has been proved that in an American feature film, facial expressions of all types
except those with a deictic function co-occur with the constituents carrying the highest
degrees of CD, i.e. themes proper (Sedlafova Nonverbal). Rhemes proper appear to be
accompanied by facial expressions most frequently due to their high communicative
importance. However, other aspects also play their roles, such as turn-taking or the frequ-
ent final position of rhemes proper in a sentence. Facial expressions are used in order to
draw the addressee’s attention to such linguistic elements, to support them, and to rein-
force the delivery of the messages. Visual prominence has been defined as referring to the
quality of the most visually distinctive points in a film. “The factors contributing to visual
prominence involve stroke phases of gestures (peak phases), movements distinct from the
others in terms of their volume (size), shape and force used in their production, their place
of production, as well as their level of abstraction” (Sedlatova Nonverbal 119). The places
of visual prominence seem to co-occur with the places of the highest degrees of CD in an
American feature film (Sedlarova Nonverbal 118—128).

3 Speech act theory

The present study also exploits the theory of speech acts as formulated by John L. Austin
and developed by John R. Searle (Austin; Searle). It refers to “a theory which analyses the
role of utterances in relation to the behaviour of speaker and hearer in interpersonal com-
munication” (Crystal A dictionary 427). A speech act is a communicative activity (a locu-
tionary act), involving the intention of the speaker while speaking (an illocutionary force),
and the effect the speaker achieves on listeners (a perlocutionary effect). In a summary,
the basic presupposition of this theory is that people produce utterances with intentions.
Having heavily drawn on Searle, | have classified the intentions, or illocutionary acts or
forces, into the following categories:

— Representatives (the speaker believes that such a state of affairs is true),

— Directives (the speaker makes the listener do something),
— Commissives (the speaker commits himself/herself to doing something in future),
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— Expressives (the speaker expresses his/her feelings),
— Declarations (the speaker brings something about in the world).

Evidence has been provided that in an American feature film, illocutionary acts are
frequently indicated by means of nonverbal elements — hand gestures (Sedlafova Hand). A
certain type of gesture prevails in a particular speech act, thus representing a communica-
tion strategy underlying and supporting the performance of the act.

4 The nonverbal aspect

For the purposes of the present study, Knapp’s classification of gestures has been adopted
(cf. Figure 1; or Knapp 187-207). The gestures are primarily divided into speech-indepen-
dent gestures and speech-related gestures. A speech-independent gesture conveys a con-
cept. It has a clear meaning which is conventionalized (e.g. thumbs up, or giving someone
the finger). A speech-related gesture which is related to the speaker’s referent expresses a
certain aspect of the concept conveyed in the spoken text redundantly, in another (nonver-
bal) mode (e.g. the iconic gesture of widely extended hands showing the large size of an
object, or a deictic gesture pointing at an object which is mentioned in speech). A gesture
indicating the speaker’s relationship to the referent frequently indicates a particular speech
act, or more precisely, speakers’ intentions (e.g. an explanation accompanied by gesturing
with the open palms). A gesture that acts as visual punctuation for the speaker’s discourse
has the function of emphasizing the rhythm of the utterance. Gestures organizing the spo-
ken dialogue between two interactants include e.g. those regulating turn-taking (i.e. the
hands placed alongside the speaker’s body indicating the end of the utterance, in contrast
to the speaker’s hands gesturing in front of his/her body, etc.).

Figure 1: Knapp’s classification of gestures

speech-independent gestures
or emblems, i.e. autonomous gestures

speech-related gestures related to the speaker’s referent — concrete or abstract
gestures gestures indicating the speaker’s relationship to the referent
gestures that act as visual punctuation for the speaker’s discourse

gestures that assist in the regulation and organization
of the spoken dialogue between two interactants

5 Aims, material and method

The main hypothesis adopted prior to undertaking the analysis presented in this study
was the following: There are discrepancies between the ways in which the hand gestures
performed by the American actors in the film American Beauty (1999) are related to the
English original text and the Czech dubbed text respectively. This section outlines the aims
and methodology used in this study.

The study makes use of both qualitative and quantitative analysis. It sets out to inves-
tigate the functions of the hand gestures and the ways in which the hand gestures interact
with the English spoken text and support it in communicating the message to the audience.
Analogously, the interaction between the hand gestures and the Czech dubbed text will
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also be analyzed. The results of the two analyses will be contrasted in order to reveal any
discrepancies between the original (American) and the dubbed (Czech) version of the film
(the two versions will hereafter be referred to also as the English version and the Czech
version).

The analysis of the interaction of the hand gestures and the text will be twofold. Firstly,
the hand gestures and their relation to distinct communicative units of functional sentence
perspective (hereafter abbreviated as FSP) will be analyzed in the English and Czech ver-
sions. Secondly, distinct functions of the gestures and their relation to the spoken text will
be considered. Finally, the two analyses will be compared and any discrepancies between
the English and Czech films identified and discussed.

The material used for the analysis of the hand gestures and its interaction with the spo-
ken text has been taken from the American Beauty database (unpublished Appendix to a
PhD thesis adapted and published as Sedlarova Nonverbal). The database and the process
of its creation are described in detail in the above-referenced monograph. However, seve-
ral basic characteristics will be mentioned here.

The American Beauty database was created on the basis of the film American Beauty,
a DVD recording distributed in the Czech Republic by Universal Pictures (Czech Repub-
lic) s.r.0. as Americka krasa (2003). The software tool used to create the database was Elan
(Elan for Windows 3.5.0, 2006) [Software], which is a professional multimodal annotator
programmed by Birgit Hellwig at the Max Planck Institute for Psycholinguistics.

The film itself lasts approximately 117 minutes. The total length of the section out of
which the analyzed distributional fields of communicative dynamism were selected was
35 minutes. The total length of the analyzed text (distributional fields of CD) reached
approximately 8 minutes. There were 129 individual gestures (some of them lasting over
several communicative units or the whole distributional field of CD). The length of the
sections containing the gestures themselves without pauses was 92 seconds. Ninety-three
distributional fields of CD were analyzed in 134 annotations. Each individual annotation
contains information on the number of the scene and distributional field of CD in which
the gesture occurred, as well as on the function of the gesture in terms of Knapp’s classifi-
cation (Knapp 187-207) (cf. Figure 1). The following table (Figure 2) provides the results
of the analysis of the occurrence of distinct gesture types in the database analyzed.

Furthermore, the communicative unit or units which co-occurred in the respective ver-
sions of the film with the particular hand gestures have been indicated. Finally, the descrip-
tion of the analyzed text in terms of speech acts has been added to the annotations.

Figure 2: Occurrence of distinct types of hand gesture

Type of gesture Number of | Percentage
occurrences
emblems 2 1.6%
gestures related to the speaker’s referent — concrete or abstract 39 30.2%
gestures indicating the speaker’s relationship to the referent 73 56.6%
gestures that act as visual punctuation for the speaker’s discourse | 14 10.9%
gestures that assist in the regulation and organization 1 0.8%
of the spoken dialogue between two interactants
129 100.1%
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6 Analysis

The analysis of the multimodal database was expected to reveal discrepancies between
the Czech dubbed text and the hand gestures in the English original feature film American
Beauty (1999). Twenty-nine out of 129 hand gestures which have been analyzed were per-
formed alongside different sentence constituents (communicative units) in the respective
versions. However, only in 15 gestures did the change of the communicative unit seem
to affect the function of the gesture conspicuously. The use of the word ‘conspicuously’
implies that the audience might have noticed the discrepancy, and its disturbing effect may
have influenced the overall impression of the film on the viewer. Fourteen gestures were
made alongside constituents which were different in the Czech version than in the English
one without much impact on the function of the gesture. The following analysis (cf. Figure
3) aimed to investigate factors which had a crucial impact on distorting the functions of the
gestures in relation to the Czech text.

Figure 3: Types of discrepancy between the gestures and the Czech text

Types of discrepancies Affecting the function of the gesture No change | Total
: - ; in FSP
conspicuously inconspicuously ﬁiﬁctisons
Discrepancy in emphasis 4 13 0 17
Rhythmic discrepancy 7 0 0 7
Semantic discrepancy 4 1 0 5
No discrepancy 0 0 100 100
Total 15 14 100 129

The observations of the functions of the analyzed gestures revealed the following
types of discrepancy:

*  Semantic discrepancy

* Discrepancy in emphasis

»  Rhythmic discrepancy

Semantic discrepancy involved cases of Czech words which were not in accordance
with the hand gestures semantically. The occurrence of semantic discrepancy thus pre-
supposed the existence of gestures related to the speaker’s referent — concrete or abstract.
Such gestures are frequently performed to support and nonverbally illustrate a concept
conveyed by the speaker’s words. The speaker’s referent may be concrete, i.e. it is present
in a situational context and can be referred to by means of pointing (cf. Example 1), or
by means of looking at it, but it can also imitate its shape or another quality which can be
visualized. Alternatively, the speaker’s referent may be abstract, i.e. it is a concept present
in our mind which is delineated with a gesture of metonymical character (cf. Examples 2
and 4). Grey highlighting hereafter indicates words which are spoken simultaneously with
the performed gestures under discussion.

A semantic discrepancy in a gesture related to a concrete referent of the speaker is
shown in Example 1. When the actor playing the role of Lester says the Diatheme “Craig”
in the English version, he points his left thumb towards Craig’s office. In the Czech version
the deictic (pointing) movement of the thumb, however, occurs alongside the Transition
“platit”. The gesture is performed at such a distance from the Diatheme to which it is actu-
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ally related that the Czech audience are not able to identify its referent with Craig, Lester’s
colleague. The Czech text is thus irrelevant to the gesture. Or more precisely, the gesture
does not illustrate the words spoken by the actor.

Despite the described discrepancy, the audience receives the message via the verbal
channel, and encounters no difficulty in identifying the referent of the word “Craig”. This
finding shows that the verbal mode of the message in Example 1 carries more weight than
the nonverbal mode. The deictic gesture mentioned above is actually redundant, though it
pragmatically supports the coherence and delivery of the message.

Example 1

(English version)

Lester: “That’s somebody who’s gonna get fired because Craig has to pay
women to fuck him.”

(Czech version)

Lester: “Takze nékdo dostane padéaka, protoze Craig musi platit Zenskejm,
aby mu podrzely.”

(scene 2, distributional field of CD 23)

Example 2 shows a gesture referring to an abstract referent accompanying words
which do not match the meaning implied by the gesture. The actor moves his hands in
circles at waist level with the aim of illustrating the action or process of ‘freeing up some
cash’. However, no such or similar concept is expressed in the Czech words “Kasa je
prazdnd.” (meaning roughly “There’s no money.”). The gesture performed alongside the
Czech words creates an awkward impression. What adds to this impression is the fact that
the movement starts during the pause between two utterances in the Czech version. Obvio-
usly, the rhythmic pattern of the visual mode was not observed by the Czech actor dubbing
Lester. Therefore it can also be listed among the rhythmic discrepancies.

Example 2

(English version)

Lester: “Times are tight. You gotta free up_some cash.”
(Czech version)

Lester: “Casy jsou zIy. Kasa je prazdna.”

(scene 2, distributional field of CD 16)

Discrepancy in emphasis is illustrated in Example 3. The analysis revealed that ges-
tures participating in this type of discrepancy are classified as indicating the speaker’s
relationship to the referent. The position of the hands and palms in such gestures may
indicate that the speaker agrees, disagrees, explains, defends his/her views, tries to control
the situation, or suppress the addressee’s feelings, makes a firm statement, expresses his/
her feelings, considers the statement important, confidential etc. Such gestures illustrate
the speaker’s intention, or the illocutionary force of the speech act. Semantically, they are
not primarily connected with a particular constituent or a communicative unit. They are
instead related to the utterance as a whole. Therefore they frequently last throughout the
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duration of the entire utterance. In the database such gestures are usually performed during
Expressives or Representatives to support the performance of these speech acts.

Example 3

(English version)

Brad: “Nobody’s getting fired yet!”
(Czech version)

Brad: “Nikdo tu zatim padéka nedostal!”
(scene 2, distributional field of CD 25)

The gestures indicating the speaker’s relationship to the referent frequently acquire
another dimension in speech; the hands or fingers in a particular position are sometimes
moved with force during particular communicative units in order to emphasize them, thus
signalling their higher relative degrees of communicative dynamism in relation to the other
communicative units (cf. Sedlarova Nonverbal). Discrepancy in emphasis occurs when the
Czech dubbing actor does not observe this nonverbal emphasis, and says a Czech word
carrying a relatively low degree of CD alongside this visual emphasis.

The gesture in Example 3 is related to the speech act of Representative. The illocu-
tionary act is to oppose the addressee’s statement. The right palm is open and faces the
addressee, thus signalling opposition or defence (cf. Skvareninova 131). The gesture is
performed throughout the duration of the utterance. The speaking actor moves the hand
with force on the Rheme “Nobody’s” in order to emphasize it. By contrast, in the Czech
version it is the Diatheme “zatim” (meaning “yet”) that is emphasized with this gesture.
The Czech thematic communicative unit is lower in its relative degree of CD than the
English one. However, in spite of the fact that the relative degree of CD does not cor-
respond to the nonverbal emphasis, the message is successfully delivered to the audience.

The last type of discrepancy is linked with the rhythmic pattern of the speaker’s non-
verbal behaviour. This type of discrepancy could occur with any speech-related gestures.
While the discrepancy in emphasis involved correct rhythm but visual emphasis on the
wrong communicative unit, rhythmic discrepancy occurred when the Czech dubbed text
did not observe the rhythm of the gestures at all. Example 4 illustrates rhythmic discre-
pancy which occurs in two consecutive gestures. The gestures supported the concepts of
the words “justified” and “firing” respectively; they were related to the speaker’s referents.
The former gesture was made with the actor’s left open palm waving to the left as if he
were pushing the justice away. The latter gesture was made with the left thumb pointing
away behind the speaker’s shoulder as if the employee he was referring to as “somebody”
was being thrown out in that direction. Due to the linear proximity of the gestures and the
respective words, both gestures could easily be associated with the respective Czech words
to which they were related, even though their placement after the Czech corresponding
words makes the entire section look awkward in the Czech version. However, the message
again seemed to be delivered successfully.
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Example 4

(English version)

Lester: “And he’s basically there to make it seem like they’re justified in
firing somebody because they can’t just come right out and say that.”
(Czech version)

Lester: “A ten je tam v podstat¢ proto, aby ospravedInili, Ze nékoho vyhazu-
jou. Oni zfejmé nemuzou jen tak pfijit a fict to.”

(scene 2, distributional field of CD 37)

7 Conclusion

This study has aimed to reveal distinct types of discrepancy occurring between the Czech
text and the hand gestures in the film American Beauty (1999). The first aim was to deter-
mine individual communicative units co-occurring with the gestures in the English and
Czech versions. The results of these analyses were then contrasted. The contrastive ana-
lysis revealed that out of 129 gestures, 29 were performed alongside different sentence
constituents (communicative units) in the Czech text than in the original. Nevertheless,
out of the 29 gestures which involved a change in function, only 15 distorted the delivered
message to some extent, accounting for 11.6% of the total number of analyzed gestures.
The remaining 14 gestures with discrepancy in FSP function were mainly those indicating
the speaker’s relationship to the referent, i.e. expressing and supporting particular inten-
tions. In general, such gestures are semantically related to the entire utterance. As they are
performed rhythmically, they can occur on any communicative unit which does not carry
a lower relative degree of CD and is thus not suitable for emphasis. The functions of these
gestures in the communication between the audience and the film have been preserved.

Different types of discrepancy between the Czech text and the hand gestures affecting
the functions of the gestures have been identified and classified into semantic discrepancy,
discrepancy in emphasis and rhythmic discrepancy. Not surprisingly, semantic discrepancy
occurred mainly with gestures related to the speaker’s referent. Discrepancy in empha-
sis occurred mainly with gestures indicating the speaker’s relationship to the referent.
Rhythmic discrepancy occurred with any types of speech-related gesture.

All three types of discrepancy seemed to be caused by the fact that the actors working
in the Czech dubbing had not observed the visual aspect of the film when speaking. Des-
pite causing awkwardness by means of distorting the function of the gesture in relation to
speech, the discrepancies mentioned above did not prevent the audience from receiving
the delivered message. They only weakened it, limiting it or some of its aspects to one
channel — i.e. the verbal one.

The above observations point to the conclusion that the verbal and nonverbal aspects
of the film make different contributions to the message of the film delivered towards the
audience. While the hand gestures only support the message, contributing to better com-
munication, it is the verbal aspect that is crucial to whether the audience receive the mes-
sage or not.
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Questioning and Responding
Practices in Medical Interviews Revisited
(Part I: Doctors)

Miroslav Cerny

Abstract

The paper presents partial results of a long-term project involving research in the field of
medical interviewing. The main goal of the project is to search for communicative strate-
gies of doctors and patients that are capable of conveying empathy and trust. Via an inter-
disciplinary analysis, based on data excerpted from the most recent edition of the British
National Corpus, the author attempts to bring quantitative and qualitative evidence that
doctor—patient interaction has recently undergone significant modifications, resulting in
the social redefinition of the asymmetrical roles of the main protagonists. The first part
of the treatise focuses particularly on the communicative strategies of doctors, drawing
attention to their questioning and responding practices.

Keywords: medical interviewing, questioning and responding practices, doctors, interdis-
ciplinary research, British National Corpus

1 Introduction

Recent years have brought a significant increase of interest in research into the realm of
institutional talk. With respect to the field of medicine, it has been suggested (e.g. Furst
1998, Humphreys 2002) that recent social changes have modified the traditional model of
the doctor—patient relationship, being of distinctively asymmetric character, and prepared
the ground for a gradual weakening of hierarchies and redefinition of roles in favour of
the patient. The shifts are to be spotted particularly in the ways in which the main prota-
gonists interact.

According to Coulthard & Ashby (1975), three main types of sequences occur in
doctor—patient interaction: (i) eliciting (the doctor’s question followed by the patient’s
response), (ii) directing (the doctor’s command succeeded by the requested action realized
by the patient), and (iii) informing (information given by the doctor accompanied by an
acknowledgement from the patient). As shown, among others, by Waitzkin (1984), the
latter two occur much less frequently, while elicitation is of primary importance.
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“Asking questions is a very important part of your visit to the doctor. By asking
questions your doctor can help clear up doubts, concerns, or worries” (Roter & Hall 1992:
102). Questions “introduce, develop and dissolve topics” (Paget 1983: 71), and enable the
dialogue participants to exchange information (West 1983: 76). As Mishler (1984) argues,
the centrality of questions is rooted in the fact that they constitute a key mechanism by
which the doctor’s power can be exercised and the process of consultation controlled.

In contrast to what Mishler (1984) states, the aim of this paper is to bring some evidence
that doctors’ questions may also constitute a key mechanism by which the equality of
the doctor—patient relationship can be exercised and the medical interview processed in
a more empathic manner. My claim is that the successful engagement of empathy! and
creating an atmosphere of trust is of essential importance for both doctors and patients,
streamlining their communication and thus improving the delivery of medical treatment.

For the purposes of the analysis [ have taken advantage of the spoken component of the
British National Corpus (XML Edition 2007) and its collection of transcribed and anno-
tated medical interviews. [ have selected 50 medical interactions, all of them dyads, with
the total text amounting to 34,376 words. In order to be successful in meeting my research
objectives, I have combined the quantitative’ perspective of medical science with the
qualitative viewpoints of conversation analysis and discourse analysis (cf. Wynn 1995).

2 In search of definitions and classifications of questions

Though one may think that establishing the status of a question cannot be difficult, the
reality is not so simple. You can find definitions in most dictionaries — both outdated: “An
interrogative sentence calling for an answer; an inquiry” (Britannica 1964: 1034) or “A
sentence in an interrogative form, addressed to someone in order to get information in
reply” (The Random House 1975: 1083),* and rather more up-to-date: “A form of words
addressed to a person in order to elicit information or evoke a response, an interroga-
tive sentence” (Collins English Dictionary). However, from the perspective of discourse-
-oriented linguistics these definitions are too narrow, as they do not take account of the
contextual variability of particular communicative situations (cf. ten Have 1991, Urba-
nova 2005).

Two major concerns have been raised in relation to the definition of a question, both
regarding the ‘struggle between function and form’ (see, e.g., Karttunen 1977, Weber
1993). The first argues that in spoken face-to-face interaction, functional questions do not
necessarily appear in the interrogative arrangement, i.e. with subject—verb inversion. The
second concentrates on the problem of sentence completeness, and attempts to show that
the form of questions is frequently not sentence-like, but varies; sometimes an utterance
may consist of one or two syllables (e.g. Like?, Really?), yet it can still be recognized as
a question.

In this respect, Sacks et al. (1974) suggest an ‘operational definition’ of a question,
which arises from its function as the first part of a question—answer adjacency pair and is
closely related to the turn-taking mechanism. In other words, a question can be defined
as a verbal (or nonverbal*) element that requires and is followed by an answer.

For the purposes of this research, taking all the above perspectives and views into
consideration, I understand the question in the same way as Humphreys (2002: 20): “The
definition of question includes any utterance requiring a response within the context of the
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interaction, regardless of form (interrogative, declarative, etc.); any formal question; and
any utterance that receives a response as though it were a question” (Example 1).

1) D: No change at all? (question)
P: No. No change. No. (answer)

(BNC/H4J/23-24)

In the process of the present analysis, I have divided the excerpted questions into
doctor-initiated and patient-initiated, and have classified them according to the phase
in which they occur within the medical interview. Moreover, in accord with the func-
tional target of elicitation, I have distinguished six categories of questions. My classifica-
tion draws on Tsui (1992), who applies a functional description of questions, stating that
elicitations are targeted towards: (i) information, (ii) confirmation, (iii) agreement, (iv)
commitment, (v) repetition, and (vi) clarification. As Urbanova (2003) notes, these cat-
egories tend to blend into each other, and so it is more suitable to view them as members
of a cline, representing different degrees of symmetry—asymmetry relations between par-
ticipants in the communicative event.

“Pragmatically speaking, the functions representing extremes on the continuum,
i.e. information and clarification on the one hand and repetition on the other, represent
asymmetrical relations in conversation: the participants are ‘not sharing the same
ground’, whereas the functions in the middle of the continuum, i.e. confirmation, agree-
ment and commitment, reflect mutuality and are thus symmetrical” (Urbanova 2003: 45).
The most beneficial contribution of this interpretation of questions based on tenor, as far
as my investigation is concerned, is its potential to reveal questioning strategies which
belong among the patient-centred communication devices and are capable of conveying
empathy and trust in medical consulting.

Before approaching the actual analysis, both quantitative and qualitative, let me first
offer a selective summary of results from previous studies concerning questioning prac-
tices in medical consultations (Chart 1). These findings, arrived at in the 1970s, 1980s, and
early 1990s, will be compared with more recent findings of my own. Although the results
refer to doctors as well as to patients, the following sections of the paper will focus pre-
dominantly on the questioning practices of doctors. Whether there have also been changes
in the way patients pose questions will be specified in the second, independent part of this
treatise, to be published in the subsequent volume of Ostrava Journal of English Philology.
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Chart 1: Findings resulting from previous studies on questioning practices
in doctor—patient interaction

Study Research results
Byrne & Long (1976) Doctors expect patient-initiated questions to occur towards
the end of the consultation, i.e. during the treatment phase.
Boreham & Gibson (1978) Most patients do not pose questions about diagnosis
and treatment, even if they are not informed.
West (1983) Out of 773 questions observed, 91% were
initiated by doctors, 9% by patients.
Shuy (1983) Requests by patients for clarification often resulted in
diagnostic labelling, rather than increased understanding.
Frankel (1983) In a study of ten medical interviews, 99% of the

questions were doctor-initiated, 1% patient-initiated.

Simpson et al. (1987)

There is no room for patient-initiated questions
during the diagnostic (information-gathering)
phase. They are viewed as dispreferred.

Winefield & Murrel (1991) Doctor-initiated questions are most often close-ended.

Friederichs-Fitzwater (1991)  Doctors do not answer 25% of patients’ questions.

Roter & Hall (1992) Patient-initiated questions constitute only 6% of the
total time reserved for the medical interview.

Heath (1992) Patients often do not ask questions, even

when given the opportunity.

3 Statistical distributions

The distributional analysis of questions has resulted in the following findings (Table 1 &
2). Out of 50 medical consultations, comprising 5525 turns (34,376 words), there are 524
utterances that could be classified as questions. 334 (64%) questions are doctor-initiated,
190 (36%) are patient-initiated. 297 (57%) questions appear during the information-gathe-
ring phase, 56 (11%) during the phase of diagnosis, and 171 (32%) during the treatment
phase. 313 (60%) questions are targeted towards information, 85 (16%) towards confirma-
tion, 37 (7%) towards agreement, 23 (4%) towards commitment, 21 (4%) towards repeti-

(cf. Wynn 1999: 57-61)

tion, and 45 (9%) towards clarification.
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Table 1: Absolute frequency of questions in doctor—patient interaction

Abs. Participant Phase Total
Doctor Patient Info-gather | Diagnosis | Treatment

Inform 213 100 192 30 91 313
Confirm 50 35 48 12 25 85
Agree 18 19 15 6 16 37
Commit 19 4 2 1 20 23
Repeat 9 12 10 2 9 21
Clarif 25 20 30 5 10 45
Total 334 190 297 56 171 524

Table 2: Relative frequency of questions in doctor—patient interaction

% Participant Phase Total
Doctor Patient Info-gather | Diagnosis | Treatment

Inform 68 32 61 10 29 60

Confirm 59 41 57 14 29 16

Agree 49 51 41 16 43 7

Commit 83 17 9 4 87 4

Repeat 43 57 48 9 43

Clarif 56 44 67 11 22 9

Total 64 36 57 11 32 100

The statistical data presented in the above tables reveal striking differences compared
to the illustrations offered in Chart 1. The most prominent divergence appears in the fact
that patient-initiated questions are numerous in the material I have investigated. Patients
do pose questions, and they do so very often. Unlike in previous studies (West 1983, Fran-
kel 1983), where the occurrence of patient-initiated questions was marginal (9%, even
1%), in my samples patients are active questioners. As a result, patient-initiated ques-
tions constitute much more than 6% of the total time reserved for the medical interview
(cf. Roter & Hall 1992).

Tables 1 & 2 also indicate that neither doctors nor patients limit themselves in asking
questions of any type (see Examples 2: information, 3: confirmation, 4: agreement, 5:
commitment, 6: repetition, 7: clarification). In addition, there is no significant correlation
(r=0.0947) between the category of participants and the category of question types. To put
it differently, we cannot conclude that certain question types are preferred by doctors and
dispreferred by patients, and vice versa. This statistical finding is supported by the results
of the F-test (for an illustrative table see the Appendix).
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2) D: What can I do for you?
P: It’s eczema again.
(BNC/GYE/1-2)
3) D: Er are you on any sort of medication at all Suzanne? Nothing?
P: No. Nothing at all.
D: Nothing? No er things from the chemist and cough mixtures or anything?
P: No. Nothing at all. No.

(BNC/H4T/27-30)

4) D: It still looks rather boggy, doesn’t it?
P: Mm. It’s terrible.
(BNC/GYH/19-20)
5) D: Don’t go buying anything at the chemist to try to lose weight,
cos they won’t work. (.) Okay?
P: Mmm.
(BNC/G4B/97-98)
(6) D: You’re not needing the pink ones?
P: What?
D: The wee pink ones.
(BNC/H5W/36-38)
@) P: Well it’s this damn cough and cold get.
D: Still coughing?
P: I’ve had it since just before Christmas and it keeps going and coming.

