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Tanya Grotter and the Magic Double Bass as a Magic Tail. 
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Summary 

A fairy tale is not necessarily a genre saturated with elements of the magical world. 

According to Vladimir Propp, a sufficient criterion is the occurrence of characters' 

functions in a certain sequence. Dmitry Yemets's novel Tanya Grotter and the Magic 

Double Bass meets this criterion. Moreover, in the novel one can see the construction 

of space, heroes, the category of the road and the element of initiation, characteristic of 

fairy tales.  
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