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Tiger  -

ho rano- Piesne 

 vydanej v 

i   Tigra nie len neza-

 

V  Tigrovi -

 -

 

 

  kontexte 

slovenskej a 

ako o   

 takmer celej s -

 Tigrovi tomu nie je 

 

a ryt-

-

 

 V -

 presahmi. Charak-
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v  syntaktickej, n

 

k 

 

 kontraste jazykov zdrojovej i  ich 

-

 -

  

 

 Tigra 

 

kritikom Cirkvi, a 

 -

a -

a Tiger. 

 Ten je obdobne ideolog

-

 -

  

nebo a peklo, pr -

-

 

on, ak ide o 

uchovanie jeho podstaty i intenzity v  

 Tigra do sl

   -

 roku 1972 v 

s . Znie nasledovne: 
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Tiger, tiger, plam a ih 

v  

 

 

 

V pekle a  nebi, kde 

 

 

 

 

  

sval ti zvila do srdca? 

A  

kto tam ruky, nohy mal? 

 

 

um ti v  

Z  

 

 

 

 

 

 

 

Tiger, tiger, plam a  

v  

 
1  

 

V 

  -

 plam, 

um  hoci v 

s  

o 
 

1  . 
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 ktorej tvoril a 

   

 -

 rvej a 

v  -

-

 tomto preklade, no takisto bola jej 

 

 

 -

t a b v  diftongom ai, 

  v -

 

  

 

 prehovor k  

odosob -

kus o   

 

 

 zla do svojej 

 

V pekle a  nebi, kde -

 

kde  o eufonicky ne kde  dve  ne-

s  

aj na konci strofy v dvojici bol  do prstov

v  

podobnej neobratnosti sa autor 



 

423 
 

prekladu dopustil aj v -

  -

-

zuje. 

   syntaktickej 

uhladenosti a  

 -

 -

-

 

verba  v 

 

 

 -

v 

 rovine je v 

 tigrovi v -

 zjavne 

-

 dare its deadly terrors clasp (Blake 2002: 73) sa stalo kto dal dra-

 

 -

tickej hustote a  

 

 -

vu. Obraz vzbudzuje pochybnosti o -

 -

v  
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 -

 

 V 

could na dare

 -

 

   

i  

   

z   a  -

- -

och prekladov je Kantorovej preklad omnoho 

  -

-

-

 

 

 

jasne v lesoch za noci, 

 

 

 

 

 

 

 

 

 

v srdci pulz ti stvorila? 

 

 

 

 

 

pec  
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usmieval sa napokon? 

 

 

 

jasne v lesoch za noci, 

 
2 

 

jasne 

 

ucho

 

 burning, k 

a  prospech dikcie. 

 K  

tak  jej 

zrak

 a  priamej 

 -

meho stvorit

 

 

v   

  na varianty 

 

 

srdca sval.  

Tigra 

obrazovou i 
 

2 Blake, W. Bratislava: Tatran, 1976. 
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pokuse o   jeho pragmaticko-

 Tigra -

pustila mimoriadneho prehr  plnej miere schva-

- -

 

  -

 -

  -

  pocho-

 

 

-

 

strofy s 

o   

 -

cie a  

 

 

  

a  

Tigra  

 

 

 

 

 

 

 

vzb  
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A   

 

 

 

 

    

zovrel ako okovy? 

 

 

skropili nebo slzami,  

 

 

 

 

 

K  
3 

 

 

 

a r a -ou  diftongu ai 

 

 jednu slabiku a jeho 

 

dikc  

 

V druhej stro  

 

 obrazu,   

s  priama ako Blakeova. Tretia strofa 

  

 
3 Blake, W. . 
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 prvom a -

 

V  autenticitu 

a   

v brazov kladiva a 

brain ako mozog

v   -

zy mozgu a rozumu di -

  -

 

dielo diel je v  

povahe a   v -

 peci,  nahradil ho 

  vydarenom varian-

syntaktickej i obrazovej konden

 

 -

 

 -

z tmy  

-

  

  tomto 

preklade nezachoval.   

  

 

, a 

subjektmi v  kontexte 

Tigra  -

 

 do-

 

 

V 
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a -

 -

 znalca v 

u  

Jany Kantorovej. 

 Tigra -

  

sa usil

prekladu a 

 -

 najobjek-

 -

 

 

 

 

Kto m  

 

 

 

 

 

 

 

 

tvoje srdce sformoval? 

 

 

 

kulo kladivo 

rozum v peci ohnivo? 
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vzdychlo nebo v bolesti: 

 

 

 

 

 

Kto  

 

 

 

 fearful symmetry

  

  

plam  

 

  

   

 

  

  

 

 prvej, druhej, piatej a 

 tretej a 

   piatej, no implikovane je 

  

 

priama a   

   -

 tretej strofe sa v 

 , 
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napriek syntaktickej skladbe vety, v 

 kto tam 

ruky, nohy mal  (Blake 1976: 

85) u Kantorovej; a (Blake 2004: 40) u 

 

rekladom sme dosiahli kongruenciu oboch aspektov, hoci za 

 

 

v  

 

 

 

 

aspekty v  Tigrom

  -

-

-

 syntak-

-

Blakeovej zmeny v  

Pre zh  

 -

 -

v  -

 -

-  ob-

 -

  -

 na-
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Summary

The four translations that were thoroughly analysed in terms of versology, prosody, 

euphony, poetological and translatological aspects show a limitless variability of the 

perception and interpretation of each of the four translators, underlining the necessity of 

a scrupulous interpretation of the source text, in order to avoid severe textual and 

semantic deviations, and a sensitive and imaginative approach towards the 

reformulation of the semantic code into the target language and its culture. All of the 

translators themselves managed to cope with the numerous boundaries and specifics of 

the source poem using various strategies and putting their focus on one or the other end 

of the metaphorical scale, being formal equivalence or phonetic, rather than 

phonological diction of the target translation. They have, thus, proven that the 

complexity of translation of metrical poetry proves and underlines the present-day status 

of such type of translation in Slovak cultural area and aims to draw intuitive and skilled 

translators and poets closer to the art of such poems as The Tiger by William Blake is.
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