(BNC/GY6/4-6)

What can, on the other hand, be inferred from the statistical analysis is that it matters
in which part of the medical interview the particular question type is employed; whether
during the information-gathering phase, the phase of diagnosis, or the phase of
treatment. The F-test provides strong evidence that there is an unbalanced dispersion of
questions targeted towards commitment, as the overwhelming majority of them occur in
the treatment section. What is more, as the Pearson correlation suggests (r=0.3852), there
is a significant correspondence between the category of participants and the category
of interview phases. To put it yet more differently, it is very important to trace in which
section of the medical consultation we can find a prevalence of doctor-initiated questions
as compared to questions initiated by their patients.

As the quantitative perspective — though being able to give firm data — has only limited
informative value, in the following passages | will aim at a qualitative interpretation
of the statistical findings just introduced. I will also discuss those research results from
Chart 1 which have so far been given little or no attention. I will occupy myself not only
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with the communicative intentions realized via doctors’ questioning, but also with the
communicative strategies utilized by doctors when responding to their patients.

4 Questioning practices of doctors

Expectedly enough, the number of questions posed by doctors in my material is larger
than the number of questions posed by patients; however, there is not such a striking
discrepancy as was claimed by the preceding research. Figure 1 demonstrates that doctors
most frequently initiate questions targeted towards information (64%), much less frequ-
ently towards confirmation (15%), and even less frequently towards clarification (7%),
commitment (6%), agreement (5%), and repetition (only 3%). Figure 2 shows that most
questions are employed during the information-gathering phase (72%), then during the
treatment phase (22%), while the lowest percentage relates to questions occurring during
the phase of diagnosis (6%).

Figure 1: Relative distribution of doctors’ questions with respect
to their classification

04, T

¥
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|8 Info W Confirm O Agees O Corarmit M Repeat B Clati

Figure 2: Relative distribution of doctors’ questions with respect
to the interview phases
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| O Info-gather B Diiagnosis O Treatment |

Taking into consideration the classification of question types based on tenor, the
data shows that questions representing asymmetrical relations between the dialogue
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participants (i.e. information, clarification, repetition) prevail over questions representing
symmetrical relations (i.e. confirmation, agreement, commitment) by 74% to 26%.
With regard to interview phases, it can be generally said that questions compatible with
asymmetry predominate in the information-gathering phase (see Example 8), whereas
questions compatible with symmetry predominate in the treatment phase (Example 9).
This suggests that at the beginning of the medical encounter doctors employ questioning
strategies that allow them to gather enough information to make the diagnosis as swiftly
as possible, and they do not pay much attention to the so-called patient agenda, whereas
towards the end of the encounter they employ strategies aimed at the patient, her
expectations and fears.

(8) D: Do you smoke (unclear)? Do you smoke?
P: No. (cough)
D: (unclear) right, okay and nothing coming up?
P: No I, I get a bit there every now and then and heave, and [that
D: Yeah.]
P: makes me feel even [worse
D: Yeah.]
P: like cos 1
D: Yeah, what job do you do?
P: A miner
(BNC/GYC/10-19)
9) D: Well we’ll be seeing you fairly soon, won’t we? We’ll be seeing you in
another two weeks anyway, won’t we? Yeah.
P: Two weeks, yeah.
D: Okay. Well we’ll have a chat about what you’re like then,
P: Okay.
D: nice fresh sample of wee, not the first wee of the morning,
P: No.
D: Okay? But a nice fresh sample.
P: Okay.
D: Okay. Have you got a bottle?
P: I have [yes, thanks.
D: You’ve got your] bottle? [Yes
P: Yes I have.]
D: Make sure you wash it out. And then we’ll see if, take things from there,
is that okay?
P: That’s fine

(BNC/GYA/22-35)

This rather sketchy characterization deserves more qualitative specification. There-
fore, in order to align my investigation with the primary research objectives, [ would like
to draw attention particularly to those questioning practices of doctors that can be assessed
as patient-centred and capable of conveying empathy.

The first detail which needs to be stressed — because is in sharp contrast with previous
research (cf. Winefield & Murrel 1991) — is the fact that doctors participating in the
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medical encounters incorporated into my samples tend to utilize roughly the same amount
of open-ended questions (also called broad questions, WH-questions) as close-ended
questions (Y/N, E/O). While close-ended questions prevail in the information-gathering
phase (Example 10), open-ended questions are prevalent in the following two sections of
the medical consultation (i.e. diagnosis and treatment; Example 11). Nevertheless, they are
also frequently employed during the first part of the encounter.

(10) D: Right. You’ve just finished a course of antibiotics, haven’t you?
P: Yes.
(BNC/GYC/6-T7)
(11) P: I’d get pretty annoyed you know?
D: Aye, we’ll stop it going to that. How’s Mrs (anonym) doing?

(BNC/H4F/86-87)

It seems that doctors are beginning to realize the advantages of open-ended question-
ing, which enables them to pursue information gathering more effectively. Of course,
the benefit of close-ended questions is that they require specific, to-the-point responses.
However, such a questioning strategy is often ineffective, as it can limit the contributions
of patients (Clark & Mishler 1992) and may thus lead to the avoidance or loss of crucial
pieces of information (Wynn 1999: 58). By contrast, broad questioning gives the patient
a useful opportunity to recount what she considers to be important with few or no restric-
tions from the other interlocutor — the doctor (Example 12, 13).

(12) P: Erm, it’s my back today.

D: Aha.

P: It’s (.) for a, a couple of weeks there it wasn’t too bad, but now
I feel as if it’s (unclear).

D: What did you do to it?

P: It doesn’t look bruised, mind, but it feels, sore to touch or anything. I, I really
don’t know what I’ve done. I know times I get it, like (.) maybe just at one side,
if I’ve been sitting in a hard seat

(BNC/G47/2-6)
(13) D: Er you’re Robert that’s right?

P: Mm.

D: (.) You’re Robert. Sorry I’ve forgotten your address Robert.

P: [(anonym)

D: (anonym)] Right. (.) Right. Now what other injury have you done yourself?

P: I was carrying wall units and I’d taken fourteen wall units one after another up

two flights of stairs. And I think I had about, I don’t what I’ve done really but I
just, the following day I felt in my, my groin, the left side of my groin down my
leg and up my stomach. And I went to my mate this morning who’s a boxer and
he said that it’s now maybe, maybe a groin strain.

(BNC/H4V/38-43)
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Open-ended questions further function as potent devices giving the green light to more
subtle communicative strategies. First of all, they enable the doctor to support the narration
of the patient’s story. In the following example (Example 14), we can read about a doctor
who right from the beginning of the consultation invites a patient to share her problems
in a narrative way. By using such verbal structures as what s happened, what 've you been
doing, he supports the patient in the attempt to define her reasons for visiting the doctor’s
office. Referring to Brody’s (1980) mutuality model of the doctor—patient relation-
ship,’ the doctor establishes an atmosphere conducive to participation by enhancing the
patient’s perception that her contributions are appropriate and appreciated.

Hello! (unclear) stranger, what can we do for you today? (.)

Help me. (laugh)

What’s happened? (.)

I’ve put on nearly two and a half [stone

Mhm.]

in weight in the last

So I see.

five months.

What’ve you been doing in the last five months that’s put on the weight?
Mhm. And I’m permanently crying. (.) Help. (.)

What’s happened, has you appetite

[No.

changed?] No?

No. And when I started putting on weight I and I’m still putting on weight.

(14)

TOTOTFOTOTOTIOTI

(BNC/G4B/1-14)

The doctor may also pose open-ended questions which are not directly related to the
patients’ health but which target the talk towards social issues. Example 15 demonstrates
how the doctor initiates a broad question to which the patient responds with a story about
a medical problem of her relative. Interestingly, the doctor — instead of redirecting the
conversation back to the health issues of the patient — allows the patient to develop the
story, and he himself contributes certain comments to the narration. According to Cordella
(2004), this discourse strategy is associated with the functions of the fellow human voice,°
and develops an empathic relationship between the doctor and the patient. The awareness
of the larger context in which a particular medical problem is manifested “could contribute
to making a more informed prognosis and formulating a better treatment regimen by taking
into account the conditions of the patient’s daily life” (Cordella 2004: 141).

(15) Well now, what can I do for you [tonight?

Er] [it’s an insurance line doctor. Just keep me

[unclear)]

right. It’s my thumb. (.) That’s the excuse I’ve been giving, [and
Mhm.]

that’s the one I’m sticking to.

(ha-ha) How are things doing?

Alex has not been too well the last couple of days, you [know.
Yeah.]

OFOFOFORY
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Doctor was in this morning.

Mm.

Er but I, as I say, there’s nothing that anybody can do [really

No it’s]

you know?

just a matter of time.

I meant to phone up this morning for an

appointment for Doctor, but I forgot all about it.

(ha-ha)

I really did, of course she was (.) the nurse came in, first it was the doctor,
[Mhm.

then] it was the priest, then it was another nurse, then the priest...

TOTOTOT

TOTUO

(BNC/G49/4-23)

Also close-ended questions (on their own or in combination with open-ended questions)
are capable of conveying strategies focused on the empathic relationship with the patient.
Doctors may, for example, involve their patients in the decision-making process. As the
following example (Example 16) shows, the doctor details the treatment by offering the
patient certain options. Then he proceeds with a question (Is that okay, shall we try a lower
dose?), giving the patient an opportunity either to accept the cure or to reject it. The shared
decision-making is generally viewed as an instance of patient-centredness, resulting in a
more equal relationship between doctors and patients (cf. Gwyn 2002: 79-80).

(16) D: Or what we could do, if you say these this dose makes you a bit drowsy,
we could give you the same stuff but in a lower dose.

Mm.

And see if that will help without actually making you

[You feel too dopey.

feel flaccid,] as you say.

(ha-ha)

Is that okay, shall we try a lower dose?

Yes please.

TOTOTOT®

(BNC/G5P/86-93)

What is more, doctors might strengthen the empathic relationship with their patients
by employing questions which incorporate patients’ ideas/words (Example 17). Such
questions are sometimes called circular questions (Tomm 1988) or empathic questions
(Clark 2007) and they are used by doctors with “the intent of enhancing an empathic
understanding of a client” (Clark 2007: 197). To be more specific, this discourse strategy
allows the patient to realize that the doctor is listening to her (Example 18). Additionally,
it enables the doctor to explore details of the patient’s ideas delivered during the info-
gathering phase.
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17 D: What’ve you been doing?
P: Doctor (anonym) gave me er I can’t, I can hardly walk I’ve got
a terrible sore back.

D: You back giving you trouble again?
P: Oh terrible.
(BNC/H56/17-20)

(18) D: Well James, what can I do for you tonight?

P: It’s (.) my knee again.

D: Your knee? Still giving you trouble Jim?

P: Aye. (.)

D: That’s a boy, let’s have a wee look at it.

See how we’re doing. Did you get X-rays, Jim?
P: Aye, for (unclear) and I still didn’t, they didn’t show anything. (.)
D: There’s no arthritis or anything? Good. That’s good. (9.0)

(BNC/G46/1-7)

5 Responding practices of doctors

Not only the way in which doctors pose questions, but also the manner in which they
respond to questions employed by patients can contribute to building an atmosphere of
empathy and trust between both parties. Unlike the previous research suggesting that doc-
tors do not answer 25% of patients’ questions (Friederichs-Fitzwater 1991), the analysis
of my data indicates that doctors fail to answer patients’ questions only rarely and under
specific circumstances, for example, when the doctor has a phone call (Example 19).
Of course, the answer does not always follow the question immediately; there may be
an insertion sequence. However, usually the answer does occur immediately afterwards
(Example 20). The fact that doctors answer patients’ questions is important as it gives the
person seeking medical help a clue that her questions are appreciated and taken as relevant.

(19) D: Let’s have a wee look in here.

P: It’s right here.

D: And there?

P: And there.

D: Right.

P: And right under here.

D: Underneath there.

P: You know?

D: (phone rings) Now tell me if I do

P: That’s sore.

D: Sore in there?

P: Aye.

(BNC/H4T/5-16)

(20) P: How are you keeping yourself, Doctor?

D: Me? Fine.

(BNC/H5A/128-129)
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There is one more responding strategy which — besides being consistent in providing
answers to patients’ questioning initiatives — can help doctors to advance the communication
closer towards equality in the doctor—patient relationship and which is worth mentioning
at this point: facilitating the telling of patients’ stories via continuer markers (e.g. yeah,
mhm, oh). This discourse strategy is related to those questioning strategies that support
the narration of patients’ stories, either medical or social (see above). It functions as a
language device conveying the doctor’s willingness to play the role of a listener. According
to Cordella (2004: 121), it belongs among the five functions of the fellow human voice.

As is obvious from the following example (Example 21), the doctor is (for a certain
period of time) the more passive of the two interactants. Although the patient does not
provide information related directly to the medical problem that has prompted her to come
to the surgery, the doctor encourages her to continue in order to acquire the most compre-
hensive picture of the patient’s condition (cf. Cordella 2004: 125).

21 D: How are things going on from the other point of view?

P: Erm it gets

D: [Mm.

P: a bit of still.]

D: Yes.

P: Yeah. (unclear) we h we still haven’t heard anything.

D: From the psychologist?

P: Er no, (unclear) go to see him.

D: (unclear) you’ve got from them, certainly.

P: Yeah. [Yeah.

D: But you’re still] in limbo as [as the

P: Yeah.]

D: the civil action is concerned?

P: Erm even no second inquest, nothing.

D: Oh.

P: But er apparently got a solicitor. Er we haven’t had to see anybody
about that and he sent us a letter saying that he’d like to see us
and we went and he says it there might not be a second inquest.

D: Oh.

P: Might go straight to court.

D: Ah.

P: And then we had a phone call from the police, about a month ago.

D: Oh right, good.

(BNC/G5M/28-48)

6 Conclusion

Since any verbal interaction requires at least two protagonists, it would be strange to pro-
pose conclusions regarding questioning and responding practices in medical consultations
after having discussed only the communicative practices of doctors. Let me therefore post-
pone concluding remarks and the discussion of my findings until after the analysis of
patient-initiated questions and responses. It will, hopefully, be available in the subsequent
volume of Ostrava Journal of English Philology.
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Notes

"In general, I understand empathy as an “emotional experience between an observer and a
subject in which the observer, based on visual and auditory cues, identifies and transiently
experiences the subject’s emotional state. In order to be perceived as empathic, the observer must
convey this understanding to the subject” (Hirsch 2009).

2 Besides calculating absolute and relative numbers, I also use more sophisticated statistical
approaches, namely correlation and the F-test. Correlation is a measure of the relation between two
or more variables. Correlation coefficients (I employ Pearson) can range from -1.00 to +1.00. The
value of the former represents a perfect negative correlation, while the value of the latter represents
a perfect positive correlation. The F-test gives statistical evidence as to whether two samples have
the same standard deviation with a specified confidence level. Samples may be of different sizes. In
lay terms, it proves whether two samples differ to such an extent that this differentiation is worth
studying.

*Both quotations regarding definitions of a question are acquired in West (1983: 77).

It is not difficult to imagine a situation when one protagonist initiates a question either by a
certain bodily movement or gazing pattern and the other protagonist responds with an answer.

*Brody (1980) defines four levels by which mutuality might be advanced: (i) the establishment
of an atmosphere conducive to participation by enhancing the patient’s perception that his or her
contributions are appropriate and appreciated; (ii) the ascertainment of the patient’s goals and
expectations; (iii) the education of the patient about the nature of his or her problem, discussing
the pros and cons of the alternative evaluation and treatment approaches, and the explanation of
the physician’s recommendations; and (iv) the elicitation of the patient’s informed suggestions and
preferences and the negotiation of any disagreements between the physician and the patient.

¢ According to Cordella (2004: 121-148), there are five functions of the fellow human voice: (i)
facilitating the telling of patients’ stories, (ii) assisting the telling of patients’ stories, (iii) creating
empathy with the patient, (iv) showing special attentiveness to patients’ stories, (v) asking questions
unrelated to the patient’s health.

Appendix

Below are the results of the F-test, containing calculations relevant for the quantitative
perspective of the analytical part of the study. The asterisk indicates when the results are
of certain significance.

F-test calculation of questions with respect to participants and interview phases

F/ Participant Confirm Agree Commit Repeat Clarif
Info 0.4772 0.4631 0.2986 0.5412 0.4771
Confirm 0.8396 0.1929 0.8347 0.8882
Agree 0.1863 0.9669 0.9501
Commit 0.2221 0.1904
Repeat 0.9242
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F/ Phase Confirm Agree Commit Repeat Clarif

Info 0.9829 0.7286 0.0277* 0.5381 0.6247

Confirm 0.7501 0.0375%* 0.5636 0.6796

Agree 0.0337* 0.7783 0.5315

Commit 0.0297* 0.0899*

Repeat 0.411
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Visions of 1960s America from an American
and (East) European Intellectual Perspective

Stanislav Kolar

Abstract

This essay is based on the comparison of two books of non-fiction published in the 1960s —
John Steinbeck s essayistic book America and Americans and An Angel on Wheels (4Andel
na koleckach) by the Czech writer Miroslav Holub. Both books presented a fresh, untradi-
tional view of America during that decade. While Steinbeck voiced his vision of American
culture and society from an American perspective, the Czech poet and scientist Holub
saw America from a certain distance, as an artist coming from Central Europe, a region
divided by the Cold War. The essay attempts to find analogies but also differences between
both writers’views of American society.

Keywords: USA, the 1960s, American literature, Czech literature, childhood, youth, Amer-
ican landscape, American culture

Introduction

The 1960s are seen as a turbulent decade of new hopes and changes both in America and
Europe. The civil rights movement, the rise of feminism, the emergence of the hippies in
the United States, countercultural resistance against the establishment culminating in the
memorable Woodstock music festival in 1969, social turmoil in Mexico, student demon-
strations in France and other parts of this world, the Prague Spring of 1968 in Czechoslo-
vakia and many other subversive trends in this period signaled that “the times they are
a-changin’ ” — to quote the famous song by Bob Dylan, one of the iconic figures of the
liberal sixties. In this radical decade two interesting books of essays expressing views of
America were published — Miroslav Holub’s An Angel on Wheels (Andél na koleckach) in
1963 and John Steinbeck’s America and Americans in 1966.

While Steinbeck, being an insider, voiced his vision of American culture and society
from an American perspective, the Czech poet and scientist Holub, one of very few Czech
poets who has become known in the United States and whose poetry has been translated
into more than 30 languages, saw America not only through European eyes but, more
importantly, as a writer coming from “the other Europe”, to use Philip Roth’s term: the
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East European region behind the iron curtain amidst the Cold War. It was not only the
geopolitical space that divided both writers; their writings were shaped by a different
generational experience (Steinbeck was born in 1902, Holub in 1923). For these reasons
their views of America differed to an extent, particularly in their emphasis on certain
aspects of American social life. Yet, when confronting both intellectuals’/artists’ views of
America, we can also find analogous or even shared attitudes.

Holub — as an intellectual who was not favored by the Communist totalitarian regime,
particularly after the suppression of the Prague Spring by the Soviets, when he was silenced —
presented a surprisingly fresh and unbiased portrait of American society and culture. At
that time, due to ideological reasons, Czech readers did not have many opportunities to
read books on America, and the mere fact that Holub’s book about the USA was allowed to
be published testifies to the more liberal atmosphere in 1960s Czechoslovakia. Steinbeck
published America and Americans at the end of his literary career, just two years before his
death (1968). He is more synthetic and complex in his delineation of America than Holub.
Holub’s fragmentary presentation of American reality, resembling the form of the vignette,
is justifiable considering his limited experience of life in America.

Forever Young: The American Cult of Youth

Bob Dylan’s lyrics to the song “Forever Young” (also covered by Neil Young!) may be
approached as mirroring a typical American glorification of childhood and youth (of
course, it is not only an American trait, but in the USA it might be more apparent). Does
this trait reflect the fact that the United States is still a young country with a short history?
Or can it be dismissed just as some idiosyncratic obsession, or even the outcome of imma-
turity? Steinbeck and Holub address the cult of youth in their books and register similar
symptoms in both a positive and negative sense.

In his essay “The Pursuit of Happiness”, one of the chapters of his book America and
Americans, Steinbeck asserts that “[i]n nothing are the Americans so strange and set apart
from the rest of the world as in their attitudes toward the treatment of their children” (112).
He focuses on the rather negative symptoms of the American obsession with childhood
and youth. In the adoration and pampering of children he sees even pathological features,
using such expressions as “disease” or “sickness”. He traces the roots of this approach to
children, dating them to the end of the 19" century, a time characterized by the mass influx
of distressed immigrants to the United States. Since economic, religious and political
reasons were the major driving force for their coming to the New World, they projected
their dreams, desires, aspirations and also failed ambitions onto their children, whom
they wanted to live a better life than they had. As Steinbeck puts it, “[n]o longer was it
even acceptable that the child should be like his parents and live as they did; he must be
better, live better, know more, dress more richly, and if possible change from his father’s
trade to a profession. This dream became touchingly national. Since it was demanded
of the child that he or she be better than his parents, he must be gaited, guided, pushed,
admired, disciplined, flattered, and forced” (113). In my view, the mere fact that child is
put at the center of attention is not necessarily wrong; as a matter of fact, in pedagogy we
know this approach to education as pedocentric, but Steinbeck points out the undesirable
consequences of an over-liberal attitude to children — leading to their laziness, indiscipline,
selfishness and, first and foremost, irresponsibility. It should be noted that Steinbeck wrote
this essay before the criminality of children at American schools plumbed new depths.
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Another aspect of “childcentrism” that disquiets Steinbeck is the commercialization
of childhood and youth. These have become commodities, as children and adolescents are
exploited as a market. This can result in what we can term a dictatorship of children, who
instruct their parents which product to buy. In fact, as Steinbeck rightly notes, children
and adolescents are a market in themselves, as they get allowances from their parents.
Thus the market and mass media do their best to appeal to young people and design their
advertising for this purpose, in order to ensure the “preservation of adolescence beyond its
normal span” (117).

In Steinbeck’s opinion, due to the indulging of children, numerous Americans will
never become adults. Their youth is being prolonged indefinitely, extended into the future,
which affects the American personality. From this artificial maintenance of youth he infers
that numerous Americans are immature. The immaturity of Americans is the subject of
many studies, and though Steinbeck only touches briefly on this question, we can see it
exemplified in various characters from American literature, ranging from Clyde Griffiths
in Dreiser’s An American Tragedy and Fitzgerald’s Jay Gatsby, through Salinger’s Holden
Caulfield and Kerouac’s bums, to Bret Easton Ellis’ yuppies.

Contrary to the cult of youth, Americans (but we can say not only Americans) have a
fear of an old age. According to Steinbeck, one of the reasons for this fear consists in the
retirement of older people still of productive age to make room for younger replacements
— even though the retirees are still capable of working, not to mention possessing
qualifications and a wealth of experience. Consequently many older people suffer feelings
of uselessness and emptiness. Steinbeck concludes that “[t]he young dread to grow up,
the grown dread growing old, and the old are in a panic about sickness and uselessness”
(119). It only supports his conviction that many Americans, in their pursuit of happiness,
are unhappy.

One of the features associated with youth (though not only with youth) is mobility. It
is well known that Americans are a mobile nation, and thus it is not surprising that the car
has become an inseparable part of American life and for a long time a mark of national
identity. It often appears as an iconographic symbol of America and its changing reality
in American art and culture. Although it is more a national than a generational symbol,
its dynamism suggests particularly a link with youth. We can find numerous examples in
literature, film and popular culture — ranging from the cult novel of the Beat Generation
On the Road by Jack Kerouac to various road movies and musical genres (in song lyrics
by performers such as Chuck Berry, Elvis Presley, Johnny Cash, Beach Boys, Janis Joplin,
Bruce Springsteen, Tracy Chapman etc.).

As a poet, Holub mirrors the dynamism of America in the poetic title of his book.
The second part of his An Angel on Wheels suggests motion or, more precisely, America
in motion. He does not articulate the connection between mobility and youth explicitly,
however as a devotee of the Beat Generation he probably borrowed the image of an angel
in its symbolic function from Beat poetry. After all, he quotes or refers to Allen Ginsberg
and other Beats several times in his book, and although they were already middle-aged in
the 1960s, Holub refers to their works that were published a decade earlier and conveyed
the spirit of the young generation of Americans. However, the poet sees a dense tangle
of highways with signs and billboards and myriads of cars especially as a symptom of
the advance of a civilization in which he feels alienation and loneliness. Highways lead
him to an urban space of factories, warehouses, water tanks, cranes, aerials, and briefly
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to an industrial landscape that he compares to the land of the Martians. He reinforces
his feeling of estrangement through the recurrent image of a dying dog run over by a
car, with drivers passing its bloodied body at high speed, indifferent to its death agony.
As a matter of fact, Holub’s description of an urban space with highways and cars is
reminiscent of some lines from Ginsberg’s Howl/, in which the images of automobiles,
trains and generally of industrial production express a lost past. Admittedly, there is no
escape from this “new nature”, as Holub calls the world of iron, steel and concrete; asphalt
roads, herds of automobile, banks, hotels, restaurants and luxurious houses have already
reached Robinson Jeffers’s last frontier, Carmel, his stone Hawk Tower, Tor House and
even the hills from which a loving shepherdess was descending and where Hungerfield
fought with death. As Holub says, “Robinson Jeffers was dead for two months. Sometimes
months mean decades” (21).!

Holub, as an astute observer, sees America as a country where everything is subordinated
to cars. He notices drive-in restaurants, cinemas, churches and even cemeteries. These
places — hardly conceivable for Czechs — provoke his poetic fantasy, and thus personified
cars are watching movies, talking or falling asleep, while less moral vehicles are kissing
each other. In the cemetery near Jesup in Georgia, he sees bereaved cars whose windshield
wipers squash tears. Looking at a boneyard with the several layers of car skeletons, he
is overcome by loneliness (17). In his view America is adjusted to cars. Accordingly it
“is not interwoven with roads..., America is strung out along highways” (12). Even in
this impersonal organism of gas stations, motels, shops, hospitals, cinemas and churches
whose location is determined by highways, Holub charts America’s fascination with youth
when he registers a billboard with “Pepsi-Cola, the drink of those who think young” (15).

Open Land in Nature and City

When Americans in the Early Republic attempted to define American identity, apart from
such features as immigration and newness they also talked of an open land. Having com-
pared America with the old continent, they were aware of the vastness of the uninhabited
space. This awareness was still palpable in the 19" century, as we can see in Walt Whit-
man’s Leaves of Grass. And even in the 20™ century, a long time after the disappearance
of the Frontier, Joel Garreau named one region of America “The Empty Quarter”, which
is, in his words, “marked by enormous distances between everything” (Garreau, online).
This thinly populated area stretches from Northern Canada to the deserts of the American
Southwest. In this light we cannot be surprised that one of the eight sections of Holub’s
book is named “An Empty Space”. Holub introduces it with a motto taken from Gertrude
Stein’s book The Geographical History of America or The Relation of Human Nature to
the Human Mind (1936): “In the United States there is more space where nobody is than
where anybody is. This is what makes America what it is” (Stein 367, Holub 31). Traveling
across the United States, he surely had plenty of opportunities to get to know the American
landscape and natural world. He recorded his impressions of a desert in Arizona, Wiscon-
sin covered with snow or a subtropical forest in Florida, and as a visitor coming from a
small Central European country he must have undoubtedly been captivated by the gran-
deur of the American land. However, Holub does not hide the fact that he is of an urban
disposition (it is worth noting that in 1969 he published another book inspired by America,
To Live in New York, in Czech Zit v New Yorku).

! All translations from Holub’s book into English are mine.
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Surprisingly, Holub finds plenty of empty space in big cities — in endless rows of
parked cars, on highways, in his hotel room tidied up by specters, even in a cinema. In his
concept, empty space is a place where we experience loneliness, total alienation and the
smallness of man. Thus he finds emptiness in a bus station, on streets full of people between
skyscrapers or in the darkness round the corner of 42" Street near Times Square. This
space can be peopled like the Macy’s department store on New York’s 7" Avenue, where
he perceives the same loneliness as the “childless, lonely old grubber” Walt Whitman did
in Ginsberg’s poem “A Supermarket in California” (136), to which Holub refers when
describing the consumer frenzy of solitary people.

Steinbeck obviously admires the beauties of the American landscape. He confesses his
enchantment by its variety, by “the fantastic accidents of nature, like the Grand Canyon
and Yosemite and Yellowstone Park” (148). However, he knows that American nature is
not boundless; its abundance can be endangered, and thus he calls for its protection. We
should bear in mind that he did so at a time when ecological issues were not so strongly at
the forefront of interest as they are today, and environmental debates were less common.
He points out that the devastation of the American landscape is a long-term process that
began when the American continent was first colonized. The first colonists treated the new
continent as if it were an enemy. In fact, the Puritans’ approach to the wilderness confirms
Steinbeck’s words. Wilderness was associated with evil, savagery, sin — as we know from
various captivity narratives or from Hawthorne’s The Scarlet Letter. Steinbeck gives
the reader historical examples of the destructive behavior of man in nature, resulting in
irrevocable damage to the ecosystem: “The destruction of the forests changed the rainfall,
for the searching clouds could find no green and beckoning woods to draw them on and
milk them. The merciless nineteenth century was like a hostile expedition for loot that
seemed limitless. Uncountable buffalo were killed, stripped of their hides, and left to rot,
a reservoir of permanent food supply eliminated” (146).

In Steinbeck’s view, the cause of the destruction of the American landscape is man’s
irresponsibility and his greed for land. The construction of the railroad, which accelerated
the “closing” of the frontier, made it easier to conquer the land. Steinbeck compares
the influx of “land-crazy people” to locusts (146), and reminds us that in their effort to
seize virgin soil, they were pillaging the country and its natural wonders as though they
were limitless. Many places that Native Americans revered as holy sites have become
irreversibly affected by civilization. Steinbeck mentions for example the redwood forests
in California, which were mercilessly felled by loggers in their pursuit of building material.
With the stream of immigrants moving westward, the need for the possession of land was
dramatically increased and therefore the government decided to introduce laws to control
the distribution of public lands. However, as Steinbeck shows, it was not difficult to evade
laws and to outsmart the official authorities. He illustrates the tricky ways in which people
acquired land using the example of his inventive grandfather.

Despite man’s persistent irresponsibility, Steinbeck becomes conscious of a growth of
ecological thinking among Americans. He welcomes the increasing attention that is paid
to the protection of the environment and the conservation of wildlife. As he optimistically
says, “We are no longer content to destroy our beloved country. We are slow to learn; but
we learn” (149). Yet, in his emotional argumentation, he simultaneously holds back his
optimism because “[i]t was full late when we began to realize that the continent did not
stretch out to infinity; that there were limits to the indignities to which we could subject
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it” (147). He appeals to the conscience of Americans who, in their striving to subdue
nature, destroy its beauties by exploiting its natural resources for energy to make their
lives more comfortable. As Dooley points out, Steinbeck was fully aware of what ails
America — “destruction and waste in the name of growth and progress” (15). To make
his appeal even more effective, he reminds them that it was Americans who first made
and used the atom bomb. He characterizes Americans as “an exuberant people, careless
and destructive as active children” (149). Reading Steinbeck’s essay after more than forty
years, we realize that his words have a global meaning in spite of the fact that he addressed
them to Americans.

Open Land of Culture

Comparing Steinbeck’s and Holub’s views of America, we can see that in some aspects
they overlap, particularly in their vision of American culture as being less bound by past
traditions and more open to novelty, to new experiments. It can be compared to an open
land, as was discussed in the previous part of this article. Being writers, Holub and Stein-
beck naturally concentrate on literature (though Holub also proves his interest in modern
fine arts and as a scientist devotes much space of his book to the state of American science;
moreover both authors pay attention to film and mass culture). The generational difference
between them caused them to select different writers to discuss.

Steinbeck’s scope is determined by canonical American literature. Of course, he is
aware of two lines in the development of his national literature, and when he says that
“American literature... grew up twofold” (159), he essentially adopts Philip Rahv’s concept
of American literature, distinguishing two types of authors, “palefaces” and “redskins”
(in Cunliffe 20). He takes into consideration traditional writers who drew on European,
particularly British traditions, mentioning Washington Irving, James Fenimore Cooper,
Henry Wadsworth Longfellow and the intellectual Brahmins, but he is apparently drawn to
those writers who were unburdened by the past, finding their inspiration in the rawness of
the American continent. He finds Americanness in Herman Melville’s Moby Dick, Stephen
Crane’s The Red Badge of Courage, Walt Whitman’s Leaves of Grass and in the writings of
such authors as Mark Twain, Ambrose Bierce, Artemus Ward, Jack London, Frank Norris,
Theodore Dreiser, Sherwood Anderson, William Faulkner and several others. He praises
Twain because his “incredible ear and eye and sense of form ... were in communication
not with classic Greeks but with Americans” (161), and appreciates Dreiser as he “wrote
the sound and smell of his people” (ibid.), as well as Sherwood Anderson, Willa Cather,
Sinclair Lewis, Eugene O’Neill, Thomas Wolfe, Ernest Hemingway and William Faulkner
since “their source was identical, they learned from our people and wrote like themselves,
and they created a new thing and a grand thing in the world — an American literature about
Americans” (162). It is important for him that “it has the sweet, strong smell of truth”
(ibid.).

Also Holub’s book is full of literary references and allusions indicating that the Czech
poet felt affinity with those American writers who stood outside the mainstream culture
of the 1960s. He was attracted to non-conformist artists (and not only in literature) who
formed a part of American counterculture. Unlike Steinbeck, he did not concern himself
with canonical writers. His great fondness for the Beat Generation testifies to his opposition
to official structures, and can be interpreted as an indirect form of protest against the Czech
political system; the Beats were not favored by the Communist regime. As a matter of fact,
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Allen Ginsberg was expelled from Prague in 1965, after having been elected the King of the
Majales, the students’ May festival that turned into a sort of political demonstration against
the totalitarian regime (the outcome of this experience is Ginsberg’s poem “Kral Majales™).
It should be noted that in the course of time, despite censorship, the Beats achieved an
immense popularity in Czechoslovakia, perhaps even greater than in the United States, as
they epitomized a freedom that was denied to people in communist countries. They had a
profound impact on some young Czech writers of the 1960s who were enchanted by their
poetics and pursued a romantic rebellion against the establishment. Holub’s writings carry
traces of this influence.

An Angel on Wheels reveals Holub’s kinship with those American writers who
attacked conventions in their society and who considered its social order as hostile to
their individuality. For them the loss of individuality led to spiritual death, the symptoms
of which were mediocrity, comfortable thinking, civil obedience, conservatism, and
adjustment to accepted rules. In their works, but also in their lifestyle, there was always
something that was perceived as subversive to majority society. Holub does not conceal
his admiration for them, and thus in his book he refers to or quotes the Beats and San
Francisco Movement poets Allen Ginsberg, Lawrence Ferlinghetti, Gregory Corso,
Michael McClure, their forerunner Kenneth Patchen, William Carlos Williams, and also
Karl Shapiro, Henry Miller and the left-wing poets of the magazines The Masses and
Mainstream. He depicts his encounter with Ferlinghetti in the City Lights Bookstore in
San Francisco, and expresses his affection for the individualistic Robinson Jeffers, whose
poetry (thanks to translations) became very popular in Czechoslovakia. However, his
scope also includes two great literary figures of the 19 century, Henry David Thoreau and
‘Walt Whitman. This is no coincidence, because the non-conformists Thoreau and Whitman
could easily be labeled as precursors of the countercultural movement; moreover we can
see a strong connection between them, William Carlos Williams and the Beats.

What unites Holub with some representatives of American counterculture is his
aversion to false materialistic values, uniformity and mass culture. Thus he politely rejects
an invitation to a flamboyant show at the Radio City Music Hall, and though he appreciates
the professional perfection of musicals in Broadway theaters, he makes it plain that he
feels more at home in off-off Broadway theaters, visiting for example the avant-garde
festival of absurd drama in the famous Cherry Lane theater in Greenwich Village, which
stages plays by Beckett, lonesco, Genet, Richardson and Albee, or seeing Arthur Kopit’s
play Oh Dad, Poor Dad, Mama's Hung You in the Closet and I'm Feeling So Sad at the
Phoenix Theatre. The passages reflecting Holub’s interest in abstract painting had special
significance for the Czech reader as this art was considered decadent and subversive, and
hence undesirable by the communist regime. Like his American counterparts, he is ironic
when writing of the “square” or “plastic” society, with its prevailing middle-class values.
In one of his sketches he depicts a typical boring afternoon spent with one family in a
small Midwestern town where even “snow was ... yawning outside” (65) while people
babbling about nothing inside seemed to be perfectly happy. Similar “happy” conformity is
described in the sketch called “Annie Celebrates Her Birthday”, in which Holub avowedly
conveys his distance from what he experienced during a typical birthday party.

Although Steinbeck and Holub wrote about different artists (with some exceptions),
both of them accentuated those representatives of American culture who fulfill Emerson’s
demand for originality released from the ties of the past. They also share a distaste for the
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commercialism of mass culture which creates a biased, mediated picture of life, “a life that
never existed, based perhaps on the dreams and the yearnings of the inexperienced and
ill-informed” (Steinbeck 165). But, as Holub noticed, “civilization truly inclines to prefer
mediated, depicted reality instead of reality itself” (89).

Conclusion

As already outlined above, Steinbeck and Holub were writers of different natures. Their
books outlining their vision of 1960s America also differ. Steinbeck’s essayistic book,
accompanied with eye-catching photographs by prominent American photographers like
Ansel Adams, Alfred Eisenstaedt, Andreas Feininger, David Plowden and others, voices
the author’s opinions on America. Steinbeck is deliberately subjective (he characterizes
his opinions as “unashamed and individual”) (8) and hence at times controversial. He
leaves it to the readers whether they agree or disagree with him. On the other hand, Stein-
beck objectifies his essays by undertaking frequent excursions into American history and
citing relevant facts from American life. In his effort to convince readers to share his opin-
ions, he combines rational argumentation (based on facts, statistics, quotations, historical
evidence, testimonies from authorities and personal experience) with passages written in
highly emotional language. The range of the topics in Steinbeck’s book is much wider than
this article can cover. His view of America embraces such important issues as the composi-
tion of the American population, the American system of government, racial problems,
the stratification of American society, ways of spending leisure time, and even America’s
future — the time which, from Steinbeck’s perspective, we are living in now. From the
outset of each of his essays it is evident that he passionately loves America despite of his
critique of American maladies “eroding the American spirit” (Dooley 17) and despite a
certain skepticism, which only proves that he cannot be indifferent to his country. We can
see it in his “Foreword”, when he characterizes America as “complicated, paradoxical,
bullheaded, shy, cruel, boisterous, unspeakably dear, and very beautiful” (9).

In comparison with America and Americans, Holub’s book gives us a more mosaic-
like, fragmentary picture of the United States. The author’s sketches or vignettes offer
terse records of his experience of America. They are generally closer to reportages than
to essays (the subtitle of this book is “Semi-Reportage from the USA”) In his vision
of America, Holub effectively combines the language of poetry and science, showing
his sense of detail and making humorous, sometimes ironic points. He often uses poetic
descriptions: depicting San Francisco, he compares this city to a postcard album in which
“the hills are so steep that walking on them strips man of all dignity” (73). His poetic
vision enables him to observe “guests [sitting] at long tables like starlings before flying
away” (57). In his interview with Wilde-Menozzi, Holub says that he likes “to colonize
poems with words from science” (527). We can add that in An Angel on Wheels he aptly
colonizes America with words from poetry and science to achieve as exact a picture of this
country as possible — though, like Steinbeck, he does not pretend to be objective. Wilde-
Menozzi claims that “Holub’s language, translated into English, remains disquieting, cool,
and foreign” (521), but in Czech, Holub’s use of language is very natural. So natural that
we read his account of American everyday life with real interest. Although Holub and
Steinbeck emphasized different features of American life and culture, both authors present
America as a land of contrasts and paradoxes; Holub perhaps in a more detached way —
which is natural, considering that he was not an American.
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More than four decades after publication of Holub’s and Steinbeck’s books, it seems
that globalization has caused things which used to be perceived as very American to be
applicable to many other countries, including the Czech Republic. “The ocean of cars”
(Holub 61) with its tide can reach us almost anywhere, consumerism engulfs the rushing
masses in supermarkets and shopping centers growing like mushrooms around us. How-
ever, both authors’ view of America is surprisingly topical even now, confirming that Ame-
rica has undergone enormous changes since the 1960s, yet in many features has remained
the same.
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Slepnouci Apolion,
kastrovany Dionysos

Jakub Guziur

Abstract

The essay gives an account of the essential elements of the “traditional” concept of cul-
ture in the modern era. Discussing the individual projects and concepts of culture — from
Matthew Arnold to F. R. Leavis, Marshall McLuhan, Jean Baudrillard, George Steiner
and Zygmunt Bauman — it outlines various ways in which the “traditional” culture reacted
against the modernity (or rather. the modernities). On another level, it presents a view of
the substantial transformation of the concept of culture in the 20" century. Constant atten-
tion is paid to the aesthetic implications of the 20" century form of modernity.

Keywords: European culture; cultural criticism; media studies; history of ideas, idea of
culture; cultural structures, traditional concept of culture;, mass culture; globalization.

Esej vznikla v ramci vyzkumného zaméru MSMT Pluralita kultury a demokracie (MSM
619895211).

Zamérem tohoto textu je predstavit — v kontextu Ceské kritiky bohuzel opomijenou —
vyraznou tradici chapani (,,moderni*) kultury a poukazat na zivotnost nékterych myslenek
jejich predstavitelt. Text je umysIné fragmentarni — chtél bych v hrubych rysech nacrt-
nout obraz, nikoli peclivé vykreslit nékolik jeho detaili. Nejde mi o prvoplanovou kritiku,
vyhledévani a komentovani rozpora ¢i dekonstrukci; pieji si zdtiraznit souvislost uvazovani
nekolika vyznamnych mysliteld a naznacit vnitini dynamiku jejich vylu¢ného ptistupu ke
kultufe. Pokusim se vyznacit pfi€iny a urcujici rysy ,,soucasné‘ situace evropské kultury
na zaklad¢ analogickych souvislosti myslenek, které Ize vysledovat v dilech Matthewa
Arnolda (1822-1888), Edmunda Husserla (1859-1938), Johana Huizingy (1875-1945),
Thomase Manna (1875-1955), Hermanna Brocha (1886—1951), José Ortegy y Gasseta
(1883-1955), T[homase]. S[tearnse]. Eliota (1888-1965), Ezry Pounda (1885-1972),
Waltera Benjamina (1892-1940), R. P. Blackmura (1904-1965), F[ranka]. R[aymonda].
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Leavise (1895-1978) a Q[ueenie]. D[orothy]. Leavisové (1900-1982), Hannah Arendtové
(1906-1975), Marshalla McLuhana (1911-1980), Czestawa Mitosze (1911-2004), George
Steinera (*1929), Jeana Baudrillarda (1929-2007), Paula Virilia (*1932), Zygmunta Bau-
mana (*1925) a mnohych dalsich. V ¢eském kontextu by do této ,,souvislosti* myslitel
pattil Jan Patocka (1907—1977), Milan Machovec (1925-2003) a Jiti Krupicka (*1913);
knihou Znavena Evropa umira se do ni nedavno zaradil i Otakar A[ntoii]. Funda (*1943).

skskok

Malokteré slovo ma tak bohaté d&jiny vyznamil jako kultura. Raymond Williams,
ktery se v knize Klicovad slova (Keywords, 1976) zakladni udalosti téchto dé¢jin pokusil
popsat, uvadi, ze etymologicky slovu kultura predchazi latinské cultura, které v latiné
pochézi z vyrazu colere, jehoz semanticky ramec zahrnuje mnozstvi vyznamii od obyd-
lovani, kultivovani, ochrany, az k uctivani nebo vzyvani ve smyslu ndbozenské invokace.
Vyznam obydlovat se vyvijel od latinského colonus az k soucasné kolonii a kolonialismu.
Vyznam uctivani nebo invokace se vyvijel ptes latinské cultus az k ndbozenskému terminu
kult (Williams, Keywords 76—77).

Pavodnim vyznamem slova kultura v angli¢ting byla péce, predevsim o tirodu nebo
zvitata. Slovu culture v tomto jazyce piredchazelo slovo coulter pochazejici z latinského
culter, které oznacovalo radlici pluhu. Kultura, slovo pro nejvytiibengjsi a nejkomplex-
n¢jsi lidskou ¢innost, je odvozeno ze zemédélstvi, souvisi s kultivaci piidy a péci o urodu
(Eagelton 10). Chapani kultury jako péce o ptirozeny vyvoj bylo pozdéji analogicky pre-
neseno na cloveéka, vyvoj jednotlivce a jeho ducha. Tento vyznam byl se slovem kultura
svazan az do pocatku 19. stoleti (Williams, Keywords 77).

V 18. stoleti d&¢jiny vyznamu anglického terminu culture zkomplikovala vzristajici
dualezitost pojmu civilization, civilisace, kterého se pouzivalo k oznacovani stavu (spo-
le¢nosti, kultury apod.), ale vlivem idealt osvicenstvi také k oznacovani procesu. Tento
druhy vyznam souvisi s myslenkou normativniho fadu, osobniho zdokonalovani a pok-
roku. Angli¢ti romantikové (napt. S. T. Coleridge) proti takovému vyznamu civilization
kladli pojem culture, ktery pro né oznacoval odlisné formy lidského Zivota a organisace
spolecnosti a zdlraznoval odlisnd métitka jejich hodnoceni. Romantikové, ktefi kulturu
zacali pouzivat jako kontrastni termin v0c¢i civilisaci pojimané jako normativni fad, se sna-
zili vyzdvihnout hodnotu narodnich a tradi¢nich kultur a prosadit nové pojeti tzv. lidové
kultury (Williams, Keywords 49). Romantiky poprvé vyjadieny rozpor mezi kulturou
a civilisaci se stal jednim z urcujicich ryst ,,modernich* spole¢nosti.

Dnes ma slovo kultura tii hlavni vyznamy: (i.) oznaceni obecného intelektudlniho,
duchovniho a estetického vyvoje; (ii.) oznaceni zpiisobu zivota (mtiZe jit o narod, jistou
skupinu lidi, nebo na pf. o historické obdobi); (iii.) oznaceni umeéleckych dél a dalSich
soucasti intelektualniho zivota (Williams, Keywords 77-82). Slova kultura lze pouzi-
vat ve vSech uvedenych vyznamech, ale také jako jisty ideal, ktery vSechny tfi vyznamy
sjednocuje.

Anglické slovo civilization etymologicky pochazi z latinského civilis (souvisejici
s obCany) a civis (obc¢an). Od 19. stoleti se slova civilisace pouzivalo pfevazné v souvis-
losti se spolecenskym fadem a specifickou organisaci znalosti a védomosti. Dnes v anglic¢-
tiné obecn¢ oznacuje stav organisovaného socidlniho zivota. Podle Williamse je slovo
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civilisace k oznaCovani procesu dnes pouzivano jen ve zvlastnich kontextech (Williams,
Keywords 48-50).

Slovo civilisace je 1 dnes s normativnim hodnocenim uzce spjato, obecn¢ ¢asto ozna-
¢uje vysoky stupei kultivovanosti. ,,Civilisovanost™ ve 20. stoleti piestala byt jednoznacné
urcovana specifickym zplisobem organisace evropskych spolecnosti, oznacuje spise jisty
zédouci stav, ktery ovSem nemusi konkrétné existovat. Ezra Pound, jehoz chapani kultivo-
vanosti rozhodn¢ nebylo evropocentrické, povazoval civilisaci za ,,jistou zdravou rovno-
vahu hodnot“ (Pound, Guide to Kulchur 137).

Hkskook

Myslitelé uvedeni v tivodu textu nepovazuji za soucast kultury vSechny vyrazy lidské
existence ve svéte; kultura je pro né¢ pevné spjata s lidskym duchem, je to oblast vymezo-
vana jeho nejvétsimi dily. Kultura neni samoziejma, neni vyrazem ,,obstaravani®, lidsky
duch se zde nesoustifed’'uje vyhradné na uspokojovani hmotnych potieb. Jde o oblast hry
ducha, hry zdanlivé nevazané a soud¢ z hmotného hlediska nejen zcela neuzitecné, ale
dokonce skodlivé, v niz lidsky duch (nikoli automaticky) vytvaii trvalejsi hodnoty. Kul-
turu lze z této stranky povazovat za pokladnici duchovnich hodnot. Uvedeni myslitelé si
uveédomuji, ze kultura v tomto slova smyslu neni nedotknutelna: podstatnym rysem tohoto
pojeti kultury je starost o jeji stav; domnivaji se, ze kultura je to nejcennéjsi, co Clovek
a spolecnost maji, zaroven ale velmi dobie védi, ze kultura je kiehka a ze je o ni tieba
neustale peovat. Kultura je vzdy ohrozena.!

Hskook

Zéasadnim meznikem dé¢jin evropské kultury je bezpochyby prvni svétova valka; v
tomto obdobi, které Ezra Pound ptizna¢né oznacoval za ,,Armageddon* (Pound, ,,Henry
James* 300), se s kone¢nou platnosti zhroutila struktura zasadnich vnitinich kulturnich
forem, na niz mimo jiné zavisela predstava kulturni jednoty Evropy. Prvni svétovou valku
proto mizeme — jak to ¢ini na piiklad George Steiner — povazovat za ,,konec evropského
tadu* (Steiner, In Bluebeard’s Castle 32), zanik ,tradi¢ni* evropské civilisace, tj. konti-
nuity souboru hodnot a myslenek, o kterou se opirala piedstava kulturni souvislosti zemi
a narodt zapadoevropského poloostrova?, a zaroven uréitého kulturniho standardu, jenz
byl s t€émito hodnotami a myslenkami spjat.

Trpkost, s jakou si Paul Valéry roku 1919 uvédomuje, zZe ,,civilisace jsou smrtelné* (9),
je v této souvislosti vice nez vymluvna. Uvodni odstavce jeho eseje ,,Krise ducha“ jsou
natolik zavazné, ze je vhodné citovat je v uplnosti.

My, civilisace, vime nyni, ze jsme smrtelné. SlySely jsme vypravét o celych zmize-
vSich svétech, o fiSich, jez se utopily se vSemi lidmi i nastroji, dopadly na nezbadatelné
dno staleti se svymi bohy a zakony, akademiemi a jejich védami Cistymi i uzitymi, s mluv-
nicemi, slovniky, klasiky, romantiky a symbolisty, kritiky i kritiky jejich kritik. Védéli
jsme dobfte, ze veskera zjevna zeme je vytvorena z popell, Ze popel znaci néco. Pozorovali
jsme zhusténosti déjin ptizraky ohromnych lodi, na nichz byly nalozeny bohatstvi a duch.
Nemohli jsme jich spocist. Ale jejich ztroskotani nebylo nasi véci. Elam, Ninive, Babylon
byla krasna matna jména a uplna zkaza téchto svétti méla pro nas prave tak malo vyznamu
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jako jejich existence sama. Ale Francie, Anglie, Rusko... byla by také krasna jména. Lusi-
tanie je také krasné jméno. A vidime nyni, ze propast déjin je dosti velka pro cely svét.
Citime, ze civilisace je prave tak kiehka jako zivot. Okolnosti, jez by odeslaly dila Keat-
sova a Baudelairova za dily Menandrovymi, nejsou nijak nemyslitelné: jsou v dennich
listech. (Valéry 9—10)

kskok

Ptedstava kulturni jednoty Evropy byla zalozena na predpokladané déjinné a kulturni
kontinuité souboru hodnot a myslenek udajné pochazejicich z antiky. Tento soubor hod-
not, z nichz mnohé (na piiklad koncept vzdélanosti, vykladu textu nebo rétoriky) byly
pred zapomenutim zachranény tim, ze je ptejalo zapadni kiestanstvi, byl archetypaliso-
van v zakladni referen¢ni rdmec mythu (kulturné vice méné jednotné) Evropy. Navrat
k ,tradicnim® evropskym hodnotdm vzdy znamenal pokracovani pomysiné¢ho rozhovoru
pritomnosti s minulosti — ndvrat jako spolutvorba vyznamu a smyslu toho, k ¢emu se
vracime, navrat ale také jako mnohdy hluboka promeéna toho, kdo se k minulosti obraci.
Minulost zkoumana s pohledem upfenym k budoucnosti. Myslenka Evropy byla od svého
pocatku snem, visi a projektem Evropy. Takové pojeti Evropy — stejné jako onen svébytny
vztah k ¢asu, s nimz je tato pfedstava spjata — je dnes povazovano za véc minulosti.?

kskok

Vznik antické civilisace znamenal postupny zanik mythického vnimani svéta, ktery
byl vlastni lidem tzv. archaickych kultur. Paleolitické spolecnosti byly organisovany jako
tlupy, které se vii¢i prostiedi vymezovaly vytvarenim specificky lidského psychoakustic-
kého kontinua. Jednalo se o jakousi psychoakustickou kouli — identita vSech ¢lenti zde
byla dana tim, Ze se pohybovali uvnitf akustického téla tlupy. Akustické kontinuum tlupa
zajistovala mluvenim, kiikem, §té€betanim, zpévem, tleskanim, bubnovanim apod. (Slo-
terdijk 18-21).

Predgramotny ¢lovek zil v akustickém prostoru, jeho pojeti ¢asoprostorovych vztahti
bylo vylucné. Prostor nemél zadny stied a zadny okraj, byl organicky a integralni — jednot-
livi ¢lenové tlupy jej vnimali prostfednictvim souhry vSech smyslid (McLuhan, ,,Marshall
McLuhan versus Playboy* 220). Kmenovy ¢loveék byl soucasti toho, co dnes nazyvame
kolektivnim nevédomim; jeho svét byl rozdélen na posvatné a profanni, byl to svét struk-
turovany mythy a ritudly.

Jelikoz ma mythické vnimani ¢asu podobu posvatného cyklu, jehoz zavrSeni je pocat-
kem cyklu nového, neexistoval v archaickych kulturach rozpor mezi dé¢jinami a mytho-
logii; ten neexistoval ani v antickém Recku, kde byl ¢as do znatné miry stéle jesté cha-
péan podobnym zptisobem. Diilezitost archetypu nejlépe pochopime, uvédomime-li si, Ze
v mythu jsou subjekt i objekt jednim: tim, ze jedna v souladu s archetypem, jednotlivec
se archetypalni osobnosti skutecné¢ stdva, nepiestdva ovSem byt sdim sebou, jedine¢nou
osobnosti v konkrétnim ¢asovém okamziku. Historické osobnosti se ve starém Recku sna-
zily jednat v souladu s mythickymi archetypy, jejich Ciny a ctnosti byly v pribéhu déjin
kodifikovany do kanonti mravnich a ob&anskych hodnot, jako naptiklad Platarchovy Zivo-
topisy slavnych Rekii a Rimanii (asi 100 n. 1.). Toto dilo zaujima v d&jinach myslenek,
které se podilely na vzniku evropské civilisace, vylu¢né postaveni, protoze slouzilo jako
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wrv

zéklady obc¢anskych ctnosti Evropanil archetypy antického svéta (Eliade 20).

Hkskock

Jednim z urcujicich ryst vyvoje evropskych spolecnosti v ,,moderni* dob¢ je tendence
postupné zbavovat svét duchovniho obsahu; profanisace posvatného nakonec vedla ke
zpochybnéni samotného rozliSovani mezi posvatnym a profannim. Tato tendence odrazela
prehodnocovani vztahu Evropanti k jejich minulosti. Rozpolceny vztah k vlastnim nabo-
zenskym, duchovnim a kulturnim kotfentim se projevil zpomalovanim mythomotoriky*
Evropy; mythus pfestal stat v pozadi historického vyvoje a Zivota spolecnosti, d¢jiny a
mythologie byly rozdéleny. V druhé poloviné 19. stoleti a na pocatku stoleti 20. Evropané
stale silnéji pocitovali existencidlni uzkost, pramenici do zna¢né miry ze stale ziejmé;j-
Siho vyprazdnéni ,tradi¢nich® archetypli a nepfitomnosti novych, z védomi, ze mythy uz
nejsou schopny poskytovat hybnou silu, a ze profanni ma nad posvatnym prevahu. Kolem
roku 1850 zacalo byt ziejmé, Ze archetypalni hodnoty a myslenky antického Recka, které
do t¢ doby udélovaly smysl, opodstatnéni a opravnéni d¢jinam, jevi znamky zjevného
vycerpani, ze brzy prestanou byt schopny valorisovat soudobé dé¢jiny. Krisi zakladnich
hodnot provazela krise identity; protoze je vSak s t€émito hodnotami zivot Evropanti sva-
zan na mnoha urovnich, mnohé z téchto vycerpanych hodnot dodnes ziistavaji dulezitymi
souc¢astmi nasich zivotd. Podobdme se oné Baudelairoveé postavé, kterd nemuze opustit
hibitov, protoze jedna jeji noha pevné vézi v hliné hrobu zté¢lesnéného idealu, jejz sama
prave pohibila (Baudelaire 118-119).

Hkskook

Johan Huizinga v knize Ve stinech zitika (In de Schaduwen van Morgen, 1935) srov-
nava soudobou situaci se zanikem antické civilisace, s pfechodem stfedovéku v novovek
a prelomem 18. a 19. stoleti. Dokazuje, ze soudoba krise evropské civilisace je neso-
umeéfitelnd s krisemi piedchozimi, které maji z historického hlediska spiSe charakter rtstu
a vzestupu (18-25).

Na ptiklad kultury, které kolem roku 500 n. 1. pfevzaly antické dédictvi, se nakonec
z puvodniho barbarstvi pozvedly k vysoké kultufe a bohaté a do znacné miry harmonické
civilisaci 12. a 13. stoleti. Hlavni rozdil mezi témito obdobimi kulturnich promén a sou-
ve znameni dialezitého idedlu, ktery bytostné souvisi s kulturni kontinuitou i identitou
Evropy. Timto idedlem je navrat ke kofentim (ad fontes), obroda pomyslné davné doko-
nalosti a ¢istoty. Huizinga poznamenava, ze se nejedna jen o ideal, ale i o methodu, jak jej
uskutecnit (23). Védomi upadku vzdy vzbuzovalo naléhavou potiebu zachovat hodnoty
a myslenky minulosti pro budouci pokoleni jakozto cosi, ¢im se Ize t¢Sit, jako ptihodny
nastroj, jehoz je mozno pouzivat, i jako cestu, po niz je tteba jit.

Takovouto vazbu na minulost jsme podle Huizingy nenavratné ztratili. Evropa se jiz
od dob Francise Bacona (1561-1626) a René Descartesa (1596—1650) zoufale snazi najit
novou cestu (Huizinga 24-25). Ta je ovSem jesté dnes v nedohlednu; jedno je vSak jisté:
vysoky stupen kultivovanosti si bez podstatné minulosti a védomi kulturné-historickych
souvislosti Zadna kultura nemtize dlouhodob¢ udrzet.
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skskok

Evropska civilisace se, podobné jako Rimska fise, rozkladala zevnit — nebyla schopna
Celit problémiim, které pfinesla ,,modernost®. Konfrontace s modernosti predstavovala
vzacnou prilezitost k obrodé hodnotové struktury a vnitinich kulturnich forem evropské
civilisace, vzeslych ze zemédélskych spolecenstvi. Na misto vytvoreni zivotné struktury
hodnot, které¢ by Evrop¢ umoznily se cti Celit ethickym a mravnim dilematim ,,moderni*
doby, ale doslo ke stagnaci a atrofii, jez vyustily v krisi identity a hodnot. ,,Rimské feseni*,
jak ironicky naznacoval roku 1905 v basni ,,V ocekéavani barbarti* fecky modernisticky
basnik Konstantinos Kavafis (1863—-1933), jiz ze ziejmych diivod nebude mozné:

Pro¢ ¢ekame shromazdeéni na naméstich?
Dnes k nam dorazi barbafi.

Proc¢ vladne dnes v senatu takova strnulost?
Proc sedi senatofi nec¢inné a nevydavaji zakony?

Protoze dnes maji dorazit barbafi.
Nac maji jesté senatoti vydavat zdkony?
Az ptijdou barbafi, vydaji vlastni.

Proc nés cisar dnes nevyckal jitra
a sedi u nejvyssi meéstské brany
dastojné na trtinu s korunou na hlave?

Protoze dnes maji dorazit barbati
a cisaf chce privitat

jejich velitele. Jisté uz ptipravil
list, jejz mu odevzda. V ném

jej poctil mnoha tituly a jmény.

Pro¢ vysli nasi konsulové a prétofi

v rudych vysivanych togach,

s naramky plnymi ametystd,

s prsteny s lesklymi smaragdy,

s drahocennymi holemi,

zdobenymi tepanym stfibrem a zlatem?

Protoze dnes maji dorazit barbafi,
takové cetky barbary osliuji.
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Pro¢ tu nejsou jako vzdy vyborni fecnici,
aby se ujali slova a tekli svij nazor?

Protoze maji dorazit barbafi,
ti krasofeCnictvi nemaji v lasce.

Pro¢ se najednou zdviha takovy neklid
a zmatek (jak zvaznély tvare),

pro¢ ndhle mizi lidé z ulic a namésti

a ustaran¢ se vraceji do svych doma?

ProtoZe nastala noc a barbati nepfisli.
Od hranic ptibyli poslové se zpravou,
ze uz tam zadni barbaii nejsou.

Co z nas ted’ bez barbari bude?
Ti lidé pro nas byli jistym feSenim. (20-21)

Hkskock

Vycerpany uzkosti pisobenou stale siln€ji pocitovanou hodnotovou krisi, la¢nily na
pocatku 20. stoleti vSechny velké evropské staty po krvi. Na vSech stranach se zbrojilo
apracovalo na piiprave velké valky, ktera méla hodnotovou krisi evropské civilisace ,,vyie-
sit“. Blizkost zniCujici, zarovei ale o¢istné a osvobozujici velké udalosti, kterd smete stary
svét, visionarsky vyjadril roku 1911 expresionisticky basnik Georg Heym (1887-1912) ve
dvou versich skladby ,,Valka* (Srov. Kundera 101-102):

Na horach bith tanci a fve do dalky:

,,VSichni za mnou! VSichni vzhiru, do valky!*
Duni to, kdyz ¢ernou hlavou zaclouma.
Kolem krku nahrdelnik z lebek ma.

Je jak véz. KdyZ moci, jak by Zar mu plynul z vén,
tam, kde konc¢i den, tok fek je zkrvaven.

V rakosi uz lezi mrtvol nespocet,

houfec ptakt smrti bile na né slét.

Do noci bith valky zene ohen pfes pole,
¢erveného psa, jenz hubu ceni zle.
Cerny svét se z temna noci vyklani,
lemovan je straslivymi vulkany.
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Tisiceré vysokanské Cepice

lezi na rovindch mdle se mihotajice

a co na silnicich prché z hriznych dnd,

do porostu srazeno je, do hukotu plamenti,

které zhltnou, co jim pfijde do cesty,
zluti netopyti zachyceni na klesti.
Holi rozhani se bth jak uhlifi

S nadéji, Ze pozary se rozsifi.

Metropole v zlutém dymu zahy dodycha,
propasti se némé vrha do bficha.

Nad zar trosek ale obrovité ¢ni

ten, jenz k nebi ttikrat divé mavne pochodni,

nad odlesky mracen zdranych od vichfic,

nad studené pousté mrtvé Cerni vstfic.

Aby vSechno szehl ranou morovou,

na Gomoru lije oheil se smolou. (,,Valka I 50-51)

Kraci vsak obrovité a bez prodlev

krvavym casem smrt jako veliky stin

a z dalekych rovin jesté ohnivé zni

umirajici hlasy: kiik a chvalozpév. (,,Valka 11 54)

Na bojistich prvni svétové valky proti sob¢ stali vojaci piipraveni polozit své zivoty
nikoliv pouze za rodnou zem, ale predevsim za hodnoty evropské civilisace. Ob¢ strany
hajily stejnou véc, zvitézit nemohl nikdo (Steiner, /n Bluebeard's Castle 21-27).

Pocatek valky byl idealisticky, byla to valka za zachovani hodnot a byla vedena ide-
alisty. Dobrovoln¢ se do valky hlésili vzdélanci, umélci, vysokoskolsti studenti. Byla to
valka vyhlazovaci a je velmi pravdépodobné, ze v ni zahynula budoucnost Evropy. (In
Bluebeard’s Castle 33). Procentualni zastoupeni inteligence a umeélct je statisticky dolo-
zeno, stejné jako destrukce populace v nékterych ¢astech Evropy (In Bluebeards Castle
33). ,,Velka* valka evropskou hodnotovou krisi nevytesila, pfi¢inu valky nelze valkou
odstranit; v roce 1918 bylo vyhlaseno ptiméfi, kterého obé€ strany vyuzily k dalSimu zbro-
jeni. Pfevratny rozvoj technologii zménil v roce 1945 zpusob vedeni valky®, nyni valky
nikoliv na bitevnich polich, ale valky technologické, jez se zamétuje na ekonomické pod-
robeni a kulturni kolonisaci.

Konec valky je stale v nedohlednu. Hranice zapadni civilisace se uz nemohou rozsito-
vat, je mozné pouze dobyvat vzdorujici oblasti. Kulturni kolonisace probihd prostiednic-
tvim ,,vyvozu* zékladnich myslenek, nazort a postojii, technologii a medii (od fonetické
abecedy a 1€kt az po koncept demokracie a multikulturalismu), zaroven jsou ale ,,vyva-
zeny* 1 vnitini krise, tense a problémy evropské civilisace. Jde na ptiklad o krisi statnich
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forem, pfedevsim demokracie, kterd nikdy neprokéazala svou zivotnost jinde nez v ramci
zapadni kultury (srov. Mitosz, Svédectvi poesie 106).

Hkskock

V této souvislosti je tieba zdlraznit, ze problematika demokracie s uvazovanim o kul-
tufe ,,moderni* spole¢nosti tizce souvisi. Za prvniho myslitele, ktery se zabyval kulturou
v modernim smyslu, se zpravidla povazuje anglicky basnik a kritik Matthew Arnold. Ve
svém mimotadné vlivném dile, z n¢hoz proslula zejména rozsahla esej Kultura a anarchie
(Culture and Anarchy, knizné poprvé 1869), jako prvni reagoval na kulturni proménu, jiz
v obdobi rozvinuté industrialisace prod¢lalo britské spolecenské prostiedi (Williams, Cul-
ture and Society 110—112). V tomto obdobi si tfida pracujicich poprvé uvédomila sviij spo-
lecensky potencial; pocetnd tiida nevzdélanych lidi se nahle stala dilezitou spolecenskou
silou a neodbytné si narokovala oblasti spoleCenského a kulturniho Zivota, z nichz byla
diive vyloucena. BurZoasni fad se pod tlakem mas hroutil, nastalo obdobi utopického libe-
ralismu a masové demokracie. Se vznikem a rostoucim vlivem masové kultury se z kul-
tury tradicni, ktera byla od pocatku v rukou vzdélané mensiny, zacala vytracet autorita.

Matthew Arnold byl prvnim kritikem, ktery si uvédomil, ze bez autority kultura v ,,tra-
dicnim* smyslu zanikne; jediny zpisob, jak se podle Arnolda lze hrozb¢ kulturni anarchie
z posice stoupence tradi¢niho pojeti kultury branit, je dat masam vzdélani, dokazat jim,
ze okamzité uspokojovani chvilkovych potieb a tuzeb neni ani zdaleka to jediné, co mize
zivot skytat, Zze kultura neni zbytecna, ale pro zivot spolecnosti dulezita, ze ma cenu bojo-
vat o jeji zachovani, protoze lidskému Zivotu dava smysl, ktery jedince ptesahuje. Arnol-
dovym cilem v Kulture a anarchii bylo postavit kulturu proti anarchii, ,,doporucit kulturu
jako velkou pomoc v nasich soucasnych obtizich. Kulturu jako snahu o celkové zdokona-
leni sebe sama prostfednictvim poznani téch nejlepsich myslenek a nejlepsich slov o tom,
co se Cloveéka nejvice dotykd* (Culture and Anarchy 6).

Kulturu Arnold chapal jednak jako souhrn téch nejvyznamnéjsich dél lidského ducha,
zéaroven ale také jako kultivacni proces ptedstavovany jejich studiem. Arnold neuvazoval
pouze o kultufe literarni, nybrz o kultufe obecné: kultura by méla ¢lovéka ,,jako harmo-
nické zdokonalovani vést k ziskani skutecné lidské dokonalosti a jako vseobecné zdo-
konalovani by méla vést k rozvoji vSech casti nasi spolecnosti® (Culture and Anarchy
11). Osvojenim kulturnich standardii, zdokonalenim sebe sama, na némz se nutné museji
podilet vSechny spolecenské tiidy, by podle Arnolda bylo mozné spole¢nost kultivovat.

Arnold se domnival, ze ke zdokonalovani jedince by m¢l vyrazné prispivat stat (Cul-
ture and Anarchy 204), ktery popisoval jako nastroj naseho ,,nejlepsiho ja* (Culture and
Anarchy 89) a ,stied svétla a autority* (Culture and Anarchy 94). Soudobou anglickou
spole¢nost Arnold délil na tfi slozky nebo tfidy. Prvni z nich byla aristokracie, o niz mluvil
jako o spolecenské ttid¢ barbarii (Barbarians). Aristokracie podle Arnolda neztélesiuje
zadné spolecensky uzite€né ctnosti, veskerou svou energii vénuje snaze o zachovani sta-
vajiciho spolecenského uspotadani. Snaha o uskutecnéni idealniho statu nemiize vychazet
ani ze stfednich tfid (ty Arnold nazyva Filistiny, Philistines), protoze ty se vénuji zboz-
novani a opecovavani modelu osobniho tispéchu, bohatstvi, primyslu, vyroby a pokroku.
Idedl harmonického rozvoje vSech slozek spolecnosti a dosazeni celostni dokonalosti
skrze kulturu je naprosto cizi i tfidé pracujicich, kterou Arnold oznacuje opatrné jako lid
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(Populace). Lid touzi pouze po okamzitém uspokojovani svych potieb a tuzeb, ptipadné se
snazi co nejrychleji proniknout do t¥idy Filistint (Culture and Anarchy 98—128).

Tyto hlavni spolecenské sily, jejichz konflikty staly v pozadi socidlnich stfeti soudobé
Anglie, idedlni stat vytvorit nemohly. Arnold se domnival, ze v kazdé z téchto tfid existuje
jisty pocet jednotlivet, ktefi se nechtéji podiidit tlaku vétSiny a touzi prekrocit omezeni
své tridy. Tito ,,cizinci® (aliens) (Culture and Anarchy 109), jak je nazyval, se spise nez
pravidly dané tiidy nechavaji vést vysSSim principem obecné humanity, ktery jednotlivce
vede ke snaze o zdokonaleni sebe sama i spole¢nosti. Oziva v nich ,,nejlepsi ja* (best self)
(Culture and Anarchy 89), kter¢ je sice latentné ptitomno v kazdém c¢loveku, ale u vétSiny
lidi se tlakem jejich spolecenské ttidy rozplyva v ,,kazdodennim ja* (everydary self) (Cul-
ture and Anarchy 88); jedin€ oni se mohou pokusit zbytek spole¢nosti probudit.

Hlavnimi prostiedky takového probuzeni by podle Arnolda mély byt vzdélani, poe-
sie a kritika. Vzdélani ¢loveéka povede k poznéni toho nejlepsiho, co kdy bylo mysSleno
a feCeno, ustavi tak obecny kulturni zaklad, ktery vytvoii prostiedi pro kritické mysleni.
Poesie, kterou Arnold definoval jako ,kritiku zivota®, vzdy smétfovala k idealu krasy
a dokonalosti. Pravée poesie, jelikoz je schopna oslovit velké mnozstvi lidi, mize pomoci
ustavit trvaly kulturni standard, v jehoz zakladu bude kriticky postoj k sou¢asnému stavu
spolecnosti, snaha o jeho zlepSeni a idedl zdokonalovani (,,The Study of Poetry* 1-55).
O ustaveni obecného kulturniho standardu usiluje i kritika, o niz Arnold mluvil jako
0 ,,nezaujaté snaze poznat a dale piredavat ty nejlepsi védomosti a myslenky svéta.* Kri-
tika v Arnoldové pojeti znamena predevsim zaujeti kritického postoje, kritické mysleni
a reflektovanou existenci v radmci spolecnosti, které by, jak se domnival, mohly piispét
k vytvoteni spravedlivéjsiho spolecenského usporadani (,,The Function of Criticism at The
Present Time™ 1-41).

Arnold chapal kulturu jako snahu o dosazeni skute¢ného poznéni i jako celek tohoto
poznani, jako poznani toho, jaké je spravné konani, i jeho praxi. Kultura pro n¢j nepiedsta-
vovala staticky souhrn uméleckych dél, spoleCenskych zvyki, norem apod., ale predevsim
proces, hledani zpiisobd, jak zdokonalit sebe sama i spole¢nost. Jako takova je kultura
prostiedim, kde by skrze kritiku soucasného zivota mélo dochazet k hledani novych cest,
jak se ethicky a mravné nejlépe vyrovnat se soucasnou situaci. V neposledni fad¢ byla
pro Arnolda kultura oblasti transcendence, kterd snad v ,,moderni* spole¢nosti jednou
nahradi ndbozenstvi. Arnold obecné chépal kulturu predevsim jako projekt kultury, plan
na zachranu toho dobrého, co tradi¢ni kultura ztélesiiovala, a projekt vytvotreni kultury

v

nové, kterd by byla soucasti spravedlivéjsiho spolec¢enského tadu.

kskok

Charakteristickym znakem ,,moderni* spole¢nosti neni jen zminény rozpor mezi civi-
lisaci a kulturou, ale rovnéz rozpor mezi kulturou a spolecnosti. V poloviné 19. stoleti
uz bylo zcela ziejmé, Ze ,,moderni* evropska spole¢nost uméni nepotiebuje.® Piedstava
nového Vergilia oslavujiciho ,,moderni* Zivot je vnitiné rozpornd’; ,,moderni* basnicka
themata (technika, industrialisace, velkomésto, svét zbaveny duchovna apod.) podnécuji
spiSe vyhranénou basnickou citlivost Charlese Baudelaira (1821-1867), Tristrana Cor-
biéra (1845-1875), Julesa Laforgua (1860—1887) ad.

Kolem roku 1850 doslo k zasadni proméné umélcovy existence a jeho role ve

spolecnosti. Basnik piestal byt ztélesnénim kulturnich a civilisac¢nich, politickych a
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spolecenskych hodnot, jako byl Homér, Vergilius, Ovidius, Dante nebo pozd¢ji kuptikladu
Camdes. Basnici se museji spokojit s oblasti estetickou a ethickou; estetické a ethické uz
ale neni povazovano za ptirozen¢ souladné; objevuje se antagonismus mezi ethosem bas-
nika a spolecnosti.

Czestaw Milosz se ve Svedectvi poezie (Swiadectwo poezji, 1983) zabyval souvis-
lostmi [’art pour [’artu a vSeobecné pocitované krise ethickych a mravnich hodnot a kon-
statoval, ze ztrata metafysického zakladu podnitila vznik estetiky, ktera umélecké dilo
povazovala za svébytny antisvét. Tento antisvét je dokonale sobéstaény a nezavisly, podii-
zeny jen vlastnim zakonitostem, krise hodnot ho proto nemtize ohrozit (Svédectvi poesie
49). Rozpor mezi redlnym svétem a estetickym antisvétem pocitoval i nejvetsi francouz-
sky symbolista Stéphane Mallarmé (1842—-1898), ktery se domnival, Ze cely vesmir bude
jednou obsazen v Knize (le Livre) (Mallarmé 674)%, ¢imz realny svét zcela estetisoval.

Svéraznym zpisobem tento rozpor mezi ethickym a estetickym fesil pozdéji vyznamny
americky modernisticky basnik Wallace Stevens (1879-1955), ktery rovnéz povazoval
redlny svét naseho zivota a esteticky antisvét uméleckého dila za dvé sice souvisejici,
nicméné bytostné odlisné oblasti. Jejich rozpornost pieklenuje imaginace, které je podle
Stevense vylucné lidskou schopnosti, ale zarovein 1 metafysickou silou. Imaginace, ktera
predchazi rozum, ¢lovéku umoziuje existovat v realném svéte, protoze ,,do skutecného
vnasi neskute¢né* (Stevens, The Necessary Angel 150), umoznuje vnimat ,,bézné v neob-
vyklém, opak chaosu v chaosu* (The Necessary Angel 153). Timto zplisobem imaginace
vnasi do redlného svéta lidsky smysl. Umélecka tvorba umozinuje navratit se k pivodnimu
vnimani a obnovit souladnost s autentickym zakladem lidského byti. Zakladem poesie je
pro Stevense, stejn¢ jako pro symbolisty, abstrakce: imaginativni ¢innost mysli, jiZ proni-
kame k véci samé. ,,Zijeme v mysli [...], a pokud Zijeme v mysli, pak Zijeme s imaginaci,*
pise Stevens (The Necessary Angel 140).

Mallarmé tvrdil, ze vesmir spéje ke Knize, Stevens, Ze poesie je lidsky vesmir.

Muz sklonil se nad svoji kytarou;
jak n¢jaky krej¢ik. Den byl zeleny.

Rekli mu: ,» 1y s tou modrou kytarou
nehrajes véci tak jak jsou.

Muz odpoveédél: ,,Véci tak jak jsou
se méni, hrany modrou kytarou.*

Rekli mu pak: ,,Jenom hraj, musis hrat
melodii, jez neni v nés, a presto praveé nas,

tu melodii, hranou modrou kytarou,
o vécech presné tak jak jsou.“ (Stevens, Muz s modrou kytarou 52)

Stevense lze povazovat za stavitele slovnich svéti. Tyto imaginarni svéty, které exis-
tuji pouze v souvislosti se svétem realnym, jehoz podobu proménuji, 1ze ale stvofit pouze
z jazyka, protoze imaginace prebyva ve slovech. Z nostalgického tonu mnoha jeho basni
je ovSem patrné, ze harmonickou souladnost svéta a jazyka uz Stevens povazoval za véc

107



LITERATURE AND CULTURE

minulou. Ctenat, ktery se v pozdni hodinu sklani nad knihou, uz éetbou nesplyva s domem,
noci, svétem, jak je tomu v krasné, byt tesklivé Stevensové basni ,,Dim byl tichy a svét
byl poklidny* (The House was Quiet and the World Was Calm, 1947):

Dum byl tichy a svet byl poklidny.
Ctenar se zménil v knihu; letni noc

byla jak védomé byti knihy.
Diim byl tichy a svét byl poklidny.

Slova §la, jako by knihy nebylo,
¢tenar se ale sklan€l nad strankou,

chtél se sklanét, chtél mnohem nejvic byt
ucencem, pro n¢jZz ma stranka pravdu, pro néjz

je letni noc jak dokonalost mysleni.
Dtm byl tichy, protoze musel byt.

To ticho bylo ¢ast vyznamu, ¢ast mysli:
vstup dokonalosti az na stranku.

A svét byl klidny. Pravda v klidném svéte,
v némz schazi jiny vyznam, sama je

klidna, sama je 1éto a noc, sama
je Ctenar, pozdni, jenz se tam sklani a Cte.
(Stevens, Diim byl tichy a svet byl poklidny 94)

kokok

Novy zptsob valorisace své existence evropska civilisace zalozila na védeckém
poznani, které se v 19. stoleti zac¢inalo osvobozovat od nadvlady slova. Az do 17. stoleti
byl jazyk svrchovanym prostfedkem lidského vniméni svéta i jeho poznani. Slovo bylo
nejen prostiedkem, jimz lidé udélovali vnéjsi skutecnosti smysl, bylo pfedev§im speci-
ficky lidskym smyslem, umoziiujicim objevovani vnitini i vnéj$i imaginarni krajiny, kte-
rou jsme si zvykli nazyvat svétem (Steiner, ,,The Retreat from the Word* 43, 45). Az do
doby Goethovy bylo myslitelné, aby vyjimecné nadany jedinec obsahl jak sféru védec-
kého, tak humanitniho vzdélani. Dnes je védecké poznani téméf zcela neverbalni’® (,,The
Retreat from the Word* 35-36). Evropska civilisace a kultura, vyriastajici z hebrejskych
a hellénskych kotenti, byla od samého pocatku civilisaci a kulturou slova. Zneuznani auto-
rity slova a jeho vytlatovani ze sfér, kde bylo diive dominantni, do zna¢né miry urcuje
podobu i vyvoj moderniho uméni (,,The Retreat from the Word*“ 40-41). Od Stéphana
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Mallarméa vede piima cesta k F. T. Marinettimu (1876—1944) a hnuti dada, které se poko-
uselo o destrukcei jazyka jakoZto posledniho uto¢isté tradi¢niho fadu.'

Hkskock

Na pocatku 20. stoleti se rozpadla struktura vnitinich kulturnich forem, které predsta-
vovala samotny zaklad evropské civilisace; mnohé myslenky, hodnoty a postoje pretrva-
vaji, prochazeji vSak zasadni proménou, nékteré jsou ptehodnocovany, jiné¢ devalvovany
nebo marginalisovany. Takto byl mnohokrat pfehodnocen humanismus, ktery je v sou-
¢asné dobé povazovan témér za pricinu vSeho zla. S humanistickou ideologii je tizce spjato
také evropské pojeti vzd€lanosti (a vzdélani); vzdelanost v soucasnosti rozhodné nelze
povazovat za cil, ktery ma svou hodnotou a opodstatnéni v sobé samém. Ti nejvzdélangjsi
jsou dnes vysoce specialisovani védci, kteii se kvtili své specialisaci neshodnou ani nedo-
mluvi mezi sebou (Steiner, ,,The Retreat from the Word* 53), a na vefejnosti ptisobi negra-
motnym dojmem. Pfipadné jsou soucasti nékterého z mozkovych trustli, coz znamena, ze
se domluvi pouze mezi sebou. Vymluvnost se stala podezielou. Citace, parafraze a aluse,
které k evropskému pojeti literatury a gramotnosti neodmyslitelné patii, se staly nesro-
zumitelnymi (Steiner, ,,Text and Context* 10; Steiner, ,,After the Book?* 194). Zijeme
v ,,postkulture* (Steiner, In Bluebeard's Castle 48).

Hkskook

Role, jakou pfi proméné vnitinich kulturnich forem sehraly industrialisace, urbani-
sace, rychly rozvoj technologii a techniky spolu s vlivem elektrickych medii, je vS§eobecné
znama. Mén¢ pozornosti se bohuzel vénuje vlivu, jaky mélo masové Sifeni gramotnosti na
euroamerické chapani kultury. Gramotnost ve 20. stoleti piestala byt kulturnim vydobyt-
kem a stala se spoleCenskym pozadavkem; gramotnymi se zacali stavat lidé, ktefi nejsou
schopni rozliSovat mezi kulturnimi statky a nejsou pfipraveni vést kultivovany zivot (srov.
Eliot 57, 80, 101, 108). Inflace gramotnosti pieskupila strukturu spole¢nosti, do jejiho
jadra vnesla masu pramérnych lidi, ktefi zacali urCovat méfitka vkusu a hodnotici kriteria
uméni. NerozliSujeme uz mezi vysokym a pokleslym v kultufe a mezi vysokou a pokleslou
kulturou; dnes chapeme kulturu velmi Siroce — patii do ni téméf cokoli, ale nelze v ni
rozliSovat. Vzniklo kulturni odcizeni; kultura uz ¢loveéku nepfiislusi, je chapéana spise jako
prostiedi, v némz musime zit. T. S. Eliot (1888—1965) kulturu povazoval jesté za ideal, za
,,t0, co zpisobuje, ze zivot ma cenu zit* (Eliot 27), ale uz i za ,,zptisob zivota“ (Eliot 41).

Ve svych spole¢enskokritickych esejich byl Eliot schopen velmi citlivé popsat projevy
nepfitomnosti zivotné struktury hodnot v zivoté ,,modernich® evropskych spole¢nosti.
Mnohé z jeho postiehtt dodnes neztratily na vystiznosti:

Pokud to vypada, ze vzdélani upada, Ze je stale vice chaotické a nesmy-
slné, je tomu pfedevsim proto, Ze nemame zadné ustalené spolecenské
uspofadani, proto, ze madme zaroveil nejasné a rozdilné nazory na to, jaky
druh spole¢nosti chceme [...]. Nasi theorii vzdélani musime odvodit z nasi
zivotni filosofie. Ukazuje se, ze ve skuteCnosti jde o nabozensky problém.
(Eliot, Points of view 154)
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Slovem ,,provincialni* myslim také zkreslovani hodnot, jejich potla-
covani ¢i naopak povysovani, které neprameni z nedostatecné¢ Sirokého
geografického rozhledu, ale z toho, Ze méfitka ziskand ve velice omezené
oblasti aplikujeme na celou lidskou zkusenost. V dtsledku toho pak dochézi
k sméSovani podruzného a podstatného, pomijivého a stalého. V nasi dobg,
kdy lidé ¢im dal tim cCastéji fesi problémy zivota prostiednictvim techniky,
vznika novy druh provincialismu, ktery si snad zaslouzi nového jména. Je
to provincialismus ne prostoru, ale ¢asu, provincialismus, v némz se lidské
d¢jiny proménuji v pouhou kroniku lidskych vynalezi, které jsou odepsany,
jakmile splni sviij ucel, provincialismus, podle néhoz svét je pouze vlast-
nictvim zivych, vlastnictvim, na némz mrtvi nemaji Zadny podil. Nebezpeci
tohoto druhu provincialismu spo¢iva v tom, ze pak vSichni, vS§echny narody
zemekoule, mohou byt provincialni spolecné. A ti, kdo se nechtéji stat pro-
vincialnimi, maji jedinou volbu: stat se poustevniky. Kdyby tento provin-
cialismus vedl k vétsi toleranci ve smyslu shovivavosti, snad by se dalo
néco fict na jeho obranu. Daleko pravdépodobné;jsi vsak je, ze povede k nasi
lhostejnosti v téch zalezitostech, v nichz bychom si méli udrzet néjakeé rozli-
Sujici dogma nebo méfitko, a k nasi netolerantnosti v zalezitostech, které by
mohly ziistat otdzkou mistni ¢i osobni volby. (Eliot, ,, Co je klasik? “ 70-71)

skskok

Tradi¢ni pojeti kultury je elitarské; jde ale o elitu inklusivni, nikoli exklusivni. Dtsledky
marginalisace kulturni elity v ,,moderni* spole¢nosti se zabyval britsky kritik F. R. Leavis,
ktery vystizn€ popsal ,,moderni* antagonismus mezi kulturou a civilisaci: ,,Kultura byla
vzdy v rukou menSiny. Nyni si je men$ina védoma nikoli pouze neptiznivého, ale nepia-
telského prostiedi. [...] ,Civilisace® a ,kultura‘ se stavaji antithetickymi pojmy. Nejde jen
o to, ze moc a autorita z kultury zmizely, ale Ze ¢ast bezpochyby nezistnych obav o civi-
lisaci je, védomé nebo nevédomé, kultuie spiSe nepratelska™ (cit. in Storey 28). Kultura
prestala predstavovat relativné stalou hodnotovou strukturu; dnes jde o nerozliSené pros-
ttedi, v némz mohou vedle sebe pomérné mirumilovné existovat dfive zcela neslucitelné
nazory, postoje a pfesvédceni. Na pocatku 20. stoleti se z kultury zacala vytracet kategorie
smyslu, a tedy 1 smysluplnosti, o niz je mozné mluvit pouze tehdy, existuje-li zivotna
vazba k obecné hodnotové struktute.

skskok

Béhem 20. stoleti se tradi¢ni evropské pojeti vzdélanosti vytratilo z vétSiny universit;
vzdélani bylo nové vymezeno tak, aby vyhovovalo moznostem mas. Pfislo obdobi, které
R. P. Blackmur pfizna¢né nazyval ,,novou negramotnosti“ (cit. in Steiner, ,,The Retreat
from the Word* 46).

Slovesné uméni evropské tradice po veéky hranici se ttemi sférami: hudbou, obrazem
a tichem (Steiner, ,,Silence and the Poet* 58). Basnici, ktefi pocitovali stale vétsi vyhrady
vuci jazyku pouzivanému masami, se poesii pokouseli vratit ztracenou prestiz jednostran-
nym rozs§ifenim jejich hranic — basné byly mnohdy chapany jako hudebni nebo obrazové
komposice. Mnozi nadani basnici ale zacali davat prednost vymluvnosti ml¢eni (,,Silence
and the Poet” 74). Ml¢eni ¢loveka, ktery ma co fict, piestalo byt hanbou a stalo se ctnosti. !

110



Jakub Guziur « Slepnouci Apollon, kastrovany Dionysos

K Friedrichu Holderlinovi (1771-1843) svét jesté promlouval, pfipadné mu byl pros-
tredim, kde je mozno skrze slovo vznitit ducha a uvédomit si souladnost svéta a cloveka
(Holderlin, ,,Ryn* 45; Holderlin, ,,Pésky venku*™ 57-60). Pro R. M. Rilkea (1875-1926)
nase byti uz bylo ml¢enim svéta: ,,Nebot’ se zda, ze vSechno v nds ml¢i“ (Rilke 15).

Hkskock

Devalvace jazyka tzce souvisi s marginalisaci humanistickych hodnot. Humanisticka
tradice predpoklada, Ze poesie — a v SirSim kontextu uméni jako takové — je prostiredkem
humanisace ¢lovéka (srov. Steiner, ,,Eros and Idiom* 111; Steiner, ,,Humane Literacy* 27;
Steiner, ,,To Civilize Our Gentlemen* 81), Ze je nejen nositelkou jistych hodnot, myslenek
a postoju, ale ze ¢loveéka v idedlnim piipadé ¢ini lidskym. Poesie ¢lovéka konfrontuje
s nezndmym a neprozitym, zpochybiiuje a provétuje jeho nazory, postoje a presvédcenti,
odhaluje nové myslenkové a emocionalni oblasti a problémy. Takto ¢tenaie komplikuje,
komplikuje lidské srdce. Cim slozit&jsi je lidské srdce, ¢im lepsi ma povédomost o vyz-
namu, disledcich a souvislostech lidskych ¢ind, tim mensi je pravdépodobnost, Ze pfi
rozhodovani zvoli nespravné. Poesie ¢lovéka humanisuje, protoze napomaha kultivaci cit-
livosti a empatie, zdUraziuje slozitost cloveka a svéta.

Lze ale skuteéné vnimat uméni jako ,,p¥ipravu na Zivot“? Cini nas skuteéné citlivgj-
$imi? Neptehlusi mnohdy kiik v basni ktik z ulice? (Steiner, ,,To Civilize Our Gentlemen*
82). Nemél nakonec pravdu Gustave Flaubert (1821—1880), ktery prohlasil: ,,Cetba knihy
ucinkuje na mne vice nez skute¢né nestésti“? (Flaubert 11). Pokud ano, pak nas uméni
necini vuci svétu citlivéjsimi, naopak: uméni nés zivotu vzdaluje.

Zkusenost, kterou Evropa prodélala ve 20. stoleti, ostie ukézala, jak problematické
je pojeti umeéni jako prostredku humanisace. Zjistili jsme, ze je mozné zastavat vysokou
funkci v koncentra¢nim taboie a mit v knihovnicce vybor z Rilkeovych basni — uprostied
naprosté negace humanity ¢ist poesii vysostného basnika. A rozhodné nelze tvrdit, ze tento
¢lovek nepochopil, ze Cetl Spatn€. Mohl to byt velmi citlivy ctenaf (Steiner, ,,To Civilize
Our Gentlemen*® 81). Vzdyt ve 20. stoleti jsme snad vice nez kdy jindy byli svédky koexis-
tence a dokonce spoluprace uméni a radikalnich forem spolecenského a politického teroru.

Hkskock

Ruzné formy spolecenské a politické nelidskosti, destrukce lidské individualnosti'?,
jakoz i dalsi charakteristické vlastnosti ,,modernich* evropskych spolecnosti, které mii-
zeme povazovat za ptimé diisledky zhrouceni burzoasnich hodnot, se projevuji postupnou
devalvaci jazyka. Z jazyka, ktery byl oddélen od mravniho a citového rozméru lidského
Zivota, se stava bestie (Steiner, ,,The Retreat from the Word* 45): je plny floskuli, rigidnich
metafor, slov k ni¢emu neodkazujicich, nejasnych definic a obecnych hesel, pro néz jsou
odsuzovani konkrétni lidé. Jazykova devalvace a dehumanisace jdou ruku v ruce.!® Slova
prestavaji byt lidska, tvari v tvar nelidskosti ztraceji hodnotu a smysl — nejvymluvné;jsi je
ticho.

Je nutné rovnéz zminit zdsadni proménu rozlozeni jazykového diskursu, jehoz
dtsledky zasahuji vSechny oblasti lidského jazyka. Rozd€lime-li diskurs na vnitini a
deme k zavéru, Ze naprosté vétsina toho, co bylo diive soucasti vnitiniho jazyka, se dostala
do sféry jazyka vné&jsiho, vetejného (Steiner, ,,The Distribution of Discourse* 94). Sféra
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vnitiniho jazyka, tedy jazyka, ktery Clovék pouziva pouze v dialogu se sebou samym,
témer zmizela. Je dulezité si uvédomit, ze tento vnitini rozhovor Gizce souvisi s identitou
¢loveéka pattilo nabozenstvi a sexualita, ty jsou dnes piirozenou soucasti vetejného dis-
kursu (Steiner, ,,A Remark on Language and Psychoanalysis* 57-58). V pfipad¢ nabozen-
stvi uz dnes mnohdy jen jeho. Souvislost se zhroucenim burzoasnich hodnot je zfejma,
dasledky pro zivot ¢lovéka nedozirné.

Jako lidé stale jesté zijeme v jazyce'*, proto explicitnost a pfedev§im naprosta svoboda
thematu vedou ke standardisaci sexuality a jeji brutalisaci (Steiner, ,,Eros and Idiom* 130).
Zda se, ze sexualni konotace jsou dnes pfirozenou soucésti kazdodenniho jazyka, napii-
klad reklama je dnes v nebyvalé mife sexualisovana. Existuje hluboké souvislost mezi
jazykem a soukromim, mezi zvnéj$nénim vnitiniho jazyka, destrukei pfedstavy soukromi
a sméSovanim soukromého a vetejného, které v mnoha piipadech dnes nelze viibec
rozli§it"® (Steiner, Grammars of Creation 262-265). Soukromy, ¢asto intimni Zivot se
stava soucasti politiky, politika rozmérem soukromého Zivota.'®

skskok

Jednim z nejcitlivéjsich pozorovatelti vyprazdiiovani, instrumentalisace a dehumani-
sace jazyka byl dramatik Eugéne Ionesco (1909-1994). V jeho hie Zidle (Les chaises,
1952) dvé postavy, stafeéek a stafenka, chystaji zidle na vecerni slavnostni udalost. Ziji
na ostrove, stafecek zde nékolik desitek let pracoval na velkém dile, které mélo predsta-
vovat poselstvi a odkaz lidstvu. Maji ptijet hosté, aby si od objednaného fe¢nika vyslechli
vysledek stafeckova celozivotniho Usili. Vecer stafecek a stafenka vitaji hosty, ti jsou vSak
neviditelni, zidle zlstavaji prazdné. Poté, co se dostavi fecnik, stafecek a stafenka spachaji
sebevrazdu. Lhostejny fe¢nik, ktery mél piedat poselstvi lidstvu, je hluchonémy.!?

skskok

Jazyk je zivy organismus — vznika, Zije, ale mize také zaniknout, pokud ztrati schop-
nost slouzit jako pfesny a ucinny nastroj lidského byti ve svété. George Steiner, ktery
v celém svém dile poukazuje na vzajemnou spjatost jazyka, identity, soukromi, paméti,
gramotnosti, tradice, svobody a odpovédnosti, doklada, ze zhrouceni vnitinich kulturnich
forem evropské civilisace, rizné formy spolecenské a politické zrudnosti, stejné jako
hegemonie masové kultury, ve 20. stoleti zasadily jazyku ranu, kterou bude jen velmi
tézké zacelit (,,Silence and the Poet* 69).

skskok

Na zasadnich proménach, jimiz vSechny slozky spolec¢nosti a kultura ve 20. stoleti
prosly, se vyznamnym zpiisobem podilel nebyvale rychly vyvoj a aplikace technologii. Je
veliké Skoda, Ze se komplexnim piisobenim medii a technologii na ¢loveka, kulturu a spo-
le¢nost zacali kritikové zabyvat az ve 20. stoleti. V1iv techniky a technologii na uméni jako
predmét uménoveédného zkoumani se objevuje az ve studii Waltera Benjamina ,,Umélecké
dilo ve véku technické reprodukovatelnosti (Das Kunstwerk im Zeitalter seiner Tech-
nischen Reproduzierbarkeit, 1935-1936).
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Benjamin si uvédomil, ze technickd reprodukovatelnost doséhla kolem roku 1900 jis-
tého standardu, na jehoz zéklad¢ si zacala ptisvojovat soubor tradovanych uméleckych
d¢l jako sviij objekt, a takto zptisobila hluboké zmény nejen v jednotlivych uméleckych
dilech, ale pfedevsim v samotném pojeti tradice (Benjamin, ,,Umélecké dilo ve veéku tech-
nické reprodukovatelnosti‘ 196—198). Technicka reprodukovatelnost se stala nejen novym
uméleckym postupem (,,Umélecké dilo ve veéku technické reprodukovatelnosti* 196), ale
rovnéz (namisto tradice) samotnym mediem uméni. Jedinecnost uméni, jeho ,,tady a ted™
(,,Umelecké dilo ve veku technické reprodukovatelnosti 197), byla nahrazena maso-
vou reprodukei. Spolu s likvidaci tradiéni hodnoty kulturniho dédictvi, kterou Benjamin
oznacuje jako ,,rub soucasné krise a obnovy svéta® (Benjamin, ,,Umélecké dilo ve véku
technické reprodukovatelnosti* 198), se minimalisuje spolecenska funkce uméni, které se
poprvé v historii ¢lovéka vymanuje z vazby na svlij pivod v ritudlu (,,Umélecké dilo ve
veéku technické reprodukovatelnosti“ 198-201). Oddéleni uméni od jeho ritudlni funkce
rovnéz znamend konec autonomnosti uméleckého dila (,,Umélecké dilo ve veéku technické
reprodukovatelnosti® 200-201).

Na né¢které postichy Waltera Benjamina pozd¢ji navazal kanadsky filosof Marshall
McLuhan, jehoz hluboké tivahy o vztahu medii a technologii k lidskému védomi, kultute
a civilisaci zaCiname ocenovat az dnes. Jednou ze zékladnich McLuhanovych thesi je, ze
nova media'® zasadnim zptsobem proménuji lidské vnimani svéta.' Jejich vliv je podpra-
hovy (,,Kultura je nas obchod* 58), vedou ke zmeén¢ v mysleni a vnimani ¢asoprostorovych
vztahll svéta, ke vzniku nového védomi (,,Kultura je nds obchod* 48). Piesnéji: media
nemeni strukturu naseho mysleni a vinimani, méni strukturu naseho svéta (,,McLuhan jako
pouzitd literatura®™ 253). Z téchto divodi McLuhan povazuje technologie za extense ¢lo-
veka a prohlasuje, ze ve chvili, kdy nova technologie pieskupi strukturu lidského svéta,
dochazi ke zméné¢ celé kultury (,,Gutenbergova galaxie* 145).

Podle McLuhana existuji pouze dvé zakladni podoby organisace lidské spole¢nosti:
kmenova (orientovana akusticky) a civilisovana (orientovana visualn¢) (,,Postoje a pod-
vody manazerské minulosti® 90). Technologii, jez od zédkladu proménila lidské vnimani,
byla foneticka abeceda, kterd oddéluje vyznam od znaku a zvuk ptevadi ve visualni kod
(,,Gutenbergova galaxie™ 126). S McLuhanem v tomto souhlasi i soucasna kulturni antro-
pologie; na piiklad Claude Lévi-Strauss (1908-2009) povazoval fonetickou abecedu za
urcujici rozliSovaci znak mezi myslenim clovéka archaickych a modernich spole¢nosti
(Lévi-Strauss 21).

McLuhan poukazoval na skute¢nost, ze ,,zadny piktograficky, ideograficky nebo hie-
roglyficky zplisob psani nema civilisa¢ni silu fonetické abecedy* (,,Gutenbergova galaxie*
126). Prostiednictvim fonetické abecedy, ktera vytvari individualisované védomi, se lidé
zbavili kmenovosti a civilisovali se (,,Gutenbergova galaxie* 154):

Vliv fonetické abecedy je dost silny k tomu, aby rozbil kmenova pouta,
ale také aby vytvofil individualisované védomi (levé hemisféry). Tuto moc
ma sama fonetickd gramotnost — nase abeceda. (,,Zakony médii* 359)

Pismo poméha ovladat prostor. Pismo rovnéz vytvari mésto. Schop-

nost tvarovat prostor pismem plodi schopnost organisovat prostor archi-
tektonicky. Lze-li pfepravovat zpravy, vznikaji cesty, armady a fiSe. RiSe
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Alexandra a cisaii byly v zdsadé vybudovany papirovymi trasami. (,,Mar-
shall McLuhan versus Playboy* 265)

Foneticka abeceda ¢lovéka vymanila z psychoakustického kontinua a orientovala jej
visualné, odrazila se také v piiklonu k abstrakci a ve zménach ve struktufe spolecnosti
(,,Gutenbergova galaxie* 113). Mythické prostfedi nezné kategorie profanniho ¢asu a pros-
toru, vliv fonetické abecedy vedl k ustaveni téchto kategorii a bezesporu se do znacné miry
podilel i na objevu sbihavé perspektivy v renesanénim malifstvi a véde.

Civilisovani jedincti a kultur v minulosti zaviselo vyhradné na visualisaci, kterou
podporuje gramotnost, a to vyslovné€ gramotnost abecedni (,,Gutenbergova galaxie® 138).
Recko-fimskou fonetickou gramotnost do svych zakladi pozdéji piejala kiest'anska cir-
kev, ktera vytvoftila kulturni a ideologickou zakladnu, z niz vyrostla evropska civilisace.
Gutenbergovym vynalezem, jenz jako prvni mechanisace slozité ru¢ni prace zahajil pra-
myslovou revoluci® (,,Marshall McLuhan versus Playboy* 224), za¢ina v 16. stoleti v&k
knihtisku, ten konc¢i vynalezem telegrafu (1844), ktery McLuhan povazuje za prvni elek-
trick¢é medium (,,Marshall McLuhan versus Playboy* 224).
nybrz pretvaieji cely lidsky centralni nervovy systém, a takto témét okamzité proméenuji
nejen hodnoty, jejich vztahy a celou kulturu, ale i vSechny soucasti lidské socialni a psy-
chické existence (,,Marshall McLuhan versus Playboy* 219, 225). Elektricky pohyb infor-
maci na ptiklad podnitil vznik konceptu zakiiveného prostoru a neeukleidovské geometrie
a matematiky. Podle McLuhana v néas dnes vlivem pusobeni elektrickych medii znovu
ozivaji duSevni procesy a zptisoby vnimani lidi archaickych kmenovych kultur. McLuhan
zdurazioval, ze vlivy elektrické technologie ,,se neprojevuji v myslenkach nebo nazorech,
v oblasti, v niz jsme si zvykli byt kriticti, ale v oby¢ejném smyslovém zivoté, ktery vytvari
viry a matecné pudy mysleni a jednani (,,Gutenbergova galaxie* 135).

Elektricka technologie je okamzita a vSudyptitomna, vytvari globalni prostor (psycho-
akusticky a hmatovy), ktery ma mnoho stiedii bez okraji. Zrakova technologie zformo-
vala nérody, elektrickd technologie vytvari kmen, soudrzny, hloubkovy model vzajemné
propojenych skupin. Upfednostiiuje nikoli fragmentarni, ale integralni, nikoli mechanické,
ale organické (McLuhan, ,,Média a kulturni zména* 102). Dochdzi tak k uzavieni celého
lidstva do jediného globalniho kmene (,,Gutenbergova galaxie® 113). VSechna mista na
Zemi jsou propojena, z kteréhokoli 1ze okamzité vstoupit do kteréhokoli jiného, jakmile
se na jednom stane néco, co upouta pozornost informacnich medii, okamzit¢ se o tom na
vSech ostatnich mistech vi. VSude vSak vladne mentalita vesnice: Zijeme ve zcela globali-
sovaném sv¢éte, ktery je naprosto provincni.

Jak pfipomind Zygmunt Bauman, je velmi dtlezité¢ uvédomit si, ze

technologické ruseni casoprostorovych vzdalenosti lidskou situaci spise
polarisuje nez homogenisuje. Zatimco jisté lidi osvobozuje od teritorialnich
omezeni a jisté vyznamy, jez vytvareji komunitu, exteritorialisuje, misto,
k némuz jsou jini lidé i nadéle vazani, zbavuje vyznamu i schopnosti posky-
tovat identitu. Pro n¢které lidi ohlasuje bezprecedentni svobodu od fysic-
kych piekazek a dosud neslychanou schopnost pohybu a jednani na dalku.
Pro jiné vésti nemoznost ptivlastnit si a piijmout vskutku za svou lokalitu,
s niz nemaji velkou Sanci zpietrhat pouta, aby se mohli pfesunout jinam.
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A jestlize ,vzdalenost uz nic neznamend®, ztraceji také lokality, oddélené
vzdalenostmi, svilj vyznam. To je pro jedny pfislibem svobodné tvorby vyz-
namt, pro jiné vSak hrozbou nesmyslnosti. Nekteti lidé se mohou z lokality
— z jakékoli lokality — pfesunovat libovolné. Jini bezmocné ptihlizeji tomu,
jak jim jedina lokalita, jiz obyvaji, mizi pod nohama. (Bauman, Globalisace
27)

Koexistence riznych konkurenc¢nich technologii (na ptiklad tisku a internetu) zpi-
sobuje kratkodobé krise identity. Masova kultura je schopna existencialni krise identity
,,Spotfebné* zahnat — okamzit¢ a pouze kratkodobé¢, coz se projevuje nutnosti stiidat rizné
prefabrikované identity. Identitu, vylucné evropskou hodnotu, uz neni nutné ziskat, branit
a pecovat o ni — je spotfebnim zbozim:

Trh dodava i modelové priklady identity a spotiebiteli staci, kdyz bude
postupovat podle pokynu pfilozeného navodu. [...] Identita neni vzacné
zbozi. Jeji nabidka je az nadmérna. Pokud se ,okoukd*, neni jeji devalvace
zadnou katastrofou. Zastaralé modely jsou rychle nahrazeny novymi, jez
dosud nejsou tak bézné, a tvorba identity mtze zacit znova [...]. [...] Spo-
leCenské schvaleni je k identité ptibaleno jako navod k pouziti.?! (Bauman,
Svoboda, 79-80)

Velmi dobfe uz ale vime, zZe ,,kratkodobé zmény identity, které se uskutecniuji nahle
a ve velmi kratkych ¢asovych intervalech, jsou rozhodné smrtelné¢jsi a pro lidské hod-
noty ni¢ivejsi nez valky, v nichz se bojuje tézkotonaznimi zbranémi‘ (McLuhan, ,,Zakony
medii“ 364).

Dnes jsme vtahovani zpét do modu zivota kmenovych lidi — nevédomi hraje v naSem
védomém zivoté stale dulezitéjsi roli. Poprvé v déjinach se takto aktivné podilime na
destrukci nevédomi (McLuhan, ,,Projev na seminafi Vision 65 205). Dusledky této sku-
teCnosti nelze odhadnout, je vsak jisté, ze podstatnym zpiisobem ovlivni podobu ¢loveka
i lidského svéta.?

Globalnost naseho svéta umoznuje neuvetitelné rychly priitok informaci, okamzitost
komunikace vSak zptsobuje, Zze svobodny projev a piedevsim svobodné a tviir¢i mysleni
se stavaji pfinejmensim obtiznymi (,,Marshall McLuhan versus Playboy* 283). Svoboda,
jak doklada ve stejnojmenné praci Zygmunt Bauman, zmizela z utopického horisontu;
svoboda dnes je pouze svobodou spotieby, kterd urcuje jak lidskou integraci do spolec-
nosti, vztah jedince ke spole¢nosti, tak i jeho identitu (Bauman, Svoboda 64—106).

Jednou ze zakladnich vlastnosti ,,moderni* komunikace je, Ze vede spise k uspoko-
jeni touhy po ucasti na pritoku informaci nez k procesu pochopeni a porozuméni nebo
skute¢nému dialogu (McLuhan, ,,Dopis Haroldu Adamsovi Innisovi 80) — ,,Dichotomie
mezi informaci a zabavou skoncila® (,,McLuhan jako pouzitd literatura™ 254). Ziejmym
dtsledkem je upadek verbalni gramotnosti a literatury.

Nejde jen o literaturu, spolu s ndvratem psychoakustického globalniho prostoru mizi
historicka perspektiva i smysl pro dé&jiny?* (McLuhan, ,,Zakony medii“ 370). Stejné jako
pro neindividualisovaného ¢lena tlupy i pro nas uz dnes dé&jiny takika neexistuji — vSe je
soucasnost. Tady a ted’, vSude a nikde: nic.

115



LITERATURE AND CULTURE

Zanik dé&jin, tj. ryze evropského chapéni d&jin, ma Sirsi vyznam, nez jen zanik dé&jinné
perspektivy, jak dobie véd¢el Jan Patocka:

D¢&jiny jsou a budou jen potud, pokud budou lidé, ktefi nechtéji pouze
,Zit, nybrz jsou pravé v odstupu od pouhého Zivota ochotni klést a hajit
zéklady spolecenstvi vzajemného respektu. Co se timto zptisobem zaklada,
neni bezpecné zajistovani zivota, nybrz svoboda, tj. moznosti, které troven
pouhého Zivota piekracuji. Tyto moznosti jsou v zaklad¢ dvoji povahy, totiz
zodpoveédna péce o druhé a vyslovna vztazenost k byti, tj. pravda. V téchto
vztazich neni ¢lovek ani zavisly ani konsument, nybrz v podstatném smyslu
budovatel, zakladatel, rozsifovatel, uchovavatel spole¢nosti, ovSemze, jak
uz bylo vySe feceno, nikdy bez ohrozeni. Toto budovani je budovani svéta,
jenz je zalozen v neviditelné oblasti, ale musi byt pfeveden do podoby
viditelné a trvalé, aby nesl lidsky zivot a poskytoval ¢lovéku moznost byt
i nadéle a stale znovu déjinn¢. (Patocka, Evropa a doba poevropskda, 100)

Na uvahy Marshalla McLuhana navazuje dilo francouzského filosofa a kulturniho kri-
tika Jeana Baudrillarda, ktery se domnival, ze lidé dnesni kultury jiz ziji jen mezi obrazy:
simulace svéta se stala realnéjsi nez svét. Zmizel samotny koncept reality (Baudrillard,
Dokonaly zlocin 14), ten byl sice ilusi, nicméné osvédCoval se jako hypothesa, jako iluse
referencniho universa (Dokonaly zlocin 23, 24). Ve vifeni simulaci a simulaker, které svét
nahradily, nelze rozliSovat mezi pravdou a falsi, redlnym a nerealnym, proto dochazi k lik-
vidaci rozdili, kategorii a hodnot (Dokonaly zlocin, 25, 46). Mizi dokonce i samotné pied-
stava smyslu (Dokonaly zlocin 25). Z kultury zalozené na simulacich mizi existencidlni
pocity krise, odcizeni i ztraty identity. Jsme vtazeni do nekonecného proudu simulaci a vse
se nam zda byt v potadku (Dokonaly zlocin 35, 113). Media jsou podle Baudrillarda spise
neZ extensemi ¢lovéka, jak tvrdil McLuhan, jeho expulsemi. (Dokonaly zlocin 44). Clovék
byl virtualisovan (Dokonaly zlocin 36).

skskok

Zijeme dnes v jakési globalni bubling, ne nepodobné psychoakustickému kontinuu
paleolitickych tlup. Zptisob nasi existence je ptevazné sensualni: u paleolitické tlupy iden-
titu jednotlivych ¢lend zajistovaly sensudlni u¢inky kontinuity specificky lidského zvuku,
dnes je nase identita dana tim, ze jsme soucasti globalniho toku informaci. Stejn¢ jako
zvuk a slovo maji informace pfedevsim sensudlni, fysicky ucinek.

Archaické kultury byly orientovany hodnotové — struktura mythického svéta byla dana
polaritou posvatného a profanniho. Dulezité byly tradice, archetyp, tabu a ritudl, které
davaly ¢loveéku a svétu opodstatnéni, hodnotu a smysl; jednalo se o vysoce hierarchis-
ovany svét, ktery byl strukturovan slovem. Tuto roli v dne$ni kultufe piejala informace,
jakakoli informace. Bauman pfipomind, Ze informace jsou dnes nezavislé nejen na svych
nositelich, Ze se rozeviela propast mezi informaci a véci:

S neustalym a daslednym rozvojem technickych prostfedkd dostaly

informace moznost cestovat nezavisle na svych fysickych nositelich — a také
nezavisle na predmétech, o nichz informovaly: tyto prostiedky vymanily
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,oznacujici‘ ze sevieni ,oznacovaného‘. Oddéleni pohybu informaci od
pohybu jejich nositeldl a piislusnych predmétii potom samo umoznilo dife-
renciaci jejich rychlosti; pohyb informaci nabiral na rychlosti mnohem vét-
$im tempem nez cestovani osob, a tento pfiristek informacni rychlosti byl
rovnéz vyssi, nez jakého byla s to dosdhnout zména situaci, o kterych infor-
mace informovaly. (Bauman, Globalisace 23)

Takto se dnes ¢lovek, v dobach minulych hrdy subjekt, dobrovolné stava objektem
informacniho toku; s trochou nadsazky lze fici, Ze informace se staly nositelkami cloveka.

Identita ¢lovéka dnes z&visi na tom, zda se UcCastni vymény sensualné plsobivych
informaci. V naprosté vétsSing ptipada se jedné o informace neverbalni; tento kulturni rys
taktka prorocky predpovédél McLuhan: ,,NaSe nové technologie se snad mohou vyhnout
verbalisaci. Pro pocita¢ nebo pro technologii, ktera rozsituje samo védomi, neni v podstaté¢
nic nemozné — funguje jako universalni prostfedi. V jistém smyslu je informacni okoli,
které¢ dnes zazivame elektricky, extensi samotného védomi (,,McLuhan jako pouzita
literatura® 254). Devalvace jazyka, ktery byl nositelem hodnotové hierarchie, vyznamu
a smyslu, souvisejici s rozpousténim individualniho védomi v mediich, vede k nivelisaci
hodnot, rozdilti a degradaci vyznamu. Degradaci vyznamu ztracime moznost rozliSovat,
nelze se ptat, zda je konkrétni véc dobra nebo zla, readlnd nebo neredlnd. Takova otazka
ztratila ptivodni vyznam.

Bud'to ¢loveék soucasti prutoku informaci je, a nebo neni, to jsou dvé volby ¢lovéka
dnesni kultury. Informacni tok, ktery rychle destruuje ,,tradi¢ni* pojeti ¢asu a prostoru®,
ma charakter globalniho proudu; zptisobuje, ze ¢lovek je soucasné pfitomen i rozptylen
po celém psychoakustickém prostoru. Jinymi slovy: je tady i ted’ a zaroven nikde a nikdy.

NasSe védomi je neustale tvarovano sensualnim dopadem informaci (jejich obsah je
bezvyznamny), které u vSech ¢lenti komunikace vytvareji totozné védomi, stejny fysicky
1 psychicky stav. Dochazi tak nejen k nivelisaci vyznamd, ale i ke stirdni podstatnych
rozdilt mezi jednotlivei a kulturami, k destrukei tradiéné chapané individudlnosti konkrét-
niho ¢lovéka* a unifikaci vkusu.

Cetba, jeZ je nedilng spjata s burzoasnimi hodnotami evropské civilisace (slovesna
gramotnost, soukromi, distance, vyklad atd.), vyZzaduje namahu a odvahu: ¢etba knihy, at’
se jedna o roman nebo poesii, je potencialni existencialni otes. Cetba konfrontuje &lovéka
s podstatn¢ odliSnym, a tak nebo onak nakonec se sebou samym. Literarni i kazdodenni
jazyk jakozto imaginativni konstrukce lidského vyznamu a smyslu vyzaduje ucast vSech
¢lent dialogu. Media elektricka (rozhlas, televise apod.) a elektronické (pocitacové sité,
virtualni realita apod.) od ¢loveka vyzaduji predevsim ,,ponofeni®, konfrontuji jej nikoliv
s podstatné jinym, ale se stejnym v nekonecné proménlivé podobé. Z mluvciho, poslu-
chace, Ctenare i divaka se stava uzivatel audiovisualnich, ptipadné virtudlnich médii, ktera
jsou monologicka. Clovék se noti do informaéniho monologu technologii.

Jednim z diisledkt vSudypiitomnosti elektrickych medii je marginalisace hranic, hra-
nic mezi té€lem a technologii i hranic ¢asovych a prostorovych. Vse je snadno a okamzité
ptitomné kdekoli, mizi rozliSeni mezi pfitomnym a nepfitomnym, blizkym a vzdalenym,
soukromym a vetejnym, vse lze okamzité zpiitomnit. Za¢iname si uvédomovat, ze roz-

.....

Cloveka: clovek je dospélym, aniz by byl ditétem, a zaroven nikdy nedospiva.
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Dalsim disledkem je mizeni strachu z bolesti a pfedevsim smrti. Media, jak véd¢l
McLuhan, zdsadn¢ proménuji ontologicky status toho, co je jejich prostiednictvim presen-
tovano: ,,Mnoho lidi bylo ohromeno televisni reportazi o atentdtu na Kennedyho. VSichni
jsme si uvédomovali hloubku vtazenosti, ale necitili jsme zadné vzruseni, zadnou sensaci.
Kdyz je vtaZzenost maximalni, jsme témé&f necitlivi® (,,McLuhan jako pouzitd literatura“
274). Podstatu zmény presentované udalosti medii vyborné postihl Baudrillard:

Role obrazu je vysoce dvojzna¢na. Protoze udalost zaroven zvyraziuje
azaroven ji bere jako rukojmi. Funguje jako nekonecné znasobeni a soucasné
jako diverse a neutralisace (tak jako se to stalo s udalostmi z roku 1968). Na
to se vzdy, kdyz se mluvi o ,nebezpecnosti‘ medii, zapomina. Obraz zkon-
sumuje udalost v tom smyslu, ze ji pohlti a ptedlozi ji ke konsumaci. Jist¢,
obraz dava udalosti novou pisobnost, ale uz jako udalosti-obrazu.*

(Baudrillard, ,,Duch terorismu‘ 91)

Utrpeni, bolest, smrt a valka se prostfednictvim audiovisudlnich medii staly vSedno-
denni soucasti nasich zivotl, jsou domestikovany. Zamysleni nad timto jevem nam odha-
luje ptivodni tcel a hodnotu tabu, ktera v dnes$ni kultufe uz nemaji misto: tabu je hranici
posvatného, nedotknutelného.

Strach ze smrti, postoj, ktery zaklada tradicné chapanou kulturu, byl domestikovan
a personalisovan. Smrt jako takovou zménit nelze, lidsky postoj k ni — a hodnoty s nim
souvisejici — ale ano:

Lhostejnost vici trvani transformuje nesmrtelnost z pouh¢ ideje v zivotni
zkusenost a ¢ini z ni pfedmét okamzité spotieby: zplisob, jakym Zijete pro
dany okamzik, z n¢ho déla ,,nesmrtelnou zkusenost“. Jestlize ,,nekonecno*
preziva transmutaci, je to jen métitko hloubky ¢i intensity Erlebnis. Neo-
hrani¢enost moznych vjemu se posouva do mista, které ve snech uvolnilo
nekonecné trvani. Okamzitost (jez anuluje resistenci prostoru a zkapaliiuje
hmotné objekty) zplisobuje, ze kazda chvile se zd4 nekonecné prostornou;
tato nekonecnd kapacita znamena, ze neexistuji zddné limity pro to, co lze
z kazdického okamziku — jakkoli kratké¢ho a ,,prchavého* — vyzdimat. (Bau-
man, Tekutd modernita 200)

Devalvace nesmrtelnosti nemiize znamenat nic jiného nez predzvést
kulturniho ptevratu, pravdépodobné toho nejzasadnéjSiho bodu obratu
v d&jinach lidské kultury. Pfechod od tézkého kapitalismu k lehkému, od
pevné modernosti k tekuté bude, jak se mozna jesté ukaze, radikalnéjsim
rozchodem a bude mit mnohem vétsi vliv nez nastup samotného kapitali-
smu a modernosti nahlizeny dosud jako jeden z nejzésadnéjSich milnika lid-
ské historie pfinejmensim od dob neolitické revoluce. Opravdu, v priabéhu
lidskych dé&jin se civilisaéni Gsili stalo prosévanim a usazovanim tvrdych
jader trvalosti v prchavych lidskych zivotech a pomijivych lidskych ¢inech,
ve snaze promeénit pomijivost v trvalost, diskontinuitu v kontinuitu, a tudiz
transcendovat limity vnucené nam smrtelnosti tim, Ze smrtelni muzi a zeny
se dali do sluzby nesmrtelného lidského druhu. (Tekuta modernita 202-203)
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Je obtizné predstavit si kulturu, kterd by byla naprosto apaticka k véc-
nosti a vyhybala se trvalosti. Stejn¢ obtizn¢ piedstavitelna je moralka lhos-
tejnd k disledkiim lidskych ¢ind a vyhybajici se odpovédnosti za dopad
takovych ¢ind na druhé. Nastup okamzitosti vede lidskou kulturu a etiku na
nezmapované a neprozkoumané tizemi, kde vétSina nasich zvykt, nauce-
nych zptsobt zvladani Zivota, ztratila svou ucelnost a smysl.

(Tekuta modernita, 206)

Pamét’ minulosti a ditvéra v budoucnost ovSem byvaly dvéma pilifi, na
kterych dosud spocival most nasi kultury a moralky spojujici pomijivost
s trvalosti, smrtelnost clovéka s nesmrtelnosti jeho vykoni, pravé tak jako
zivot v odpovédnosti se zivotem pro dany okamzik. (7ekutd modernita 206)

Hkskock

Pisobenim elektrickych medii rovnéz doslo k proméné ,,politiky* uméni. Elektricka
audiovisudlni a virtudlni média zdaraziuji obraz a interaktivitu; zvuk je v podstaté sekun-
darni, slovo se pouziva nanejvys jako komentai. Podstatnou vlastnosti slovesného umeéni
byla aktivisace a kultivace ¢tenafova vnimani a mysleni. Poesie ¢tenafi umoziuje spatfit
obraz, pocitit rythmus a zaslechnout melodii, které jsou vzdy do jisté miry individualni, pfi
kazdém cteni jiné, a pristupné pouze skrze slovo. V tomto smyslu miizeme umeéni a poesii
povazovat za podstatné pluralitni.

Audiovisudlni a virtudlni media jsou vysoce preskriptivni, poskytuji jeden urcity
audiovisualni celek navrzeny tak, aby uspokojil estetické citéni masového ,,uzivatele®.
V dlouhodobé perspektive takto dochézi k unifikaci vkusu. Vniméani masového uzivatele
neni aktivisovano, ale nasycovano. V tomto smyslu miizeme tvrdit, Ze ve srovnani s plura-
litnim slovesnym mediem jsou media audiovisualni a virtudlni spise totalisujici.

Hkskock

Dila masové kultury jsou transparentni, nevyzaduji rozuméni ani nepotiebuji vyklad,
jako takova se nemohou stat prostiedniky dialogu ¢tenéie se sebou samym. Masova kul-
tura neuznava tradi¢ni pojeti umélecké tradice, nerozliSuje mezi vkusem a nevkusem, ani
mezi origindlem a kopii. S timto rysem uméni jsme se pravdépodobné po prvé setkali
u ,,spotiebnich dél*“ Andyho Warhola. Warholovo zobrazeni vSednodenniho detailu z ple-
chovky Campbellovy polévky necini esteticky objekt, pouze jej lyrisuje: redlné zastava
realnym. Baudrillard bystie poznamenal, ze Warhol se nikdy nestal sou¢asti d¢jin umeéni
a navzdy zlstane soucasti svéta (Dokonaly zlocin 91). Masova kultura ucinila esteti¢no
predmétem momentalni spotieby.

Masova kultura zdsadné promeénila chapani ¢asovosti uméleckého dila. Dilo byvalo
pro umélce zarukou nesmrtelnosti. Byvalo vytvareno, aby se s nim zilo. Masova kultura
takové pojeti dila neznd, nema tradici ani dé&jiny. Existuje vzdy pouze ve velmi kratkém
Casovém useku, a jejim klicovym slovem je ,.ted*. Kultura dfive znamenala kontinuitu
souboru provétenych hodnot, na néz soucasnost odkazuje. Dilo masové kultury nevznika,
aby pretrvalo a neslo urcité hodnoty. Kolik uzivateld si pamatuje, ktery Madonnin ,,hit*
poslouchal pted rokem den co den? Kdo si pamatuje, jak pfed rokem Madonna vypadala?
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Masova kultura, jez umoznuje soucasné vnimat nékolik riiznych estetickych predméta,
se podoba proudu: je zaroven plna i prazdna, piredstavuje neustalé proudéni estetisovanych
pocitkt lidskym védomim do zapomnéni. Lidské potieba estetického prozitku neni uspo-
kojovana dilem, ale nekonecnou fadou jeho nahrazek. Takové uspokojeni je pfijemné a
bezstarostné, je sice jen kratkodobé, tato kratkodobost je vSak nekonecné opakovatelna.
Uméni masové kultury clovéka zaplnuje, nikoli napliiuje; jeji ,,prazdnota* ale neni pocito-
vana jako existencialni nedostatek, je pohotové zaplinovana novymi predméty ,,estetické™
spotieby. Clovék je tady a ted’, viude a nikde, je prazdny, zarovet ale neustale trpné vypl-
novany, a je spokojen.

skskok

Clovék, ktery citi jistou zodpovédnost ke kultuie, si dnes velmi dobie uvédomuije, ze
se ocitl v posici ohrozeného, nikoliv v§ak chranéného druhu. Barbarstvi nepfiSlo zpoza
hranic, ale nepozorovan¢ se vynoftilo v lidskych srdcich, stalo se smutnou a samoziejmou
soucasti naseho kazdodenniho zivota. Do urcité miry také kulturni, spolecenskou a poli-
tickou normou.

Pokud nam opravdu zélezi na tom, aby kultura byla nejen zpisobem naseho Zivota,
ale i jeho smyslem, musime se neustale tazat po jejim vztahu k hodnotam, spole¢nosti
a d¢jinam. Jde o otazky mnohdy bolestivé a znekliditujici, nicméné jedin€ ony nas uchrani
pred dvéma nebezpecnymi krajnostmi: slonovinovou vézi ,,vysoké* kultury a rozplynutim
v kultufe masové. Odpovédi mohou byt pouze individualni a vzdy budou znit do znacné
miry prostoduse:

Prestiz védy, védeckého poznani a mysleni, tedy neverbalnich diskursii, spo¢iva na
predpokladu objektivity (Steiner, ,,Humane Literacy* 24-25). O vypracovani methody,
pojmového aparatu a dosazeni objektivity sni i literarni kritika, kterd se dodnes touzi stat
védou. Tato touha je paradoxni, subjektivita je totiz nejvétsi potencidlni vyhodou (lite-
rarni) kritiky. Objektivita nemize brat ohled na ¢lovéka, proto byla véda ochotna vstoupit
ve 20. stoleti do sluzeb teroru, genocidy a nelidskosti (,,Humane Literacy* 24-25). Zde
snad lze spatfovat malou nad¢ji: v ndvratu k osobnimu, subjektivnimu ptistupu, ktery by
kritice vratil lidsky rozmér.

skskok

Lidsky svét se béhem 20. stoleti zménil k nepoznani, stejné se zmenil 1 Clovek —
jeho vnimani, citéni a mysleni. Zménil se nas vztah k jazyku, svét vnimame jinak, jinak
rozumime sami sob¢. S podobou lidského védomi dozndva analogickych zmén i podoba
lidského svéta, ktery je plodem naseho byti. Nejsme dnes svédky dlouho ohlasovaného
zéniku kultury. Spise jde o postupné ptehodnocovani obsahu a vyznamu nékolika zaklad-
nich pojmu, hodnot a s nimi spojenych postojt. Tento proces je analogicky souc¢asné trans-
formaci zasadnich vnitinich kulturnich forem a struktur. Kultura neumira, jen se postupné
vnitiné proménuje — utvari se nové pojeti kultury, které je s pojetim kultury konce sto-
leti 19. a pocatku stoleti nasledujiciho naprosto nesoumeéfitelné. Zmeény vnitinich kultur-
nich forem probihaly a do zna¢né miry stale jesté probihaji nepozorovang, a tudiz i zcela
nekontrolované. Chceme-li z dédictvi euroamerické kultury zachrénit alespon par zlomk,
musime se dynamikou téchto zmén zabyvat.
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Nema smysl doufat, ze se mizeme vratit k tradi¢nimu pojeti kultury, stejné tak ale
nelze predpokladat, ze nové pojeti kultury nakonec pfinese stejné hodnotna umélecka dila.
Internet a virtualni media sice pfinasSeji izasné nové umélecké moznosti, ty ale postfehne
pouze cloveék cele oddany klasické tradici gramotnosti (tj. gramotnosti slovesné), pouze
umélec zastavajici tradi¢ni pojeti kultury a civilisace.

Poznamky
(Endnotes)

' Lze se opravnéné domnivat, Ze kulturu zaklada teprve védomi smrtelnosti: ,,Smrt, 1€pe feceno
védomi nasi smrtelnosti je prvofadym generatorem kultury. Dulezita ¢ast naseho jednani, a pravé
¢ast kulturné relevantni — uméni, véda, filosofie, dobrocinnost — vznika z puzeni k nesmrtelnosti,
puzeni prekrocit hranice svého ja a ¢as vyhrazeny nasemu zivotu™ (Assman, Smrt jako fenomén
kulturni teorie 13). V tomto smyslu je mozné kulturu povazovat za odpovéd’ na otazku ,,Co se stane
po mé smrti se v§im, ¢eho si tak cenim?*

? Takovéto pojeti evropské civilisace zastaval na ptiklad T. S. Eliot (Eliot 113, 122-23, 198).

> Zygmunt Bauman na ptiklad zdlraziuje, Ze predstava dobré a spravedlivé spolecnosti zmi-
zela z politického diskursu nékdy v 70. letech 20. stoleti. (Bauman, Tekutd modernita 174).

*Velmi jasn¢ definuje mythus a mythomotoriku Jan Assman: ,,Mythus jsou d&jiny, které si lidé
vypravéji, aby se zorientovali v sobé samych a ve svété; je to pravda vyssiho fadu, kterd nejenom
souhlasi se skute¢nosti, ale vznasi navic normativni naroky a vykazuje formativni silu. [...] Vzpo-
mina se pouze na vyznamnou minulost a pouze vzpominana minulost ziskava vyznam. Vzpominka
je aktem semiotisace. [...] Tato funkce [...] pfedstavuje zakladni antropologickou konstantu. Jedna
se tu o transformaci minulosti ve fundujici d¢jiny, tj. v mythus. Toto oznaceni nijak nepopira realny
vyskyt danych udalosti, nybrz pouze vyzdvihuje jejich fundujici zdvaznost pro budoucnost jakozto
cosi, na co v zadném ptipad¢ nelze zapominat. [...] Mythus je minulost, ktera se zkoncentruje ve
fundujici déjiny. Rozdil, o ktery mi jde, tkvi v tom, zda se pfitom jedna o minulost ,absolutni®,
nebo historickou‘. V piipadé absolutni minulosti [...], tj. onoho jiného ¢asu, k némuz si vpred
postupujici ptitomnost uchovava stale stejny odstup a ktery je spisSe svého druhu vécnosti [...], fun-
duje mythus obraz svéta a chapani skutecnosti [...]. Zpfitomnéni zéfo minulosti probiha na zptisob
cyklického opakovani. V ptipad¢ historické minulosti mythus funduje sebezobrazeni [...] spolec-
to ucinil Eliade: na misto semiotisace kosmu nastupuje semiotisace dé&jin. [...] Mythus je takovy
(pfedevsim narativni) vztah k minulosti, ktery ji nechava osvétlit pfitomnost i budoucnost. Takovy
vztah k minulosti se obvykle ocitd ve sluzbach dvou zdanlivé protikladnych tkolt. Prvni funkci
mythu nazveme ,fundujici‘: znamena tolik, Ze se pfitomné objevuje ve svétle déjin, které je ukazuji
jakozto smysluplné, nutné, neproménlivé a jako dasledek bozi vile. [...] Druhou funkci bychom
mohli nazvat ,kontrapresentni‘. Vychazi z prozitku nedostatku v pfitomnosti a vzyva ve vzpomince
urcitou minulost, kterd obvykle ziskava rysy heroické doby. Tato vypravéni vrhaji na pritomnost
zcela jiné svétlo: takové, které zdiraznuje vse schazejici, zmizelé, ztracené ¢i vytlacené na okraj
a vnasi do lidského védomi zlom mezi ,kdysi‘ a ,nyni‘. Pfitomnost tu neziskava fundament, nybrz
ztraci ukotveni; prinejmensim se relativisuje v kontrastu k vysostnéjsi a krasnéjsi minulosti. [...]
Obé funkce se [...] nemusi navzajem vylucovat. [...] Nékteré vzpominky jsou jednozna¢né kontra-
presentni, tj. relativisuji pfitomnost, a za uréitych okolnosti jsou proto nezadouci [...]; jiné vzpo-
minky jsou stejné jednoznacné fundujici [...]. Nalezneme ale i mythicky zformované vzpominky,
které jsou obojim soucasné. V principu se muze kazdy fundujici mythus zménit v kontrapresentni.
Charakteristiky fundujici a kontrapresentni tedy nenalezeji mythu jako takovému, nybrz smyslu,
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ktery ma pro pfitomnost skrze formovani sebeobrazu a smétovani ¢inti; nalezeji oné orientujici sile,
kterou vykazuje pro uréitou skupinu v uréité situaci. Tuto silu nazyvame ,mythomotorika‘*“ (Ass-

veer

1173

cerpaji fad a smér svého jednani: tento princip jsme nazvali ,mythomotorika
a pamet 250).

(Assman, Kultura

> O mirovych obdobich 20. stoleti, ktera maji charakter valky, pojednal na piiklad Jan Patocka
v konceptu eseje ,,Valky 20. stoleti a 20. stoleti jako valka”. Srov. na pf.: ,, Teror, ktery dnes vladne
spolu s demokracii, je této valeéné povahy, je derivat valky, je svédectvi toho, Ze valka pokracuje.
Maximalni ohrozeni je vSak dnes rozptyleny teror pivodné ,mirovych® energii, z nichz se stal va-
le¢ny stav natrvalo (Patocka, ,,Valky 20. stoleti a 20. stoleti jako valka“ 502).

¢ Jako pravdépodobné prvni si to uvédomil Walter Benjamin (Brynda 327). Srov. na pf. Be-
njaminovu esej ,,K soucasnému spolecenskému stanovisku francouzského spisovatele® (,,K sou-
¢asnému spolecenskému stanovisku francouzského spisovatele 49, 56—57). Robert Musil roku
1913 tuto skutecnost vyjadril jasné a vystizné: ,,Poprvé zijeme v dob¢, kterd nemuze milovat své
basniky* (Musil, ,,Matematicky c¢lovek™ 57).

7 To je s nejvetsi pravdépodobnosti také diivod, pro¢ pisobi basnicka sekvence Harta Cranea
The Bridge tak neptesvéd¢ivym dojmem.

8 Srov. také esej George Steinera ,,Text and Context* a McLuhanovu préaci ,,Joyce, Mallarmé
a noviny*.

?,,0 soucasnych problémech biologie se oby¢ejnym jazykem mluvit neda. Neda se o nich mlu-
vit pomoci odkazl na véci, které zazivame*“( Oppenheimer 137).

10 Jazyk je analogon naseho zpisobu byti ve svété, tedy ¢loveka i lidského svéta. Srov: ,,Ang-
lictina i vSechny ostatni jazyky jsou samy mohutnou organisaci tradicni zkuSenosti, ktera poskytuje
souhrnny pohled na svét” (McLuhan, ,,McLuhan jako pouzita literatura® 264). ,,Mateisky jazyk
je véci, na niz cele participujeme. Méni nase vnimani. Takze kdybychom mluvili ¢insky, budeme
uplné jinak slyset, citit a dotykat se (,,McLuhan jako pouzita literatura“ 263).

! Tento jev souvisi s vyvojem filosofie ve 20. stoleti, pfedevsim s pfehodnocenim ontologické
a epistemologické role ticha, na ptiklad v Logicko-filosofickém traktatu Ludwiga Wittgensteina.

12 Devalvaci a mizenim individualnosti, vysostné humanistické hodnoty, se zabyval na piiklad
Robert Musil (Musil, ,,Basnik a tato doba“ 194—195).

3 Srov. na pf. Steinerovu analysu jazyka nacistického Némecka (Steiner, ,,The Hollow Mi-
racle® 117-132).

4 Martin Heidegger v knize Platénovo uceni o pravdé (Platons Lehre von der Wahrheit, 1947):
,.Clovek opatruje byti ve svém jazyce, je jeho opatrovnik, jeho pastyi (cit. in. Valusek 3). Podstatu
svétatvorby, na niz se jazykem podilime, vystihuje slavny aforismus Karla Krause: ,,Jenom v slasti
jazykového plozeni stava se z chaosu svét” (Kraus 118). Srov. také Krausovu esej ,,Heine, a co
zpusobil*“ (Kraus 204-205).

15 Srov. také na pf. Canettiho poznamku v Givodu ke svazku eseju Svédomi slov: ,,Vetejné a pri-
vatni d&je uz od sebe nelze odd¢lovat, prostupuji se navzajem zpisobem diive neslychanym® (Ca-
netti 7).

1 Dusledky a souvislostmi vpadu soukromého do vefejného se zabyva Zygmunt Bauman ve
studii Tekutd modernita (Bauman, Tekutd modernita, 63, 67—68, 84-85).

17 Na posledni stran¢ slovenského vydani Ionescovy hry je pod fotografii dvou usmivajicich
se lidi nasledujici reklamni text: ,,Slova dokazu prenasat’ myslienky, slovami mézeme pohladit,
vyvolat ismev, pocit Stastia. Kazdy ¢lovek, ktory si svoje slova vazi, dokaze nimi obdarovat’ dru-
hého. Slova nas spajaju, aj ked’ sme od seba d’aleko. My spédjame slova. Aby l'udia spolu hovorili.
GLOBTEL. GMS. Aby Tl'udia spolu hovorili* (Ionesco 83).
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8 McLuhan pouziva terminu ,,medium* pro kazdou existujici technologii, ktera rozsifuje lidské
télo (je jeho extensi), od odivani az k pocitac¢i (McLuhan, ,,Marshall McLuhan versus Playboy*
219).

19 Zarodek této myslenky mtizeme najit u Oswalda Spenglera — ,,Neproménuje se nafadi, ale
clovek. Jesté jednou: déjiny cloveka 1ze odhadnout pouze z duse® (Spengler 27) — a v promyslenéjsi
podob¢ ve zminované Benjaminové eseji (Benjamin, ,,Umélecké dilo ve véku technické reprodu-
kovatelnosti*“ 198—199).

2 Knihtisk zlikvidoval dva tisice let starou rukopisnou kulturu stejnym zptisobem, jakym fone-
ticka abeceda zlikvidovala kulturu oralni (McLuhan, ,,Projev na seminafti Vision 65 203).

2 K identité dale srov. Bauman, Tekuta modernita, s. 134—144.

22 Jednim z nejcitlivéjSich pozorovateld a komentatorti navratu archaického vnimani je ame-
ricky rezisér David Lynch. Jeho pozdni filmy (pfedevsim Lost Highway [1996] a Mullholland
Drive [2001]) nemaji linearné se odvijejici pfibeh (linearni temporalitu), nybrz casovost cyklickou.
Cyklus, ktery uz neni posvatny, ale profanni, je svrchovanym principem soucasné strukturace ¢asu.

2> Na mizeni dé&jinné perspektivy upozornoval i Czestaw Mitosz: ,Jestlize jsem si ja uvédo-
moval, Ze se mnou néco neni v potadku, byli oni zmrzaceni pravé opacnym zptsobem: zanikem
citu pro historii, to znamena zanikem tragického smyslu, ktery se rodi jen z historické zkusenosti‘
(Mitosz, Rodna Evropa 244).

2 Je-li prostor to, co ma zabranit, aby bylo v§e soucasné na témze misté, toto hrubé vymezeni
svadi vSe, naprosto vSe na ono ,misto‘, na toto umisténi bez umisténi... vycerpani ptirozené¢ho re-
liéfu a casovych distanci shrnuje veskerou lokalisaci, kazdou posici. Jako jsou udalosti pfenaseny
v pfimém pienosu, stavaji se i mista libovolné zaménitelna“ (Virilio, ,,Pfeexponované mésto 166).

# 7 odlisného pohledu se problematickou podobou individualismu v souc¢asné spole¢nosti za-
byvé francouzsky filosof Gilles Lipovetsky ve studii Era prdzdnoty. V souvislosti se sou¢asnou
formou individualismu navrhuje hovofit spiSe o personalisaci: ,,V negativnim smyslu vede proces
personalisace k zaniku socialisace zalozené na discipling. V positivnim smyslu vede ke vzniku
pruzné spolecnosti zalozené na informacich a stimulovani potieb, na sexu a ohledu k ,lidskym fak-
tordm°, na kultu prirozenosti, srde¢nosti a humoru. [...] Po autoritativni a mechanické dresufe tedy
prichazi homeopaticky a kyberneticky zpiisob socialisace; po rozkazujicim fizeni pfichazi volitelné
programovani na objednavku. (Lipovetsky 9) [...] Moderni ideal podfizenosti individualnich zajmi
racionalnim pravidlim byl rozprasen. Proces personalisace postavil do popiedi osobni realisaci
a respektovani subjektivni zvlastnosti a jedine¢né osobitosti jakozto zakladni hodnotu [...]. (Lipo-
vetsky 10) [...] Hlavni moderni osy — revoluce, disciplina, svétskost a avantgarda — byly opustény
ve prospéch hédonistické personalisace. [...] Zmociuje se nas prazdnota, kterd vSak v sobé nema
nic tragického ani apokalyptického. [...] Nikoli pfekonani konsumnosti, nybrz jeji apotheosa, jeji
rozsiteni i do soukromé sféry az k samotnému vnimani a utvafeni ega, odsouzeného ke stale rych-
lejSimu zastaravani, proménlivosti, destabilisaci. Konsumujeme svou vlastni existenci [...]. (Lipo-
vetsky 13) [...] V té [spole¢nosti] zalezi na jediném — byt sam sebou —, a pravo na existenci a spole-
Censké uznani zde ma tudiz cokoli, je tu nepfipustné néco trvale a imperativné vnucovat a v§echny
volby, v§echny urovné mohou existovat vedle sebe, aniz by si protife¢ily nebo se navzajem vyluco-
valy* (Lipovetsky 15). Dlsledkem a projevem personalisace je narcismus: ,,V podstaté se shoduje
s tendenci, ktera vede lidi k tomu, aby snizovali emoc¢ni naboj vkladany do vefejného prostoru
nebo do transcendentnich sfér a naopak zdiraziovali priority soukromé sféry. Narcismus je s touto
historickou tendenci emo¢niho piesunu nerozlu¢né spjat. Egalisace, snizovani nejvyssich hierarchii
a hypertrofie ja mohou byt podle okolnosti jisté vice ¢i méné vyrazné, ale z dlouhodobého hlediska
se zda, ze jde o vyvoj nezvratny, protoze dovrSuje davné sméfovani demokratickych spoleénosti.
Moc je stale pronikavéjsi, laskavejsi a neviditelnéjsi, 1lidé jsou stale zahledénéjsi do sebe, ,slabsi’,
jinymi slovy labiln&jsi a bez presvédéeni (Lipovetsky 18). [...] Cim vic se lidé vyjadiuji, tim méné
toho maji co fici, ¢im vic se propaguje subjektivnost, tim anonymnéji a prazdnéji ptisobi. [...] Prave
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to je narcismus: vyjadfovani ¢ehokoli, pfednost komunikace jakozto ¢innosti pied obsahem sd¢leni,
lhostejnost k obsahu, hravé pohlcovani smyslu, komunikace bez tGc¢elu a bez publika, jejimz hlav-
nim pi{jemcem je sam mluvéi™ (Lipovetsky 20). Lipovetsky se také zabyva vlivem personalisace na
podobu jazyka: ,,Proces personalisace asepticky sterilisuje slovnik stejné¢ jako centra mést, nakupni
stiediska ¢i smrt. Slova, na nichz ulpiva jista konotace podfadnosti, ohavnosti, pasivity nebo agresi-
vity, musi zmizet a nahrazuje je jazyk prizracny, neutralni a objektivni — takové je posledni stadium
individualistickych spolecnosti. Zaroven s pruznym a otevienym organisaénim uspoiadanim se ob-
jevuje eufemisticka a uklidnujici fe¢, jakasi semanticka plasticka operace odpovidajici procesu
personalisace zaméfenému na rozvoj individualnich odlisnosti, na jejich podporovani a tictu k nim
[...] (Lipovetsky 32).
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Maria Kurdi, ed. Literary and Cultural Relations: Ireland, Hungary,
and Central and Eastern Europe. Dublin: Carysfort, 2009.

There is a relatively new tendency in Irish Studies, as Maria Kurdi highlights in her intro-
duction to the volume, to “reshape critical paradigms” by conducting criticism on a “com-
parative basis” (1) instead of echoing the age-old insular notions concerning the field.
Responding to this tendency, the volume offers a diversity of approaches and topics, and a
selection of studies in a comparativist vein. The studies were originally given as lectures at
the 2007 conference of the Hungarian Society for Irish Studies in Pécs, Hungary, demon-
strating that there exists an articulate and organized endeavour which associates itself with
the above-mentioned aspiration in Irish Studies.

Although the essays are organized in two parts, under the respective titles “Drama and
Theatre” and “Crosscultural Dialogue and Translation,” they all evoke issues of a more
diverse range, and cover not only drama but also prose, poetry, and literary and political
journalism. Translation, however, as the primordial means and site of crosscultural (or
transnational) dialogue, rightly gains prominence in the volume. As the studies addres-
sing this topic show, the rendering of a text into another language is influenced not only
by choices made on a purely linguistic level but also by particular historical and political
conditions, not to mention the individual artistic endeavours of the translator. In this sense,
the dialogue between two cultures goes through a range of filters even before it reaches a
wide, national audience.

Erika Mihalycsa’s essay provides the reader with insights into how the translator’s
choice of language registers and stylistic levels affects the text that the target audience
would encounter before anything else. Mihalycsa gives an interesting account of an actual
translation process, highlighting the linguistic intricacies that Flan O’Brien’s At Swim-
-Two-Birds presented for her and the co-translator Gabor Csizmadia. The translation can
be rightly perceived as a crosscultural one as the co-translators have different backgrounds,
Mihalycsa being Transylvanian-Hungarian, while Csizmadia comes from Hungary itself.
Besides the technical particulars of the endeavour, Mihalycsa calls attention to the appa-
rent neglect of O’Brien’s work in Hungary, in contrast to his renown in other European
nations.

Comparing two Hungarian renderings of Derek Mahon’s poetry, Istvan D. Racz focu-
ses on the translators’ artistic character in relation to their choices during translation. The
author of the essay argues that the choices discernible in two translations of Mahon’s
poetry by Andras Fodor and Eszter Tabor clearly reflect the translators’ own pursuits as
poets. In fact, Racz stresses that a poet’s activity as a translator scarcely leaves his or her
own poetry untouched. Thus, as Racz goes on, translations can be viewed “in the context
of two life-works” (217), that of the translator and that of the original writer.
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Zsuzsa Csikai, discussing the strategic differences between Brian Friel’s and Frank
McGuiness’s translations (rewritings) of Uncle Vanya, argues that these differences reflect
not only individual idiosyncrasies of the two author-translators, but also signal a changing
attitude towards the reception of Russianness in relation to the changing self-perception of
the Irish. Quoting from McGuiness’s texts, Csikai points out that the waning insistence on
Hibernicizing foreign plays underscores a new confidence in Irish cultural independence.
Furthermore, Csikai rightly calls attention to the cultural and historical conditions that
affect the translator and the activity of translation.

Jerzy Jarniewitz puts an even more pronounced emphasis on the historico-political
sensitivity of translation. He considers various meeting points of Polish and Irish literature
and culture via translation. While considering these relations, he demonstrates how the
historical and political situations of the two countries conditioned audiences’ reception
as well as influencing their readings. Although his main focus falls on Seamus Heaney’s
translation into Polish, he also throws light on how Heaney himself contributed to making
Irish-Polish relations mutually influential in terms of literature and culture by translating
(among other Central and Eastern European poets) for example Jan Kochanowski.

Besides translation, reception appears to be the other key area governing Kurdi’s
volume. Gabriella V66 and Ondfej Pilny, although discussing different historical peri-
ods (the former the turn of the twentieth, the latter that of the twenty-first century), both
scrutinize how Irish literature was/is received and evaluated by the Hungarians and the
Czechs respectively. In her essay, V66 examines how a distinct (and culturally/historically
specified) notion of Irishness influenced Hungarian receptions of Irish modernism in the
first three decades of the twentieth century, and how such a distinction gradually faded as
a result of the “discrediting of the term ‘race’ (157) during the spread of fascism. As a
consequence, the lack of recognition of Irishness is discernible, for example in the 1974
translation of Joyce’s Ulysses by Miklos Szentkuthy, who — according to V60’s argument
— disregards Joyce’s origins and cultural heritage in his translation and critical views.

Pilny notes a similar lack of national contextualization in the current Czech reception
of Irish plays: instead of being perceived as “the output of a nation,” “Irish drama tends
to be viewed rather in comparison with its British, Czech and/or European counterparts”
(73). For Pilny, this tendency seems prevalent and should be considered alongside the fact
that in the Czech Republic there has been a significant interest in Irish drama for decades.
In his essay, Pilny also provides a highly informative overview of contemporary Czech
productions of Irish drama, which also gives him the occasion to meditate on the sparse
dialogue between theatre practices at home and abroad.

As the adaptation of foreign plays on national stages greatly influences reception,
Csilla Bertha calls for a responsible theatrical practice in introducing new Irish plays to
Hungarian audiences. While lamenting the “cheap” renderings of Friel’s plays in Hun-
garian theatres, Bertha points out the ethical dimension of the director’s and translator’s
activity in adapting a foreign work (of considerable artistic merits) for national audiences.
As she argues, their activity may seriously impair the reception of a great author, like Friel,
if they undertake the task of (re)production without appropriate care, and apparently with
low artistic standards.

Similarly to translation and adaptation, rewriting is also bound up with evaluation.
Gabriella Hartvig discusses the contemporary Hungarian reception of Swift’s Gulli-
vers Travels as it appears in some rewritings of the novel. As she concludes, Gulliver’s
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one-sided, simplistic character in these rewritings reveals that they make only instrumental
use of the protagonist and often avoid the philosophical intricacies in order to offer a direct
political comedy. Such a reductionist treatment, as Hartvig points out, tends to reinforce
an aspect of the original novel’s general twentieth-century appreciation in Hungary as a
piece of juvenile literature. However, the contemporary Gulliveriads appearing in Hun-
gary demonstrate that Swift has an enduring impact on Hungarian literature, which is due
to his inexhaustibly complex masterpiece.

Speaking from the opposite direction, Patrick Lonergan examines the Irish responsive-
ness to Central and Eastern European cultural influences. He sees the issue as an important
yet rarely discussed one. In his argument, Lonergan interprets the ways in which charac-
ters from Central and Eastern Europe are represented on the Irish stage. Quite naturally,
the Irish thematizations and representations of Central and Eastern Europeans evoke key
notions from the general Western narrative of multiculturalism, such as immigration,
liberty, equality, asylum and integration, as the most direct contact with these people
appeared after the Eastern enlargement of the EU. Besides this line of inquiry, Lonergan
also comments on the influence that international theatrical work in Ireland has on Irish
productions.

There are three studies in the volume which do not directly contribute to the two above-
-mentioned general issues (reception and translation): Donald E. Morse’s comparison of
Samuel Beckett’s and Géza Paskandi’s absurdist works and Péter P. Miiller’s analysis of
Martin McDonagh’s The Pillowman. Nevertheless, these studies do fit into the general
conception of the volume. Morse demonstrates how Eastern responses to the absurd drama
of Beckett, particularly Paskandi’s, politicize and actualize what was originally a metaphy-
sical enterprise in the West. P. Miiller, on the other hand, focuses on how The Pillowman
lacks particular historical references to once-existing Eastern European dictatorships, and
presents itself as a self-reflexive, postmodern work in contrast with the plays of Mrozek
and Eorsi, for example. In terms of body politics, however, these playwrights (Eastern and
Western) offer interesting comparisons, as P. Miiller’s essay demonstrates.

Perhaps Carla King’s essay stands out the most from the volume’s diverse but tightly
connected topics and approaches. She examines two influential nineteenth-century polit-
ical leaders, Michael Davitt and Lajos Kossuth, mostly from political and historical angles.
However, as King’s main concern is a real dialogue between these figures, the essay fit-
tingly opens the second part of the book dealing with metaphorically understood “cros-
scultural dialogues.”

While the comparisons are carried out on a transnational basis (a piece of literature
or culture drawn from its national context contrasted to the receiver nation’s culture), the
volume suggests relations of a wider scope, which one might call transregional. As the
essays, with the exception of Patrick Lonergan’s, Donald E. Morse’s and Carla King’s, are
all conducted by various central and Eastern European scholars, the reader can recognize
certain common (historical and cultural) traits that may characterize this region and its
scholarly activity. Besides its apparent contribution to Irish Studies, the common past
experiences of these nations are apparently open to be transformed into new scholarly
assets that can be acknowledged both internationally and regionally. Importantly, aware-
ness of such shared ground, which the volume rightly promotes, may further enhance the
timely cooperation and dialogue within Central and Eastern Europe. Thus, the volume may
serve as an example for other fields of literary and cultural studies with its devotedness to
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national particularities, and its endeavour proves that the comparative study of literatures
and cultures can gain new relevance, especially in an age in which interculturalism is
beginning to be understood as culturally reductive globalism.

Miklos Nyisztor
University of Pécs

Botha, Rudolf P. Form and Meaning in Word Formation. A Study of Afrikaans
reduplication. (Cambridge Studies in Linguistics Supplementary Volume).
Cambridge: Cambridge University Press, 2006.

General comments

A new reprint of this book twenty-four years after its first publication offers the opportun-
ity to review a significant volume on what remains as one of the most intriguing areas of
morphology: reduplication. Being a very simple process (the repetition of a base form),
it most probably exists in the vast majority, if not all, of the languages of the world. Its
pervasiveness might be attributed to two features. First, reduplication is an ingrained lin-
guistic ability of ours in the sense that it goes all the way back to our infant years, when
it was applied as a language learning strategy (Aitchison 1994; Dressler et al. 2005).!
Second, reduplication is a prime example of iconicity, that is, the fact that language is,
to varying degrees, motivated. Even Saussure (1959 [1916], cited in Radden & Panther
2004) noted the importance of motivation regarding linguistic knowledge, as the mind
aims to establish some regularity among the huge mass of signs that it encounters, and
this process does require a degree of motivation.? The most typical type of motivation,
content motivating form, is exemplified by reduplication. In fact, if we take reduplication
as a manifestation of repetition (reduplication being the simple repetition of a base form),
then what we are dealing with is one of the most essential features of language. As Jucker
(1994: 47) points out, ‘[...] a linguistic framework which cannot deal with repetitions must
necessarily be inadequate because it neglects one very obvious feature of presumably all
human languages.’

Botha’s enterprise can be regarded as a direct reflection on Jucker’s (1994) above-quo-
ted statement, as what Botha set out to achieve in the monograph is to provide an explana-
tion for the vast array of Afrikaans reduplications within one certain linguistic framework,
the lexicalist framework, in the ‘Galilean style’ (p. 3). This particular style of inquiry,
which has been practiced especially by linguists working within the generativist para-
digm, aims to make ‘radical abstractions and idealizations in defining the initial scope of
the study’ (p. 6) by postulating ‘unifying, principled theories (perhaps far removed) from
the problematic data’ (p. 7). Botha’s means of inquiry, therefore, is definitely alien from
the current trend of bottom-up (corpus-based) linguistic approaches, and consequently his
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survey does not consider apparent exceptions as counter-evidence to the proposed rules; in
fact, its primary goal can be tacitly summarized as ‘the pursuit of theoretical unification’
(p. 161), where ‘unification’ pertains to both the formal (syntactic) and the semantic levels.

At this point, the question necessarily arises as to what relevance Botha’s study,
written more than twenty years ago, has for the researchers of today. The answer is
manifold. For one, the topic in itself is of considerable interest: as Botha himself points
out (p. 2), Afrikaans reduplication has been regarded for a long time as a still productive
‘process of extraordinary complexity’ (p. 2) on both formal and semantic grounds. For-
mally, all the open word classes can undergo reduplication, and the reduplicated forms can
belong to different word classes as compared to their original base form.> Moreover, this
formal profusion results in semantic profusion as well: the meaning range of the redupli-
cated forms includes intensity, iteration, collectivity, distribution, etc.

This is where the second point of relevance of Botha’s study comes into the picture:
this vast variety (complexity) of form and meaning associated with Afrikaans redupli-
cations runs counter to the intuition already mentioned above (and also emphasized by
Botha) — that reduplication can be taken as one of the simpler word formation processes, as
found in babytalk and pidgin languages among others. A linguistic puzzle presents itself,
the solution to which, according to Botha, lies in the lexicalist framework. Although I
myself work within the cognitive linguistic paradigm, I cannot help but marvel at the
elegance with which he guides the reader, step by step, through his argumentation right
until the main conclusion: that Afrikaans reduplication is by no means chaotic, but can be
accounted for by a set of simple rules.

This brings us to the third point of relevance of the monograph: the idea that the
diverse data of Afrikaans reduplications can be settled by a small set of rules has served
as inspiration for further research. This is exemplified by Huyssteen’s (2004) study, which
demonstrates within a cognitive grammar framework that Afrikaans reduplications can
be accounted for by various metonymical processes (and, it has to be added, offers a psy-
chologically more plausible and natural explanation for reduplications than the rule-based
approach of Botha).*

Nevertheless, this does not necessarily mean that I do not have reservations about
Botha’s study. On the contrary, Botha’s treatment of the apparent exceptions to the postu-
lated rules, on which the validity of both the Galilean style of inquiry and Botha’s conclu-
sions hinge, is, to my mind, problematic (see my criticisms below in the detailed discus-
sion of the chapters). However, I wish to emphasize that these criticisms do not subtract
from the overall high quality of the work.

Review of the chapters

The book is composed of five chapters. Chapter 1, ‘Introduction’, outlines the scope of
the study and verbalizes the three main goals of the book. On a language-specific level,
it aims to illustrate that the seeming complexity of Afrikaans reduplications is merely ‘in
the eye of the beholder’ (p. 3). It seeks to do so by adopting a lexicalist analysis, in which
vein Botha introduces one formation rule and one semantic interpretation rule that are
capable of accounting for all the data. On a language-independent level, Botha’s goal is
to gain a better understanding of the formal principles of word formation and how seman-
tics interacts with syntax in morphology THROUGH the study of Afrikaans reduplications.
Thirdly, on a metascientific level, Botha wishes to show that the Galilean style of inquiry
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(see above) can be fruitfully applied to morphology and semantics. This latter objective is
rather doubtful as it raises a logical fallacy, that of begging the question (taking for granted
that which one was claiming to conclude). Since the methodology Botha uses is the Gali-
lean style of inquiry, and as he does not provide alternative methods in the book to test
the feasibility of the Galilean style, Botha is not in the position to draw conclusions on the
applicability of the approach itself.

Chapter 2, ‘Formation’, is devoted to the analysis of the formation of Afrikaans redup-
lications. Botha argues that aLL Afrikaans reduplications are manifestations of the fol-
lowing copying rule: Copy o or o, = [a, o.]. As it can be seen, this is a very general rule
which does not spell out any specifics with regard to: 1) the category type or word class of
the bases to which it applies, 2) the category type or word class of the reduplicated form, or
3) the number of times the rule can be applied to its own output. These specific regulations
are stipulated by general lexicalist constraints that are not particular to Afrikaans but are
language-independent.

Throughout the chapter Botha’s method is the following: first he states a general (lan-
guage-independent) constraint, then he advances a possible prediction of the constraint’s
effect on Afrikaans reduplications, and then he checks the prediction by looking at a set
of examples. For example, according to the Morphological Island Constraint, ‘[t]he indi-
vidual constituents of morphologically complex words are not accessible to inflectional,
derivational or syntactic processes’ (p. 11). Based on this constraint, Botha makes the
prediction that the reduplicated form has to have the status of a word, since the individual
constituents cannot undergo inflection, derivation, etc. He then puts the prediction to the
test by looking at a few Afrikaans reduplications (pp. 12-15). Accordingly, and following
the same method, he comes to the conclusion that the base to which Afrikaans redupli-
cation applies must also be a word (based on the Word-base Constraint which states that
‘all regular word formation processes are word-based’, p. 16), and both the new word
and the base form must belong to a major lexical category (based on the Major Category
Constraint, p. 27).

One of the consequences of these constraints is that perhaps the most prototypical cases
of reduplications, onomatopoeic reduplications such as hoep-hoep (meaning the name of
a bird that produces a sound resembling the phonetic form of the reduplication), are not
considered as reduplications by Botha because the base form is not used as an independent
word. Accordingly, Botha argues that onomatopoeic forms should be [...] analyzed as
products of the repetition of non-independent expressive signs’ (p. 25). Yet, just because
the base form might not be used independently, it seems counter-intuitive to claim that
onomatopoeic reduplications are NOT reduplications (as these are a very productive type
that emerge in language at a very early age and are used in a wide variety of languages to
refer metonymically to the entity that produces the sound).

In fact, one cannot escape the feeling that in some cases, specifically in those cases
where the reduplication might be considered as an irregularity, Botha sacrifices the lingui-
stic data for the sake of the rules. For instance, Afrikaans has reduplicated forms that are
based on interjections (as claimed by previous studies), such as uff-uff (meaning a grunt-
ing sound expressing consent). However, Botha claims that these cannot be analyzed as
reduplications because the base is not an independent word (generative morphology does
not recognize interjections as words). So we either face yet again a ‘repetition of non-inde-
pendent expressive signs’ (p. 26), which runs counter to the fact that the base forms of the
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cited interjections caN be used independently (Botha, in fact, provides example sentences),
or we are dealing with bases that belong to word classes that generative morphology does
acknowledge, such as verbs, nouns, adjectives or adverbs. In this vein, Botha reanalyzes
uff as a noun, which then can function as a base form for the copying rule.

The problem of irregularities comes to the forefront in the lexical category of redupli-
cations (pp. 33-72). The Endocentricity Constraint claims that ‘[t]he category of a derived
word is always non-distinct from the category of its head’ (p. 33). What this implies is
that there are absolutely no exocentric reduplications in Afrikaans. If this prediction holds
true, then all the reduplications which seem to fall outside of this rule (see, for instance,
footnote 3) must be reanalyzed, which Botha strives to do with painstaking detail. In his
words, ‘[w]hat I will do is to question the so-called facts that seem to bear negatively on
this [Endocentricity] constraint’ (p. 37).

As a result, reduplications that have been judged as noun-based verb reduplications in
previous studies (for example, Kempen 1969, Theron 1974) are claimed by Botha to be
verb-based. His justification for this argument is that the base of such reduplications can
also be used as a verb in sentences (p. 39):

The claim, then, that Afrikaans has ‘noun-based verb reduplications’ such as kruk-
-kruk, bobbejan-bobbejan,’ etc. can be accepted only if supported by strong empirical
evidence. No such evidence, however, has been presented.

What exactly does Botha mean by ‘strong empirical evidence’, however? Unfortuna-
tely, Botha does not explain wHy previous studies have judged such reduplications to be
rather noun and not verb-based, yet an elucidation of this point would have been very
useful, as this way the reader could have been in the position to compare and evaluate the
acceptability of the two lines of analysis. Simply stating that such bases also show up as
verbs in sentences does not, in my view, constitute ‘strong empirical evidence’ in favour
of a verb-based verb reduplication.

The same criticism can be mentioned with regard to the analysis of the other exocen-
tric reduplications that fail to fit the Endocentricity Constraint. Noun-based adverb redup-
lications, verb-based noun reduplications and numeral-based noun reduplications are all
reanalyzed as endocentric reduplications by Botha, mostly in the same vein as presented
above in the case of the noun-based verb reduplications. He insists that an exocentric ana-
lysis would have to be properly justified in order to prove that ‘it was more adequate’ (p.
53) than an exocentric treatment. Yet why NoT treat such reduplications as exocentric? The
only ‘adequacy’ that an endocentric analysis has over an exocentric one is that the former
can be justified by a constraint. But, if the constraint is not based on language-dependent
factors (these are language-independent, as emphasized by Botha), then what is the plausi-
bility in claiming that such constraints can adequately describe language?

Chapter 3, ‘Semantic interpretation’, argues that the previous conception of seman-
tic complexity regarding Afrikaans reduplications simply does not hold. Similarly to the
chapter on form, here too Botha starts from the premise that aLL reduplications can be
accounted for by one single semantic interpretation rule: Interpret [0, o] as [A INCREASED]
(where A represents the sense or meaning of o and INCREASED represents an abstract seman-
tic unit) (p. 91). Importantly, Botha claims that this semantic rule interacts with a number
of so-called ‘conceptualization rules’, which help to specify the meaning of the reduplica-
tions. Specification in meaning is very necessary, as reduplication in Afrikaans is used to
signal a number of meanings, namely considerable number, limited number, distribution,
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serial ordering, collectivity/grouping, iteration, continuation, attenuation, simultaneity,
alternation/interruption, manner, intensity and emphasis. Botha looks at each meaning in
detail, by analyzing how the semantic interpretation rule interacts with a certain concep-
tualization rule. In the following, due to limitations of space, I will concentrate only on a
couple of examples.

The base of bottels-bottels (‘many bottles’) means [BOTTLE, MORE THAN ONE], where
the sense of plurality comes from the plural affix -s. According to Botha, via the semantic
interpretation rule, the two units have the following composite reading: [BOTTLE, MORE
THAN ONE, INCREASED]. A conceptualization rule specifies that the unit of [INCREASED] has to
be interpreted as plurality if the base is a countable entity. This conceptualization rule is
formulated by Botha in the following manner: ‘Conceptualize [INCREASED] as [INCREASED
IN NUMBER], if it occurs in conjunction with the semantic specification [COUNTABLE THING]’
(p. 104). However, Botha adds that a FURTHER conceptualization rule has to be applied, by
which the meanings of [INCREASED IN NUMBER] and [MORE THAN ONE] are ‘amalgamated’ (p.
104) into the meaning of [CONSIDERABLE NUMBER].

The justification for this second conceptualization rule® is offered in the analysis of
ruk-ruk (‘limited periods of time”), where the reduplication carries the meaning [LIMITED
NUMBER]. According to Botha, the reduplicated form has the following composite reading:
[TIME, INCREASED]. However, due to the conceptualization rule cited above, the notion of
[INCREASED IN NUMBER] must also be in the semantic make-up of the reduplication, because
time is a countable entity. Nevertheless, as the base, ruk, is not pluralized, it lacks the mea-
ning of [MORE THAN ONE], which means that it should be interpreted as [(NOT MORE THAN)
onNE]. In this case, then, the second conceptualization rule that applies to this reduplication
states that [INCREASED IN NUMBER] and [(NOT MORE THAN) ONE] should be conceptualized as
[LIMITED NUMBER/SOME]. The meanings of distribution, serial ordering and collectivity are
also built up along these lines, based on these (and further) conceptualization rules.

The meaning of verb-based reduplications is based on the typology of situation types
(as laid down by Vendler 1967). Accordingly, the base of /ik-/ik (‘to lick repeatedly’) is a
bounded act. The first conceptualization rule that acts on the reduplicated form states that
the notion of [INCREASED] should be conceptualized as [INCREASED IN TIME], if the verbal
base is a temporal act. A further conceptualization rule then specifies that the notion of
[INCREASED IN TIME] should be interpreted as [ITERATED], if it combines with the notion of
[BOUNDEDNESS]. However, if the base is unbounded, as in the case of rammel-rammel (‘to
rumble continuously’), then the notion of [INCREASED IN TIME] should be interpreted as
[CONTINUED].

The question that necessarily arises in the reader is wHy should boundedness and itera-
tion on the one hand, and unboundedness and continuation on the other be ‘amalgamated’?
Although Botha is operating with coNCEPTUALIZATION rules, he does not clearly explain
why such notions should be ‘conceptualized’ together. This is a general feature of all the
conceptualization rules: the explanations behind them are very scanty. In fact, what Botha
means under ‘conceptualization’ becomes apparent only later on in the chapter. Both the
semantic interpretation rule and the conceptualization rules specify ‘aspects of conceptual
structure’ (p. 133), where the conceptual structure (after Jackendoff 1983) is understood
as ‘[...] a single level of mental representation at which linguistic, sensory and motor in-
formation are compatible’ (p. 133). What Botha essentially points out is that the Afrikaans
semantic interpretation and conceptualization rules he postulates are NOT unique, as such

138



BOOK REVIEWS

devices have already been provided in Jackendoft’s theory of conceptual structure. The
main thrust of Botha’s argumentation is that the rules that he has provided are not even
language-specific: if they are based on very general principles of conceptualization (such
as the idea that °[...] a bounded event can occur for an increased time only if it is repeated
more than once’, p. 138), then surely they can emerge in any language.

The last two chapters of the book, ‘Link-up’ and ‘Metascientific retrospection’, are
much shorter than the previous two (taking up only a couple of pages each). The first of
these, Chapter 4, is mainly concerned with the function of conceptualization rules: to filter
out unacceptable formations (as the copying rule is able to generate a very large number of
reduplications a significant amount of which will be unacceptable to native speakers). The
latter, Chapter 5, sums up the methodological significance of the work, that is, ‘the heuris-
tic power of the Galilean style’ (p. 158). As has already been pointed out, the Galilean style
of inquiry lays emphasis on two aspects: ‘pursuit of theoretical unification’ (p. 158) and
the treatment of irregular data. Yet the success of the enterprise can be called into question:
as it has been pointed out above, it is impossible to PROVE a methodology’s explanatory
potential if only that particular methodology is presented for the analysis of the data (as we
cannot compare it to other possible methodologies).

Evaluation

In spite of the objections raised here, Botha’s work deserves acclaim. All in all, there are
two very noteworthy consequences that can be drawn from his analysis. First, the various
meanings he associates with the reduplicated form (considerable/limited number, serial
ordering, iteration, continuation, etc.) are not individual, atomic notions. All of these inter-
pretations are based on the notion of [INCREASED], which is the core and prototypical mean-
ing of reduplication,” and which is then extended into all the other meanings. Although
Botha does not go into the details of How the core notion is extended to the other, RELATED
senses, it is implied that he considers reduplication as a polysemous category.® Second,
he considers reduplication as an example of iconicity (more of form for more of con-
tent), which calls into question the generativist autonomy principle (namely, that syntax is
autonomous from semantics). Botha suggests, therefore, that the principle may not apply
in all cases: ‘[...] the autonomy thesis [...] has to be restricted in scope to word formation
that does not involve iconicity’ (p. 149).

Overall, Botha’s book is a demanding, though highly engaging study on an intriguing
segment of Afrikaans word formation. As more than twenty years have passed since its
publication, some of its observations might have gone out of date. Yet its logical and clear
argumentation style will never go out of fashion, for which it can safely be recommended
to any linguist interested in the fields of morphology and semantics.

Notes

! Children do not yet have a fully established phonetic/phonological system, and reduplication
is a means to replace target syllables that are difficult to pronounce. As a consequence, consonant
and vowel harmony can be achieved, which is a feature of ‘immature sound systems’ (Aitchison
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1994: 31). Moreover, by reduplication, children are able to practise morphological composition and
decomposition, which will be much needed later on in morphology.

2 Saussure emphasized that languages are situated somewhere between the two extremes of a
minimum of organization on the one hand, and a minimum of arbitrariness on the other hand.

?Such as a noun base becoming a verb in its reduplicated form. For example, kruk means ‘crut-
ches’, but its reduplicated form, kruk-kruk, has the meaning of ‘moving on crutches’.

4 As Huyssteen demonstrates, when for instance nou (which prototypically profiles the present)
is reduplicated, the profile of the composite structure (that is, nou-nou, which prototypically profiles
either the future or the past, but not the present) is slightly different to the profiles of the two iden-
tical composite structures. Therefore, by employing the reduplicated construction, the speaker can
express a meaning that differs from the conventional meaning of the non-reduplicated form. This
difference in meaning is motivated by the MORE OF FORM FOR MORE OF CONTENT metonymy, where the
MORE OF CONTENT that is represented by the reduplicated form represents a distancing away from the
present to either the future or the past.

Huyssteen moreover points out that onomatopoeic reduplications in Afrikaans (such as hoep-
-hoep for a common South African garden bird) are motivated by two metonymies, DEFINING PRO-
PERTY FOR CATEGORY and PRODUCT FOR PRODUCER. The former implies that the sound that the bird
produces is conventionalized; the latter entails that the sound that is produced is more important
than the producer itself. This second point is rather intriguing: as noted by Huyssteen, PRODUCT FOR
PRODUCER metonymies are very rare, or almost non-existent, as in the usual state of affairs the
cognitive principle of animate over inanimate governs our selection of metonymic vehicles, which
therefore typically results in the PRODUCER FOR PRODUCT metonymy (Radden & Kovecses 1999).

* The noun bobbejan means ‘monkey’, while its reduplicated form, bobbejan-bobbejan, has the
meaning of ‘moving like a monkey’.

61t is, in fact, a matter of debate to what degree does ‘increased in number’ differ in meaning
from ‘considerable number’, and whether this difference does need to license a further conceptua-
lization rule (Botha does not give an explanation). This is an important point because, if we follow
Botha’s line of reasoning, then the fewer rules there are, the better the analysis is.

7 “Core’ and ‘prototypical” are my terms.

8¢[...] the fundamental unit of meaning expressed by Afrikaans reduplication is [INCREASED]. A
range of other units of meaning are formed on the basis of this fundamental unit by the concept-
ualization rules. These “secondary” units — for example, [CONSIDERABLE NUMBER], [DISTRIBUTED],
[ATTENUATED], etc. — are therefore in a clear sense derived units.” (p. 145).
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Leo$ Satava. Jazyk a identita etnickych menSin. MoZnosti zachovini a revitalizace.
Druhé, doplnéné vydani. Praha: Sociologické nakladatelstvi, 2009.

Profesor etnologie na Karlové univerzité Leo§ Satava je znam svym neobyc&ejné Sirokym
polem odbornych i populdrné¢ nauénych zajma. V pritbéhu své védecke kariéry se vénoval
studiu migrace, problematice mensin, ma bohaté zkuSenosti ptekladatelské. V poslednich
letech se stale vice realizuje také jako sociolingvista, kterého zajimaji otazky jazykové
revitalizace.

Navzdory rozmanitosti profesniho zabéru lze v Satavovych aktivitach preci jen roz-
poznat urCity sjednocujici element: poznavani minoritnich populaci, s pitihlédnutim
k otazkam jazyka a etnicity. Kdyz Satava pieklada, jde piedeviim o mensinové jazyky,
naptiklad luzickou srbstinu (roman M. Kubasové Kantor Serbin, Praha 1986) ¢i velStinu
(PLAV — mésicnik pro svétovou literaturu, 2007/10; Souvislosti, 2006/2). Satava jako etno-
log a historik, to je encyklopedicka ptirucka Ndarodnostni mensiny v Evrope (Praha 1994)
a monografie Migracni procesy a ceské vystéhovalectvi do USA (Praha 1989). Satava—
sociolingvista rovna se Jazyk a identita etnickych mensin (Praha 2001).

Nejnové&jsim kniznim obohacenim bibliografie Leose Satavy je druhé vydani posledni
z vySe uvedenych polozek. Po dnes jiz zaniklém nakladatelstvi Cargo se tentokrate pub-
likace s podtitulem Moznosti zachovani a revitalizace ujalo Sociologické nakladatelstvi
(SLON), a to v edic¢ni fad¢ Studijni texty. Vyslo tak vstfic stoupajicimu zdjmu nejen
odborné, ale také laické vefejnosti o aktudlni otazky tzce souvisejici s celosvétovym
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vymiranim jazyk a jejich piipadnou zachranou ¢ alespon ¢asteénym ozivenim. Ze jde o
skute¢né zhavé téma, dokazuji statistické vypocty, které tvrdi, ze do konce 21. stoleti zmizi
z priblizné 6000 jazykd, jimiz se v soucasnosti hovofi na nasi planeté, asi tak polovina.
Znamena to tedy, Ze v rozmezi pouhych 1200 mésict ptijdeme o 3000 jazyki. Redeno
Cisly jesté trochu jinak, cca kazdych ¢trnact dni vymie v nékterém koutu globu jeden
jazykovy kod.

Tématu ochrany jazykt se lingvisté, antropologové a specialisté z fady dalsich oborti
devadesata byla ve znameni prvnich syntetickych praci (J. A. Fishman, Reversing Langu-
age Shift, Clevedon 1991; R. M. W. Dixon, The Rise and Fall of Languages, Cambridge
1997). Skutecné celospolecensky dopad vSak mély teprve texty, které¢ vznikly na samém
prelomu milénia (D. Nettle, S. Romaine, Vanishing Voices, Oxford 2000; D. Crystal, Lan-
guage Death, Cambridge 2000). , Revitalizaéni“ monografie Leoe Satavy piisla hned
nasledujici rok, diky ¢emuz se sice podafilo zabranit vzniku urcitého vakua v informova-
nosti Geské spole¢nosti, kniha viak dodnes zistava ojedinélym pokusem, na ktery v Ceské
republice nikdo nenavazal. To byl také diivod pro ptipravu a realizaci nového vydani.

Prvni vydani Jazyka a identity etnickych mensin se u nas setkalo s pfiznivou odezvou.
Jelikoz jsou k dispozici recenze, které Satavovu publikaci predstavuji adekvatnim zptiso-
bem (napt. Petr Kaderka, Vesmir, 2002/12; Marian Sloboda, Sociologicky casopis, 2002/4),
neni nezbytné nutné predkladat vSechny udaje, zvlast’ kdyz druhé, doplnéné vydani neza-
znamenalo zddnych vyznamnéjSich uprav. Kniha si uchovéava stejné ¢lenéni a jeji autor nas
vede od obecnégjsich informaci tykajicich se definice, vyvoje a forem etnicity, etnickych
a jazykovych skupin, ptes kapitoly diskutujici o smysluplnosti snah o zachovani etnické
vista, mize zorientovat v oblastech, které jsou pro zachovani jazyka klicové (Skolstvi,
média, ekonomika, ufedni styk, prace s mladezi, kontakty na jind revitaliza¢ni hnuti apod.).

Jako doklad toho, Ze Gispésna ochrana ¢i oZiveni mensinovych jazykii neni jen pouhou
iluzi, shromazd’uje Satava doklady z riznych kulturnich oblasti, ticbaze prevazné evrop-
skych,a predstavuje Ctyfi modely efektivni etno-jazykové revitalizace (gaelsky, maorsky,
velSsky a baskicky). Tuto skupinu pak nepiimo, formou ptilohového materialu, dopliuje
o zkuSenosti ze Severniho Friska, Luzice a Burgenlandu. Ptidava vynatek z prace Endan-
gered Languages J. A. Fishmana (v textu snad nej¢astéji citovaného autora) a ptiloho-
vou sekci uzavira ,,Deseti jazykovymi pfikazanimi®: jazykovymi pokyny, jichz je tieba se
drzet, aby revitalizacni snahy dosly tspésného naplnéni.

Ptilohy viibec zabiraji velkou ¢ast textu. Pokud k nim pfipocteme indexy zemépisnych
nazvi, seznamy obyvatelskych jmen a ndzva jazyku, dale pak jména osob a uméleckych
d¢l a nakonec i rejstiik obecnych pojmii a nazvl organizaci a dokumentti zabyvajicich se
problematikou mensin, zjistime, Ze to vyda na celou polovinu nepfilis rozsahlé knihy. Jako
zéjemce o feSenou problematiku bych mnohem vice ocenil, kdyby druhé vydani obsaho-
valo ptiklady z dalSich, zejména mimoevropskych kulturnich a jazykovych arealt. Jen
kusé informace se dovidame o situaci, jez panuje v Severni a Jizni Americe, pfitom praveé
tam je ubytek jazykt velmi citelny. Rozséhlé oblasti Asie a Afriky taktéz zlstavaji nepod-
chyceny ¢ na okraji Satavova zajmu. Na autorovu obranu je ale namisté dodat, Ze jeho
cilem nebylo sestavit komplexné pojatou monografii, nybrz ptipravit ptirucku uréenou
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vysokoskolskym studentiim, ptipadné ,,menSinovym aktivistim*. Hodnoceno Cisté z této
perspektivy, byly cile prace bezezbytku naplnény.

Za obzvlaté piinosné aspekty Satavova textu ve vztahu k &eskému prostiedi pova-
zuji jednak skutecnost, Ze informuje o vyznamnych kniznich a ¢asopiseckych zdrojich
k tématu, jednak Ze se podili na terminologickém zakotveni nékterych kli¢ovych pojmu
(language maintenance — uchovavani jazyka; language shift — jazykovy posun/jazykova
sména; language vitality — jazykova vitalita ad.), z nichz mnohé byly Satavou piedstaveny
v jejich kontextovém zapojeni tipIn€ poprvé.

Bibliograficky usek druhého vydani zaznamenal oproti vydani prvnimu zdsadniho
doplnéni o nejnovéjsi literaturu, a to jak Cesky psanou, tak i zahrani¢ni. Pfesto v ném
nekteré dulezité zdroje chybi. Z ¢eskych bych zminil monografii Evy Eckertové Kameny
na prerii (Praha 2004), ktera ptedstavuje fadu relevantnich informaci na ptikladu rozkladu
komunity a akulturace texaskych Cechil. Ze zahraniénich pak publikace, které mapuji
americky jazykové revitalizacni kontext (G. Cantoni 1996; J. Reyhner 1997; J. Crawford
1998). Z téch obecnéji orientovanych, jez jsou k dispozici v ¢eskych piekladech, neni
zahrnut napi. B. Comrie a kol. Atlas jazyki. Vznik a vyvoj jazykit napric celym svétem
(Praha 2007).

V souvislosti s odbornym nazvoslovim déle v publikaci postradam jakykoliv odkaz
na disciplinu, kterd se bézné oznacuje terminem lingvistickd antropologie (s vyjimkou
zminky jmen E. Sapir a B. L. Whorf). Je to skoda, protoze pravé lingvistickd antropo-
logie vénuje jazykové revitalizaci diikladnou pozornost a mnohé z autord, které Satava
zafadil do seznamu pouzité literatury, l1ze zatadit mezi lingvistické antropology. Navic lin-
gvisticka antropologie zkouma jazyk v jeho kulturnim ramci, coz piesné odpovida inter-
disciplinarnimu pojeti, s nimz Leo§ Satava ptichazi a které je v poslednich letech (oprav-
nén¢) popularni. Tento priklad terminologického opomenuti bohuzel jen potvrzuje, Ze se
do ¢eského akademického prostiedi stale jesté nepodafilo zavést nekteré obory, jez maji
na zahrani¢nich pracovistich své nezastupitelné misto. Argument, ktery by zdurazioval
pribuznost lingvistické antropologie se sociolingvistikou, neobstoji, nebot” pres veskerou
podobnost a tematicky prekryv jde o obory vzdjemn¢ odliSitelné.

Satavova prace neni prosta nedostatkil a opomenuti, presto zistava, alespoii v éeském
prostiedi, vyjimecnym pocinem. V porovnani se zahrani¢ni produkci (Fishman, Crystal,
Nettle a Romaine; viz vyse) nepfina$i mnoho nového, nabizi vSak vyvazeny pohled na
celou revitalizacni problematiku a bez romantického patosu presvedCiveé argumentuje, ze
Sance na zadchranu mensinovych jazyki existuje a ze ma smysl se o ni pokouset.

Miroslav Cerny
Ostravska univerzita
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Za profesorem AleSem Svobodou

Jakkoli nepravdépodobné se to zda byt, smutnd zprava o odchodu Alese Svobody mé
zastihla v okamziku, kdy se na mém pracovnim stole leskla ¢ernozlata obalka jeho Diathe-
matu, na dosah ruky jsem mél Kapitoly z funkcni syntaxe a obrazovku pocitace zaplnily
stranky studie o aktudlnim ¢lenéni vétném. Nékdo by to povazoval za znameni, jiny za
nahodu. Osobné to nemohu vnimat jinak nez jako naplnéni osudu. Profesor Svoboda byl
v pravém slova smyslu mij dobry duch. V seminéafich o Prazské skole a lingvistické cha-
rakteristice mne uvedl do svéta funk¢éniho strukturalismu, po ukonceni magisterského
studia jsem mohl navs§tévovat jeho prednasky z pragmalingvistiky na Slezské univerzité
v Opave, byl ¢lenem komise, ktera mé piijimala do doktorského studia v Brné, byl to on,
kdo mne ptizval jako nového ¢lena katedry anglistiky a amerikanistiky FF OU. Podobnym
zpasobem hral zasadni roli v zivotech mnoha svych dal$ich studentt a kolegd.

Profesor Ales Svoboda, lingvista svétového vyznamu a ptfedni pokraCovatel tradic
prazské skoly jazykovédné, nas opustil dne 9. ledna 2010 ve veéku 68 let. Akademicka obec
tim pfisla o jednoho z nejtalentovanéjSich a zaroven nejpracovitéjSich anglistd, studenti
filologickych oborii ztratili vzacného a inspirujiciho ucitele, my vSichni se musime
vyrovnat s nenahraditelnou ztratou vyjimecné osobnosti ¢eské védy.

Ale$ Svoboda se narodil 2. dubna 1941 ve Zling, jak vSak rad a Casto zdaraznoval,
své détstvi a mladi prozil v Kyjoveé. Po ukonceni stfedni Skoly studoval v letech 1958—
1962 hru na klarinet na hudebni konzervatofi v Brné. Moravska metropole mu natolik
ptirostla k srdci, ze s ni spojil 1 sviij dalsi profesni rozvoj a po absolutoriu se zapsal jako
poslucha¢ anglictiny a némciny na brnénské Masarykové univerzité. V roce 1968 zde
obhajil doktorskou praci a na stejné instituci obhajil kandidaturu véd (1978). V roce 1980
obhdjil na Filozofické fakult¢ Univerzity Karlovy v Praze habilita¢ni praci a od roku 1981
byl ustanoven docentem pro anglicky jazyk. Svobodova akademicka kariéra vrcholila
v nasledujicim desetileti, kdy si nejdiive v roce 1986 rozsitil kvalifikaci o obor ¢estinu,
pak v roce 1989 obh4jil doktorat véd praci z obecné jazykoveédy a v roce 1992 byl na
zaklad¢ tizeni na Masarykove univerzité v Brné jmenovan profesorem anglického jazyka.

Podat uspokojivy vycet vSech védeckych a pedagogickych aktivit profesora Svobody
v ramci jednoho vzpominkového ¢lanku je pochopitelné nemozné. Necht’ tedy zazni ale-
spon to nejpodstatnéjsi. Svou drahu ucitelskou zacal ve stfednim $kolstvi v Hodoniné
(1966-1969) a v Brné (1969-1970). Protoze se vsak jiz béhem univerzitniho studia vy-
razn¢ projevoval jako talentovany lingvista s konkrétnimi védeckymi zajmy, bylo jen otaz-
kou casu, kdy bude osloven, aby nastoupil drahu vysokoskolského ucitele. Neni tézké
uhadnout, Ze tim prvnim pracovistém, které dalo Svobodovi pfilezitost ochutnat univer-
zitni vyuku z té druhé strany, byla katedra anglistiky a amerikanistiky jeho brnénské alma
mater. S vyjimkou pobytu na London University (1973-1975), kde pracoval jako lektor
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¢eského jazyka, stravil v Brn¢ téméf patnact plodnych let. Nasledovalo rozhodnuti hodné
bohatyra. Vymeénit piijemné klima jihomoravskych vinohradl za drsnd mésta nékde na
severu totiz dokaze jen Clovék povahy nebojacné. Postupné pracoval na Pedagogické fa-
kulté v Ostravé (1984-1989), na Filozofické fakulté Ostravské univerzity (1990-1994),
na Filozoficko-ptirodovédecké fakulté Slezské univerzity v Opaveé (1994-2005) a opét
na ostravské filozofické fakulté (2006-2009). V letech 1995-2006 ptednasel také na filo-
zofické fakulté v Presové.

Vedle svych ucitelskych zavazkli se Svoboda vénoval intenzivnimu vyzkumu. Jako
zék profesora Josefa Vachka a profesora Jana Firbase a zaroven Firbastiv nejblizsi
spolupracovnik mohl ¢erpat z jazykovédné tradice Prazského lingvistického krouzku,
pfiznacné mimo jiné komparativnimi analyzami angliCtiny, CeStiny, némciny a dalSich
jazykda, a dale ji rozvijet. Od studentskych let se orientoval na dvé hlavni oblasti vyzkumu:
funk¢ni syntax a pragmatiku. Firbasovu teorii funkéni vétné perspektivy (FSP) se mu
podarilo obohatit v hierarchii sdélnych jednotek a sdéInych poli, v rozpracovani tematickych
elementd, které¢ vedlo k objeveni specifické jednotky nazvané diatéma, a ve funkénim
pohledu na ¢esky slovosled. Dale se vénoval aplikaci FSP na nadvétné i podvétné celky
jdouci az k slabikam a hlaskam. Pragmatickou linii vyzkumu Casto realizoval ve spolupraci
s brnénskymi kolegy, logikem Pavlem Maternou a lingvistou Karlem Palou. V poslednich
letech se Svoboda vénoval analyzam beletristickych textli, pti nichz vyuzival koncepce
Firbasovych sémantickych skal. Nebylo mu bohuzel dano, aby vyzkum dokoncil.

Ales Svoboda nebyl pouze mimoradny védec, ale také nadSeny ucitel. Generace
studentd mohly, mohou a budou moci profitovat z rozsahlého seznamu ucebnic, skript
¢i nejraznéjsich tisténych souborti prednaskovych handouti. Béhem své profesni drahy
prednésel profesor Svoboda vSechny hlavni lingvistické discipliny a pro vétSinu z nich
pripravil u¢ebni material ur¢itého typu. Bez ohledu na to, zda Slo o ivod do anglistiky,
morfologii, syntax, déjiny anglického jazyka nebo o gotstinu, vzdy se osobné zasadil, aby
m¢éli studenti k dispozici prakticky a k ¢tenafi vstiicny zdroj informaci.

Pokud bych mél AleSe Svobodu charakterizovat jednim slovem, byla by to systema-
ticnost. Diky této vlastnosti se mohl zapojit do fady projektti, z nichz mnohé sam inicioval
nebo vedl. Za zminku stoji italska antologie texti z funkcéni syntaxe, kterou sestavil s R.
Sornicolovou. Pro Encyklopedicky slovnik cestiny zpracoval 51 hesel z teorie funkéni
vétné perspektivy. Byl jednim ze zakladatelt Spolecnosti Viléma Mathesia. Jeho labuti
pisni se stala pfiprava vydani souborného dila profesora Jana Firbase v anglictiné.

Mnoho dalsiho by mohlo byt fe¢eno o zivoté a dile profesora AleSe Svobody. O jeho
vyzkumnych pobytech na univerzitach v Britanii (Leeds University) a v USA (University of
Pennsylvania). O ¢lenstvi v redakénich radach vyznamnych lingvistickych ¢asopist u nas
1 v zahraniCi (napt. Linguistica Pragensia, Topics in Linguistics). O desitkach disertacnich
a habilitacnich praci, které vedl ¢i oponoval. AvSak slova jsou jen slova a zadna z nich
nemohou plné vystihnout nasi vdécnost a respekt, nemohou podékovat za vSe, co pro nas
ucinil. Tolik mu dluzime.

Miroslav Cerny
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Vazené kolegyné, vazZeni kolegové,

v dubnu 2011 by prof. Ale§ Svoboda oslavil své sedmdesaté narozeniny. Radi bychom
k jeho nedoZzitému Zivotnimu jubileu pfipravili jako vzpominku i vyraz ucty a vdéc-
nosti zvlastni ¢islo naseho ¢asopisu s vénovanim, odbornymi statémi i oddilem ¢lanki
zpominkovych. Srde¢né zveme k ti¢asti v§echny, kdo by se radi ke vzpomince pfipojili.

Odborné ¢lanky pro zvlastni ¢islo prijimame do 31. ledna 2011.
Vzpominkové medailony do 28. inora 2011.
Prispévky mohou byt psany anglicky nebo ¢esky.

Za redakcni radu casopisu

a Katedru anglistiky a amerikanistiky FF OU
Stanislav Kolar a Rendta Tomaskova
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